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NEW ANSCOMARK M 


moves you up to professional ranks.... automatically! 


This is the fabulous Anscomark M. An ultra-precision 35mm camera with built-in exposure meter that 
couples directly to all of its lenses. This is the camera that can give you professional results, even if 
you have never used a 35mm before. 


The bright-line rangefinder-viewfinder has fields color-coded to match 35mm, 50mm and 100mm lenses. 
You get rapid lever action film advance and, unlike other cameras on which you must first set the shutter, 
the Anscomark M allows you to preset either a lens opening or a shutter speed. MXV synchronized 
behind-the-lens shutter from 1 to 1/500 second and Bulb. $159.50 
with f 1.9 Xyton 50mm lens, $134.50 with f 2.8 lens. Xyton 100mm 
f/4 telephoto lens only $79.50 with case. Xyton 35mm f /3.5 wide 
angle lens only $59.50 with case. Anscomark M leather case $12.50. 





A4nsco, Binghamton, N.Y. A Division of General Aniline & Film Corp. 








“PICTURE IT NOW....SEE IT FOREVER” 








LAGNIFIC 
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GREATEST 4x5 CAMERA EVER BUILT 


The one camera which has virtually every 
feature that the most skilled and creative 


The Super Technika IV 4x5 is the 
culmination of more than 70 years 
of experience by the world’s larg- 
est EXCLUSIVE manufacturer of 
large-format cameras. 


There is nothing finer than a 


Linhof. 
only $49950 


without le 


era with «@ . 


LINHOF PRODUCTS HANDBOOK 
Over 400 lustrations, lens 
diagrams, end exploded 

views of the most exciting 

NEW line in Linhof history! 
Cameras, tripods, and ac 
cessories. 120 page 


at your dealer or send S0¢ 


SUPER TECHNIKA-IV 4«5 


QUALITY - VERSATILITY + MOBILITY « RUGGEDNESS 


Lens-Axis Front Tilt can be 17" Triple Bellows Extension for Copying. Lateral Front Shift, right Front and Back Tilts (or swings) 
fixed at any angle up to 15 Macrophotography, Photomicrography and or left, and front swing up for correction of perspective or 
degrees. Long Tele Lenses to 15° right or left greater depth of field. 


New York 10, N. Y 
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Travel Note: Use Walls for Extra Color 
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Short Course by 9 Experts 


The majestic cover girl is a real 
(née Kelly) of 
Monaco, It's by Howell Conant 
who, in fact, talks about working 
with models this The 
cover was shot with a Leica M-3 
Nikkor (/2 
1/50 see at {/2 by 
Portraits of 
perts’’ by Harvey Shaman, 
except Rollie MeKenna (by Mar 
garet Durrance) and Fritz Henle. 
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avalon SAWYER’S 


REMOTE CONTROL PROJECTOR 
DOES ALL THE WORK! 


ae 


NOW-Focus, Reverse, Advance Slides 
by Pushbutton Remote Control 


Just move a finger . . . advance slides, reverse and even focus 
from across the room. All the projector controls to run your dee/ohendepntiiets 
show are right in your hand. Show 36 2x2 slides—any mount, 








color slide viewers. Pick yours 
any sequence intermixed with never a jam, pop or skip. from this display at your 


And with Sawyer’s patented Easy-Edit® flip-top trays, you photo Coster. 

‘ . ; > . From $1.00 to $6.95 
project slides full screen while arranging your show. Get your 
hands on a 500-watt Sawyer’s at your dealer. The ‘'500’’R illus- 
trated with full remote control, $99.95 complete .. . the ““500’°T 
with automatic timing plus full remote control, $119.95 . . . the 
“500”"E pushbutton electric, or one of the manual-automatics 
from as low as $54.50, complete with slide-on carrying case. 


Portiand Oregon 


Quality performance from fingertip to screen 


makers of View-Master 











“NO HANDS” AUTOMATIC OPER AUTOMATIC ELECTRIC MODEL DELUXE MANUAL-AUTOMATIC MANUAL-AUTOMATIC MODEL 
ATION MODEL “500"'T — Automatic “500""E — Pushbutton control on the MODEL “500” — SAWYER’S projec “500''S — Biggest projector valve 
timer sets slides ot 5, 10, 15 or 30 projector — forweord or reverse, tor fectures, monuval-cutomotic with on the morket — monva!l-avtomatic, 
second intervals. Only $119.95 $79.95 deluxe appointments, $69.95 500 watts ond only $54.50 

Prices slightly higher in Canada 
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This i is the eye of an incredible , new Polaroid lad Tiasern, 





With this eye, you can now take 60-second pictures 
automatically. You never have to guess about the 
light. The electric eye sets both your lens and shutter 
perfectly— and automatically. 

You can even take automatic pictures indoors as well 
as outdoors. 
You need never get a badly exposed picture again. 
Whether you take pictures on a blazing beach, in the 
shade, or in your living room by lamplight, the 
Polaroid eye makes perfect exposures as simple as 
clicking the shutter. 

The eye itself is no bigger than the head of a match, 
yet it is more sensitive than electric eyes 100 times 
its size. It can distinguish infinitely fine shadings of 
light and dark, much as human eyes can do. 

But it does more than “see.” It instantly translates 
the exact degree of light into camera settings with 
more than human precision. And with its radically 
new design, the camera works automati- 

cally over a greater range than any other & 

electric eye camera. 

Yet possibly the most incredible fact is 


this: You get your pictures—perfect every 
time—in 60 seconds. 





The Polaroid Electric Eye Camera 





He’s Got It ALL on a Single Reel 


think 


form your most precious 8mm movie 


It’s easier than you to trans- 
snapshots into feature-length shows 
that you will prize forever. All you 


need is a Kalart Editor-Viewer 8. 


Editing the Kalart way makes it 
simple to pick out the shots you want 
to include in your show — eliminate 
unrelated sections and faulty footage 
—and splice scenes together in story- 
telling sequence on long playing reels. 
You really see you 
when you use a Kalart. It 
illuminated action viewer shows mov- 
ies with the same quality as 
jection equipment. Pictures 


KALART 


FOR ADVANCED AMATEURS AND PROS 
CRAIG 
Projecto-Editor 


what are doing 
y 


brilliantly 
fine pro- 
are clear, 


8mm and 
lémm models 
only $79.50 


PICTURE 
6 


IT NOW 


Editor-Viewer 8 was 


sharp and rock steady. Film can’t 
overheat, even when studying single 
frames indefinitely. 


Splicing is more convenient than ever 
Kalart. An “dual 
feature found only on Ka 

equipment you a 


with a exclusive 
purpose” 
lart-made gives 
choice of using either film cement or 
the The 


Kalart sets up fast, accepts 8mm reels 


new adhesive splicing tapes 
up to 400’ capacity, is easy to operate 
for ad 
Make the most 
see the Kalart 
at your photo dealer’s now. 


with a single handle smoot}! 
vance and fast rewind 


of your home movies 


$39.50 NOW ONLY $29.95 


Send for illustrated beoklet. Tells hov 
nprove movies by editing. Regularly 

th this coupon. Mail 

Kalart, Plainville, Conn. Dept. 32 


SEE IT FOREVER 


PFA SHOW 


I wish to thank you for writing the edi- 
torial pertaining to the photographic show 
on exhibition at the Metropolitan Museum 
of Art (PFA Revisited, August, 1960). In 
the August issue of Metronome, | have tried 
to express my own feelings about the show, 
and | was very happy to see someone | 
respect very much have the courage to state 
what he believes, not only about the show, 
but about photography as well. 

Here Switzer 
Photography Editor 
Vetronome 


New York, N.Y. 


May I be allowed to bow in your direc- 
tion for the wisdom and temperance dis- 
played in your piece on the Metropolitan. | 
fear | should have shed more heat and ob- 
scured the light, and so in envy | bow. 


Raten STEINER 


New York, N » 5 


VERY MUCH ALIVE 


Some of my most pleasant moments of 
leisure during my vacation were spent in 
catching up with PopuLar Prorocrapuy. 
However. | also got a few feverish moments 
whic h caused me to rush to the nearby lake 
and dunk myself in the cooling water. The 
cause was reading the Did vou know that... 
hox on page 102 of the May issue, which 
states: “A lucky shot of 


once sold thousands of copies over a num- 


a ‘laughing’ cat 


her of years (mostly to private individuals) 
through the now defunct Wide World News 
Picture Service? ...” Now to set the record 
straight: The correct name and the one | 
assume being referred to is Wide World 
Photos, Inc. We 


tact. were very much of a 


are not defunct and, in 
going concern. 
We are the feature photo subsidiary of the 
Associated Press. We put out a daily serv- 
ice of feature pictures to a substantial num- 
ber of newspaper subscribers. In addition 


s\ ide World has 4 


sales department. The picture was made by 


good, active commercial 


Leo Lieb while a staff photographer for the 
Vew York Daily Mirror and was widely sold 
through the International 


now defunct 


Newsphoto “ervice The only thing | can 


idd to prove how “alive” we still are. is to 
tell vour readers to submit what they con 
sider their worthwhile feature pictures to 
us for consideration. We purchase such pic 
tures outright. Send them to: Editorial De- 
Wide World Photos, Ine. 50 
Rockefeller Plaza, New York 20, N.Y 
Vax Desror 
World Photos, In 
New York. N.Y. 


Vax. Of course we kneu 


Ed. 


partment, 


Wide 


© (/ur apologies 


, ; , 
hetter. but somebody here didn t'— 


RAW I4EADLINE? 
Please dont lower the high quality of 
Poputar Puorocrapny by beginning other- 


wise good arti les with suc h poorly chosen 





No Wonder 
The Swing’s To 


Miranda?! Match the downright luxury of 
this beauty, the gratifying economy of its price! And it’s 
Automatic! Miranda ‘D’ 35mm Reflex with automatic f1.9 
Miranda-Soligor lens! Lists at $159.95! Yes, only $159.95! 


i 


Miranda-quality features: instant-return A complete line of Miranda Accessories 
mirror; interchangeability with most 
popular 35mm lenses; eye-level penta- 
rism viewing; rapid film advance & 
oi full tele shutter 1 sec. to prose Seems €2-8 00 to enone (3.5 0 
1/500th sec.; plus quiet, vibration-free Bellows Euenion Waist Level 
operation . .. typical of Miranda quality! - Finder; Critical Focuser; Mi- 


croscope Adapter; Extension Tubes and 
Adapters plus Adapters for all inter- 
changeable 35mm lenses. 


available, including: Wide Angle and 
Telephoto Preset and Automatic Lenses 


MIRANDA '‘AUTOMEX’, Fully Automatic 
Miranda with Built-in, Cross-Coupled Light 
Meter; {1.9 Miranda-Soligor lens; Speeds 
to 1/1000th; Instant Return Mirror, et ALLIED IMPEX CORP 


S00 Fane ave 6 naw vor te 
List ines r only 5299 95 CHICAGO 106 © CALLSS F © LOD ANGELES 55 


Of. that ecticing MIRANDA 'D! 
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ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
AND PHOTOGRAPHY 


THE SCHOOL 
OF PHOTOGRAPHY 


Four-Year Courses 


Photographic Science (B.S.) 
Photomechanical Reproduction (B.S.) 
(B.F.A.) 


Professional Illustration 


Two-Year Courses 


In each of the above including Portrait 
and Commercial Photography (A.A.S 
degree ) 


Summer Courses 


Six-week and one-week full-time 


courses in special areas 


For information and bulletins 


Degree Courses: The Office of Admissions 


Summer Courses: Director, Summer Session, 


Rochester Institute of Technology 
Rochester 8, New York 
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It’s Kindermann 


FOR SURE, QUICK EASE 
OF OPERATION 


Made better to work better. 


Stainless Steel, Rapid Loading 


FILM LOADERS, REELS andTANKS 


Now! Load film fast ‘with self-loading Kinder- 
mann Film Loader. No more botched film this 
easy, economical way. 

Processing too, becomes a snap with Kinder- 
mann non-corrosive Steel Reels and Tanks... 
You've got your processing problem licked when 
you work with Kindermann equipment. 


WALTER VOSS, INC. 
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| Shou 


vetting 


split-frame 


| which will include a listing of 


| about 
service org 
| would like to « 
of this clinie is 


i not found 


headlines 
1960) 


is Half a Ton of Murder (June. | 


Such title tactics appear rather ri- 


to the reader 
ML. Mirroy, Jr. 
Wilson Va. 


JOUN 
| read with disgust vour 
sughter ol 
{ Ton of Murder. June. 
When a 


on a creature’ 


irticle on the | 


torture and sli 


(Hall 


title 


1 water buffalo, 
1960). The 
person de | 
s habitat 


how can you call any 


misleading 
liberately tre spasses 
ind breaks its leg. 
it takes murder? 


Daviw F. Banecray | 
Seattle. Wash 


iction that 


IN REVERSE 
Possibly guest critic Jacob Deschin would | 


have been more sympathetic had Popucar | 
PuorocraPny printed contributor Bob Ran- | 
kovich’s \ hether | 


transparency correctly. 


Rankovich reversed. 


you read it in French or in English, 
‘No Parking” sign is backwards! 
Talk about Your Pictures, August. 1960). 


Hernert E. Scuorzo 
So. Orange, N.J. | 


HALF-FRAME SLIDES 
In the se 


that 
(Let's 


| 
| 


ction on half-frame cameras on 
of the June issue (S¢. Louis Photo 


Report), you stated that processors 
these slides. 
split-frame camera that takes 
| hate 


received my 


ire now mounting | have an 


old Mereury 


such good pictures to retire it, but 


| have never processed film 


mounted and | am now having some trouble 


the mounts, ¢ ould you give me the 


name ot and mounts 


1 lab that processes 

transparencies? 
Ww. | Mappu 
Cincinnati, Ohio 


e We 


month concerning this exciting “neu size 


have prepared an artt le for 


next 


labor atories 


that will mount these slides kd. 


| PIONEER TEACHING 


| have 


noticed that you always speak 
lack of interest in photography by 
certain groups such as educators and public 
For that 


all attention to the Sr’. Peters 


anizations. reason | 


hurg Times and local photo dealers’ recent 
\7th Annual Snapshot Clinic. The purpose 
to inspire amateurs to take 
While this still has 


a permanent location, it should 


meer in this 


better pictures, clini 


still have notice as being a pic 


form of public teaching, and as ar 


Ie cample 


for organizations in other cities to follow. 


Davin C. Nicwots 


St. Pete sburg Fla. | 





WEBCOR 
IS BUILT 


to capture 
candids in sound 


Now you can round out your pictures 
with imperishable sound —candidly 
captured and played back ona 
Webcor Tape Recorder. The Webcor 
ROYALITE II is engineered to take 
sharp-focus push-button shots of all 
the sounds of life. It records and 
plays back in all 3 speeds . . . has two 
elliptical speakers ... powerful 
amplifier ... and wide-range micro- 
phone. Truly portable, it weighs only 
19 lbs. in its scuff-resistant case. Also 
available in a self-contained stereo- 
fonic model. Webcor tape recorders 
start at $139.95— 

slightly higher South 

and West. 


tape recorders, portable and 
console fonografs, radios 
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Taken with one Sylvania Press 25 flashbulb on camera—1/16, 1/100 sec, 


can you catch fun on the run 
..any time, anywhere, any camera 


Did you know ? Sylvania Press 25's exclusive round bulb-shape 


insures the ultimate in light output and synchronization. 


SYLVA 
be I a 


Subsidiary of GENERAL TELEPHONE & ELECTRONICS ex 
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350mm to 650mm 
in ONE COMPACT UNIT! 


New pro-quality 
Bushnell variabie* TeleVar 
$59.50 


*U.S. Pat. Pending 


MODEL 346 


The exciting “zoom flex 

ibility” of the TeleVar opens a 

whole new world of photography for single 

lens reflex cameras. Replaces camera lens 

and puts a wide range of telephoto pic- 

tures, from 350mm to 650mm at your fin 

gertips in one light, compact unit. Compose 

shots as you want them, from 12 feet to 

infinity ...and get incredibly crisp results 
every time. 


Test the TeleVar yourself. Compare its 
many features: quick, accurate front 
focusing; variable focal lengths with focal 
plane shutter cameras; coated, color-cor- 
rected optics—and it comes in a soft leather 
carrying pouch. You must be completely 
satisfied, or return it within 30 days to 
your Bushnell dealer for full refund. Inci 
dentally, TeleVar doubles as a fine monoc- 
ular. Bushnell guarantees it for 20 years! 


TELEVAR MODEL 350, for 35mm reflex 
cameras with leaf-type shutters and 2% x 
2% SLR models... mounts on filter ring 
..-converts 50mm lens to 325mm; 85mm 
to 550mm. Only $49.50. 

See your dealer or write for details and 
sample color reproductions. 


Bushnell 


R20 Bushnell Bidg., Pasadena, California 
in Canada: 1310 West Sixth Ave., Vancouver, B.C. 


DAVID B. EISENDRATH, JR. 


SUBMINIATURE COLOR 


To the general query as to whether good 
color is possible with the ultra-small cam 
eras, a hearty ves. But a ves with certain 
qualifications. The ultraminiature today 
is about where the 35-mm was 25 vears 
igo: wonderful results were produced by 
the experts and occasionally emulated by 
the advanced or lucky amateur. but vou 
could still tell the small negatives from the 
large Today, of course. we handle prints 
all day long and never question whether 


they were made from 35-mm. 


FILL THE FRAME 

So it is with the pocket-size ultraminia 
tures: excellent quality pictures are avail 
able as a matter of course when you use 
the slower, fine-grained, high-resolution 
films, when you process ¢ arefully. or patron 
ize a custom processor who takes the extra 
care necessary for such small negatives, and 
when vou follow the rule which is the secret 
of photography of all kinds: fll the frame 
as much as you can. The statement bears 
repeating (1 won't. here) over and over 
again. The mark of success in using small 
cameras of all sizes is in how much or how 
little film you waste in photographing 
areas that need be cropped out later 

Now on the subject of color and the 
ultraminiatures, there are some interesting 
considerations. Many of the small cameras 
take standard 16-mm motion-picture film, 
perforated on one side. two sides. or no 
sides ind if suc h 1s the case. Kodac hrome. 
the old reliable—sharp, practically grain 
less, brilliant. but slow—is available. 

With some cameras, you can load your 
own cartridges with standard films. or. with 
such devices as the Baia or Gami film cutter. 
cut your own widths and lengths from 
standard films of 16- or 35-mm. Of course. 
you dont cut a special width of Koda 
chrome. bec iuse there's no one w ho ll pro 
cess it for you in the special size. and you 
cant do it yourself without a license and 
about a quarter-of-a-million-dollar invest- 
ment in spec ial equipment. But many users 
have great success with Anscochrome and 
E-2 Ektachrome which you can process 
yourself very nicely. You can also use 
Super Anscochrome and the new High 
Speed Ektachrome, although the grain 
structure and resolution will not compare 
with the slower color materials. It will be 
interesting to see what can be done with the 
sub-sized cameras when the new higher 
speed Kodachrome is available and pack- 
aged for these cameras. 


Some time ago | was a judge in a Minox 
camera contest and was especially im 
pressed with the color prints submitted 
some of them won prizes, too, and were 
really exceptional considering the size of 
the original picture area and the lack of 
resolution of the materials themselves. 
Transparencies of Kodachrome. Ansco 
chrome. and Ektachrome were very neatly 
printed on Ansco Printon, and there were 
even some Ektacolor prints from color 
negative film. the original being slit and 
hand-loaded by a skilled worker 

With the fine lenses put on the better 
subminiatures, it's not surprising to se¢ 
8x10 color prints of amazing quality. Of 
course, you can't fairly compare these with 
35-mm work. A Minox frame is about one 
tenth the size of a standard 35-mm still 
camera, and the larger 16-mm’s are about 
one-sixth the size. 

Incidentally. if vou do large-camera 
photography (and in this case anything 
from 35-mm up is large) and have been 
playing with the idea of a subminiature. 
you ll find it’s an excellent developer of dis- 
cipline and will quickly help eliminate 
careless or faulty technique. 


ENLARGING 

I must add a note to call your attention 
to a neat gadget that the Mamiya people 
put out. It’s called the Enlahead and screws 
into a standard Leica lens flange on any 
enlarger. It has a self-contained condenser 
and optical system and is a neat way to 
enlarge frames of any of the ultraminiature 
cameras. It probably is not as versatile as 
an enlarger designed especially for this 
work, but it works excellently to give up 
to 20 times enlargements, and several pro 
fessional labs | know of use it not only for 
this. but for blowing up single frames of 
8 and 16-mm motion-picture stock when 
people want slides made from movie 
frames. 

Ultraminiature color? Yes, it’s feasible. 
its successful, its photography. As long 
as you don't expect 35-mm camera results 
every time. you'll do well. You may oc- 
casionally even be surprised! 


AVOIDING REFLECTIONS 
Occasionally I get reflections from flash- 
bulbs in windows or mirrors that are in the 
backgrounds of the scenes I'm shooting. Is 
there any good way to eliminate this prob- 
lem?—P.D., Los Angeles, Calif. 
The best way to eliminate kickback from 





UNBELIEVABLE! 


NOW YOU CAN OWN A 
PRAKTINA FX CAMERA with {/2 
Biotar Lens for ‘149°°, or with £/2.8 
Carl Zeiss Jena Tessar Lens for only *139%° 


Standard Camera Corporation —leading U.S. Importer made a fabulous buy— and now you 
can enjoy the Praktina FX made by Germany's finest craftsmen — at these amazing low prices 


not 


; Peete 


o R J euananiiia | 
I al ama bel | «*’ £7 FOR 2 FULL YEARS 


"we 


ey gees ply Si nag ype tis ei 


a, a 


@ A single-iens reflex 35mm camera with full @ An additional Optical Sportsfinder, built 
ground glass viewing for paratlax-free por- into the camera. 
trait and scenic photography. 


@ Fully corrected (image erecting) solid op- 
Built-in split image optical rangefinder tical glass precision ground, polished and 
prism system for sports and fast action silvered Penta-prismatic Finder. 
photography. Automatic lens with internally coupled dia- 
interchangeable lenses, choice of automat- phragm. — ry the famous Carl Zeiss 
ics or presets, from 35mm to 500mm focal Jena, Tessar f2 
length, ail in quick-change bayonet mount ; @ Full synchronization, self-timer, inter- 
for precision positioning changeable finders, etc 


Insist on the Praktina FX! Do Not Accept a Substitute! See Your Photo Dealer Now! 


FREE! Professional, industrial and Scientific photographers using the Praktina FX Camera 
* should write to Standard Camera Corporation for free copy of ‘The Miniature Camera.”” 





Enjoy your 


IG moment 


Insist on a quality 
Da-Lite Screen! Take 
pride in showing 

your favorite slides and 
movies. For big-as- 

life and color-perfect 


projection, get a 





PROJECTION 
SCREEN 





Skeptics end up as the most avid MAMIYA 16 enthusiasts. First they reel off 
reasons why such a tiny camera shouldn't produce. Then they see what makes 
it tick. 

For example: All controls operate at eye-level shooting position. One quick 
flick of the film advance wheel automatically winds the shutter and counts 
exposures. The ultra sharp [/2.8 lens is coupled with the built-in viewfinder. 
Focus down to 12” with automatic parallax correction. Speeds from 1/5th to 
1/200th take care of practically every light or action situation. Built-in flash 
Sync. And you have 6 different film choices, all pre-packed in “drop-in” cartridges. 

These are just a few of the MAMIYA 16 fine camera features that give you 
sharp black and whites . . . wallet size or larger . . . and glorious color slides that 
burst onto the screen as big as life 

See how much fun you can have with the little precision camera that hides 
in the palm of your hand, yet is always ready for the big picture. 


New MAMIYA 16 De Luxe Subminiature #395 
At your favorite camera store or write for FREE brochure. 
MAMIYA DIVISION—CAPROD LTD 
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lamps on shiny reflective backgrounds is 
to watch for them before you shoot. If you'll 
remember that light bounces off a wall at 
the same angle at which it strikes (The 
angle of incidence equals the angle of re- 
flectance, remember?), you can determine 
just which way the bounce of the light 
will go. Just imagine that you are shooting 
a rubber ball at the wall and figure out if 
it will bounce into the picture or out of it. 

Two tricks that I have may help: If you're 
shooting into a mirror and trying to get the 
reflection as well as the subject. try to shoot 
into the mirror at about 45-degree or even 
sharper angle and then always have the 
light between the camera and the mirror. 
You can also put the light high so that it 
will bounce below the camera, too. When 
I’m setting up lights in a scene or set where 
there are mirrors or windows, I hold a small 
flashlight at the place where the lamp is 
and then look for a reflection from the 
camera lens position. It’s a big help in 
eliminating hot-spots. 


COLOR PRINTING 

| have heen told that a color-negative film 
produces better prints than a reversal trans- 
parency. If this is so, why are the greater 
majority of the color pictures reproduced 
in Popucar Puorocrapnuy made from re- 
versal-type films?—A.R., Birmingham, Ala. 

There is some fallacy in the thought that 
color negatives produce better color prints 
than transparencies. It depends a good deal 
on the subject, it depends a good deal on 
the original, and much more on the ulti- 
mate use of the picture. Prints can be made 
from color negatives more easily than from 
transparencies. If you need to control or 
adjust the color in a print, this is also 
easier to do in a print from a color nega- 
tive. However, certain shades and colors 
are easier to reproduce in one system than 
in the other. And it is possible to make 
color prints from color negatives more 
cheaply than from transparencies. 

Most magazines have been reproducing 
color illustrations from positive transpar- 
encies because they are easy to shoot, easy 
to view, easy to edit, and engravers have 
been handling them for years. Many ad- 
vertisements are reproduced from color 
prints, but the added expense of the color 
print has been justified by the need for art 
work or complicated picture assembly which 
is easier in the enlarged form of the color 
print. 

Today magazines are reproducing from 
either print or transparency. When we get 
pictures in the form of color prints that 
are of high enough quality and interest, 
we print them.—® 





Oue stions of general interest to the color 
photographer will be answered in this de 
partment. However, individual replies can- 


not be given for questions that are not 
used Ep 











Popular PHOTOGRAPHY 








NIKON F for the man to whom photography is 
a form of creative self-expression 


The man or the camera—which is responsible for the great picture? 


The truth is that it is neither of these alone, but rather the marriage of 
the two—the creative skill of the one and the responsive quality of the 
other. The man is essentially the master; his camera, the tool, working 
with him, implementing his skill, never diverting him from the picture 
purpose at hand. 


What then of lens quality, mechanical precision, durability—are not 


these essential? 


Yes—and more—they are indispensable. But, to speak of fine optics and 
precision and ruggedness without considering the ease and speed with 
which these qualities can be brought into play, is to neglect the most 
essential quality of them all. 


Consider the Nikon F, and consider the confidence which even its 
appearance inspires. Trim, clean, uncluttered—there is the unmistakable 
feeling that this camera was born to respond and obey—that it was not 
expected for you to conform to its devices, nor for you to adapt yourself 
to its operational demands. 


And this feeling grows on you even as you sight through the finder and 
observe the brightness and clarity of the screen, the accuracy in framing. 
You know that the picture you see is the picture you'll get—neither more 
nor less. You're not preoccupied having to remember to compensate 
for some error in the finder. And as you rotate the lens, the image seems 


to ‘snap’ in-and-out of focus. There’s no mistaking when you're ‘in’, 
And you release the shutter. 


It is at this moment that the Nikon F comes to life. There’s an almost 
imperceptible flutter in the finder—a hushed ‘click’ of the shutter—and 
the picture is yours—as you planned it—as you conceived it. 


When you squeezed that button at the top of the camera, you set a 
chain of automatic operations into motion. The diaphragm automatic- 
ally closed down to ‘taking’ aperture; the mirror flipped up; and the 
shutter flashed across the film plane at the precise speed you had 
selected for the exposure. Then, instantly, the diagraphm reopened, the 
mirror returned to viewing position, and there, in the finder, was the 
image—bright, clear—as if it had never gone. For, it all had taken place 
in less than the flicker of an eyelash. 


There is every reason to marvel at the brilliant engineering which makes 
such split-second accuracy possible. And especially assuring is the 
knowledge that long before you squeezed that button, a camera out of 
the same production run was put through this action cycle more than 
100,000 times in less than eight hours, to make absolutely certain that 
the camera in your hands could be depended upon for a lifetime of 
pictures as for the one picture of a lifetime. 


See the Nikon F at any Franchised Nikon Dealer—$375 with Auto- 
Nikkor £1.4; with £2, $329.50—or write to Dept. PP-11 


3 nixon INCORPORATED 111 FIFTH AVENUE, NEW YORK 3, N. Y. IN CANADA: ANGLOPHOTO LTD. MONTREAL 8, P. Q. 





NEW TWO-SPEED POWER ZOOM 
Smm MOTION PICTURE CAMERA 


Exclusive new Duo Power Zoomatic works at the touch of a 
button, zooms from wide angle to telephoto (9mm to 27mm) 
in either regular speed or slow motion. Focusing mount lets 
you zoom from as near as 6 feet to get portrait-like effects 
11-element f/1.8 Varamat lens. Built-in type A filter. Electric 
Eye Exposure Control. Model 414P $239.95* Magazine-load 
Model 424P has exclusive Tell-Tale signal in viewfinder to 
show when magazine is feeding. $259.95" 
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NEW SELF-LOADING 8mm PROJECTOR 
ZOOMS PICTURE TO FIT SCREEN 


New Lumina 1.2 simplifies setting up. Just turn the zoom 
lens and the picture fits! Threading is automatic. Sharp 
23mm f/1.2 lens combined with the sun-bright T-14 Tru- 
flector Lamp developed especially for Bell & Howell. This 
lamp makes possible 4 times greater brightness on still frames. 
Variable speed and reverse. Retractible power cord, splicer, 
automatic room lamp cut off. Model 370Y. $184.95* Auto 
load projectors from $119.95* 
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announcing 


a new age of 


POWER 


in cameras 
and projectors! 





New Duo-Power Zoom! 
New Power Focus! 


New Projection Power! ae 

, FrooUvs 
Ly TRO 
New precision power engineered by ay. ‘fF aes ; eee : 
Bell & Howell makes it possible to shoot a 
professional effects no 8mm camera ever 
took before ... and project them with 
new, automatic ease. In slide shows, too, 
a new remote control with power-focus 

brings new draina to your finest shots. 
Wait till you feel the purring precision 
of the latest Bell & Howell picture instru- 
ments in your own hands! Your Bell & 
Howell dealer invites you to try them 
now. Down payments are in the pocket- 
money range to make it easy to buy be- 
fore Christmas. Trade-ins are welcome. 


-_ 





NEW REMOTE CONTROL SLIDE 
Picture It Now— PROJECTOR WITH POWER FOCUS 


See it Again and Again . You can power-focus this new Explorer Focus-Tronic by 


remote control from anywhere in the room using the same 

control that governs forward and reverse! Focusing action 

is continuous, stops instantly when you release the button. 

8 el | A Hi owel | Optional zoom lens fits your picture to the screen. Exclusive 
Micro-Mounts load 40 slides. Built-in timer. Entire unit 

carries like a briefcase. Point-A-Ray included. Model 

FINER PRODUCTS THROUGH IMAGINATION 754RFY $209.95* Explorer projectors with remote control 


power focus start at $119.95* *Suggested list price 
November, 1960 





the most exciting flash unit ever made! 


the all new 


FUTURAMIC I 


Strobonar electronic flash 


Here it is—the electronic flash unit you’ve asked for— 
the all new Futuramic II by Heiland! Successor to the 
famous Futuramic Strobonar, the new Futuramic I] is 
lighter, more compact, and more strikingly handsome 
than any flash unit you’ve ever seen. Best of all, it’s 
loaded with a host of all new convenience features 
which make flash pictures more fun than ever! 


Al J 4 N Dy W ! Self-contained compactness, thanks 
to a new miniaturized twin-diode, twin-transistor cir- 
cuit. Just 9% inches high; weighs only 26 ounces, com- 
plete with photoflash batteries. So perfectly balanced, 
you hardly know it’s there! 


Al Jl 4 N KW ! Exclusive 4-way choice of power sup- 
ply. The only flash unit which operates on readily avail- 
able photoflash C cells, E-93 Energizer cells, recharge- 
able nickel-cadmium cells, or household current. 


A l J 4 N EW ! Color-corrected lens for warm, nat- 
ural pictures with daylight color films. Even light dis- 
tribution for edge-to-edge coverage with all but extreme 


from Honeywell GH vorner DIAMOND JUBILEE PRODUCT 


wide-angle lenses, and the 1/1500 sec. flash duration 
freezes action and prevents cam-ra or subject move- 
ment from ruining pictures. 


ALL NEW! pirect-dialing ASA exposure cal- 
culator—no guide numbers to remember! Simply set the 
dial on the ASA speed of your film and read the f /stop 
directly from the dial, according to the distance. For 
example, with Kodachrome (ASA 10), your f/stop 
would be f/2.8 at 13 feet. That’s all there is to it! 


When you own the new Futuramic II, you'll never buy 
another flashbulb! Color or black and white pictures 
can be flashed for less than a penny each, and the ab- 
sence of a bulky power pack means you can carry your 
Futuramic II with you wherever you go. 


See the Futuramic II for yourself—heft it—try it on 
your own camera. Your Heiland dealer will be glad to 
demonstrate this remarkable new unit for you, so don’t 
wait another day—see the all new Futuramic II now! 


Complete with 10’ AC cord. . $59.95 


Honeywell 
TH) Heiland, Pesto Products 


HEILAND DIVISION MIN NEAPOLISG-HONEYWELL 
S200 EAST EVANS. DENVER 22. COLORADO 


Three C cells fit snugly in this convenient 


Nickel-cadmium batteries (accessory) 
slide-out battery tray 


are renewed overnight with the ac- 
cessory charger. 


Exposures are easy to read, even in dim 
light, with this large, direct dialing ASA 
exposure calculator. 


The Futuramic II is over 2 inches 
shorter and 22 ounces lighter than its 
predecessor, the Futuramic Strobonar. 


ae 
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IT’S NEW! 
IT’S 4-TRACK! 
IT’S THINLINE ! 


T-2200 STEREO RECORDER 


4¢ TRACK STEREO RECORDING / PLAYBACK... AND SO LIGHTWE/GHT! 


® Records stereophonically on 2 or 4 tracks. Also records 4 monaural 
tracks for doubled time. Makes stereo tapes from stereo records or 
broadcasts, or records microphone on one channel with record or radio 
accompaniment on the other. Powerful 8-watt max. output on upper 
channel. Built-in stereo playback preamp for connection to phono 
jack of Hi-Fi, radio and TV. 7% and 3%4 speeds. Automatic shut-off 
when tape runs out. Size 7)2"x14"x14". Weight 25 lbs. With micro- 


phone, hi-fi cable, radio-TV attachment cords, audio cables, 7” 
reels and tape. See, try, compare the Revere $ 50 
T-2200 now at authorized Revere dealers. 239 
Monaural Model No. T-2000—Same general features as 2200 but with twin- 


track, high fidelity monaural recording $799.50 Revere Mode/ T-204-4 Stereo 


2 and 4-track stereo playback and monaural 
MODEL T-2200—F ; ‘ 40-18.000 C.F + 3db at 7 recording. Lower stereo channel with built- 
LP.S.; 4 F : t NARTB Sta NA in preamp. Simplified keyboard controls. 
FROM LOWER 


EXTE **Balanced-Tone.”’ $237.50 
X TENSION 


Ret? Rae, 


Model T-202 same as above with monaural 
recording and playback. $207.50 
REVERE CAMERA COMPANY, CHICAGO 16 « LOS ANGELES 7 





top finishers 
like 


COMPONON 


enlarging lenses 
. 
HIGHER SPEED 
SHORTER THROW 
BETTER IMAGE VISIBILITY 


FAR GREATER COVERING POWER 





“No other lens approaches it for critical custom finishing where both quality and 
prompt service are musts,” states Mr. Ralph Baum, president of Modernage Photo- 
graphic Services, Inc., “In making our 16 x 20” proof sheets of 35mm rolls, for 
example, we can use a 240mm Componon lens, instead of the conventional 300mm 
lens, because of Componons’ higher speed, fine resolution, flat field, and far greater 
covering power. With the far shorter throw we get more light with better image vis- 
ibility, making it quicker and easier to get the precise results our clientele demands.” 
Componon lenses are available in 12 focal lengths from 
e 50 to 300mm, including 4.0/50 and 5.6/50 with Leica 

mount. See your dealer, or send for literature. 


LENSES... Classics of Optical Precision 


U. S. Distributor: BURLEIGH BROOKS, Inc. « 420 Grand Avenue, Englewood, N. J. 
CHICAGO—608 South Dearborn Street *  HOLLYWOOD—1319 N. Le Brae Avenue 


“over 300 different lens types” 
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IT’S SO EASY! 
Exclusive 
MONITOR 
DOES IT: 
FOCUSING 
COMPOSITION 
EXPOSURE... 
all automatically ! 


PRA ute + ae nee de 


ELECTRONIC EYE— 
CROSS-COUPLED 

TO LENS AND SHUTTER— 
BUILT INTO VIEWFINDER 
FOR AUTOMATIC 

PICTURE PERFECTION... 


NU-TARON 


Eyemagic 
* 


SUPER-SPEED 
1.8 LENS 


It's wonderfull 
simple to clic 
perfect pictures 
with every shot. 
No calculations. 
Match needle in * 
viewfinder for 
unique coupled 
one-ring setting 
of lens opening 
& shutter speed 
(yet allows free 
choice too). Rapid 
one-stroke advance 
lever, selftimer, 
coupled range- 
viewfinder, etc. 


$99.50 
See your dealer! 
For details write: 
TARON CAMERA CO., Inc. 
889 Broadway, New York 3, N. Y. 
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| Immense 


ON 
THE 
GO 


HORACE 


SUTTON 


NATIONAL PARKS ARE YOURS 


For 


flora 


anyone who enjoys photographing 


and fauna without actually hiring 
bearers and going on safari, the most con- 
venient tracts of untrammelled out-of-doors 
are the National Parks. These preserves, set 
aside by the Government, represent an im- 
mense amount of foresight, as anyone pay- 
brim- 
ming with game, and others explode with 


ing them a visit will see. Some are 


sylvan 
retreats blanketed with magnificent foliage. 


oddities of nature. Still others are 


EASY TO GET TO 


The around all the 
general geographic areas of the country, 


parks are dotted 


which makes them relatively easy to get to 


| no matter where you live. There are parks 


in our newest states. and one on an island 


jin the Caribbean. 


Almost 
traveler a 


all the parks give the intrepid 
hed 


absolute style or in the manner of a pioneer, 


chance to down either in 


whi hever means strikes the fan y or meets 


Tents 
under the pines, of course, come cheaper 


the obligations of the pocketbook. 


than handsome rooms in resort hotels with 
full-scale American plan laid before you 
at every mealtime. 

My own personal explorations have, thus 


far, taken me to eleven Federal oases. Pic- 
| ture possibilities abound in every one, and 
| each exudes its own individual atmosphere 
| and “personality.” 


MOST POPULAR PARK 
The Smoky 


area ol 


Park, an 
North Carolina 
and eastern Tennessee, was set aside just 


Creat Mountain 


western 
before the last war. It is one of the last 
big hardwood forests left in the South. The 


| Great Smokies outdraws every other park 


in the country, but to my way of thinking 
it is not as dramatic as many of the others. 
However, it does have great sweeping views 
of the mountains, and there is a gorgeous 
variety of mountain landscapes. The wild 
with 130 different 
kinds of trees, and in the fall the possibil- 


ities for foliage pictures are unlimited. 


countryside is covered 


If the Great Smokies are long on looks. 
Everglades National Park, at the tip of 
Florida and within handy reach of Miami, 
is long on birds. It is commonplace to come 
across a sleeping alligator or two within a 
Horace vel editor 


on he writes a 


Sutton is tri of the Saturday 
Review, In nationally 
syndicated travel column for the New York 
Herald Tribune a 1 travel writer for 


Sports Illustrate 


rdditi 


few yards of the first ranger station. A short 
walk down Anahinga Trail will lead to 
a water den of lily pads inhabited by all 
sorts of winged types—gallinuies, anahin- 
herons, and sometimes a hawk or 


gas, 


Montana Highway Commission 
Majestic backgrounds of national parks are typi- 
fied by this Glacier National Pork Scene. Smoll 
wonder photography is high on list of activities. 


two. The Audubon Society leads tours by 
station wagon and boat into the rookeries 
of the park where nest the roseate spoon- 
bills, wood and white ibis, and the snowy 
egrets. Once hunted by the millinery mar- 
ket, they are now hunted merely with spy- 
glass and camera. The bird-watching people 
will show up on these tours with all sorts 
of gear for looking. For those who want to 
record the sights on film—and believe me. 
they are unusual and awesome—bring a 
telephoto lens. 

I ought to mention that on one penetra- 
tion of this sawgrass and marsh country 
with a professional photographer of my 
acquaintance, | watched this worthy one 
pop off a shot of a heron using a miniature 
camera mounted on one lens of a pair of 
field glasses. The result, in color, was a 
delicate composition that strongly resem- 
bled a Japanese print. Some of the best 
trips through the Everglades begin at Fla- 
mingo, where there are conducted tours. 
drive-it-yourself boats for hire, a 
handsome 


ranger 
and res- 
taurant. The sawgrass swamps, the wheel- 


station, and a motel 
ing birds, and the occasional view of the 
Seminoles, who have vet to sign a peace 
treaty with the U.S. following the Seminole 
War of 1833, make the 
unusual setting for a picture vacation. 
The nation’s newest park, in the Virgin 
Islands, doesn’t have as much of a tropical 


Everglades an 


aspect as the Everglades. However, from 
its heights it has spectacular views of the 
turquoise sea that surrounds the isle of 
St. John where the park is located. There 
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sW BOL 
SUPER ZOOM CAMERA? 


World’s Widest Continuous Zooming Reach Plus Reflex Viewing! 






































Zoom continuously from 8mm 
wide-angle to 40mm telephoto! 
This electric eye Bolex Compu- 
matic gives you an exclusive new 
5 to 1 zooming ratio—plus 
through-the-lens reflex viewing 
for easy centering and no paral- 
lax. Wide-angle effects are more 
panoramic, telephoto shots the 
most powerful on the 8mm mar- 
ket! Compumatic electric eye 





makes exposure mistakes impos- 
sible. Preset speed for simplicity. 
Lens precision-ground for amaz- 
ing color and detail rendition. See 
it today. $287.50 complete. 


(Ask also about split-image range- 
finder for easiest focusing ever— 


optional at only $40.00.) 


ONLY A PRO CAN TAKE MOVIES LIKE YOURS 
World’s most completely equipped 8mm movie camera 


More professional effects are yours with 
the Bolex D-8L Compumatic than with any 
other 8mm made. Fade-ins and fade-outs, 


mation and titles—all with perfect electric 
eye exposures. Most are so easy that even 
beginners get the hang of it in no time. 
This remarkable Swiss precision camera 
and speed-ups, wide-angle and telephoto, with Yvar 13mm f/1.9 ff. lens, $164.50. 
zooming with optional lens, cartoons, ani- (Lenses shown optional.) 


fading out of backgrounds, slow motion 


Write Department BP-11 for literature 
and name of nearest dealer 


PAILLARD Incorporated, 100 Sixth Avenue 


FP 
World’s only electric eye that works through the lens 


Exclusive Compumatic Eye measures the exact exposure for 
the field of any lens put in front of it. No other camera can New York 13, N.Y. 
do it. You can’t make an exposure mistake! 


All prices include F.E.T. where applicable, 


ee Soe CL... ES OS. 
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TIFFEN FILTERS 


AND LENS ACCESSORIES 


Firbstt 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


TIFFEN PERFECTOR 


Restores perfect color 
balance to your slides 


Fits on any projector 
jens. Corrects exces 
sive blue oF red while 
siide ‘5 shown, hes 
neutral setting for 
slides needing "0 cor- 
rection, Can be left on 
Only $18.95 


projector at all times 


Exposure! 
automatic 
from 20° 


Simplifies 
Provides 


sharpness 
to infinity! Can be 


used on most 
Cameras: 


$45° 


2 \ 


i \Polaroid 


—~ " ONLY 


TIFFEN DOM. 
DECAMIRED 
FILTERS 


a sys 


molifie 
NEW, simp per- 


tem for color 
fection! 
+ of fil- 
Now, one set © 
ters gives you per 
fect color under @ 
light conditions, 
with al} types “ 
film! Never outdate 
with Tiffen beck 
ou are 
z rc life 


ot $12.60 up 
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Write for complete catalog 


» OPTICAL CO. 


7) Jane Street 


Roslyn Heights, L. 1., N.Y 


in Conada: ANGLOPHOTO, LTD., Terente, Vencouver, Montrea! 


ire some splendid beaches and some won- 
derful swimming. 

The first National Park to be set aside 
was Yellowstone. It was established in 1870, 
and occupies an enormous chunk of north- 
western Wyoming, spilling over into adjoin- 
ing Montana 





and Idaho. 


| The many bears occupying Yellowstone 
; : 

| provide the source of a multitude of whim- 
| 


| sical pictures. They string themselves out 


along the road as if the distances between 
them had been assigned by a trade union. 
le > 
| They are there as panhandlers, of course, 
' 


and will do anything for a handout, includ- 
ing climbing into the car and examining 
your luggage. They make a great picture, 


| however often they may have been photo- 


scarred person ought to keep his distance. 
As for the rest of the game, there are elk, 


mule deer, moose, antelope, bighorn sheep, 


| graphed, but anyone who values his un 


and coyote, many of them on ready view. 
Pioneer types who hit the high trails on 
horseback might run into grizzly bears, but 
the mere thought of this would induce me 
to stay in the lowlands. The game aside, 
nature itself has provided a sensational 
series of attractions. Among them are Old 
Faithful, the geyser which gives a contin- 
uous performance every hour, and Mam.- 
moth Hot bubbles and 
fizzes a limestone solution and forms the 
characteristic terraces. 


Springs, which 


SYMBOL OF THE WEST 

For sheer looks Glacier is perhaps the 
park which has left the greatest impression 
on me. Stashed away in the Rockies of Mon- 
tana, it is the very symbol of the American 
Northwest, with rugged dappled 
mountains, some 60 glaciers and magnifi- 


white 


cent stands of Douglas fir, spruce, and 
lodgepole pine, White mountain goats leap 
the « rags and bald eagles fly the heights. 


Yosemite, San 


just east of Francisco, 
established since 1890, has become in all 
those years, a sort of western playground. 
takes in nearly 1.200 
square miles. The main piece of this layout 
is the floor, surrounded by rock 
some of them 4,000 feet in the sky, 
and some of them leaking waterfalls to 
boot. As if all this wasn’t spectacular 
enough the park people send a fire fall 
over the heights each night. 


Its enormous tract 
valley 
walls, 


The rest of the facility is open the year 
around, and includes a great encampment 
of housekeeping tents which would make 
a gorgeous picture series for anyone eager 
or even willing to spend a few days with the 
campers. You don’t have to bring a thing 


except yourselves and the camp supplies, 


| cooking gear, and sleeping gear. 


\ moderate accommodation is Yosemite 
Lodge, a modern structure held together 
by acres of glass through which one can 
nearly photograph the park while lounging 
in a settee. The big picture attraction at 





open 


i drive through the big trees. 


Yosemite, it seems to me. are the other 
tourtsts, the 


This one is 


although I would not miss 


for winter and vou can bring vour 


skis. Christmas dinner at the Ahwahnee is 
a huge Olde English production, so bring 
color and flash and don’t eat for the preced- 
ing week. 

As I indicated earlier both our new 
states have parks. As for Alaska, there is 
Mount McKinley which can be reached by 
car or by the Alaska Railroad, one of the 
few trains in the world where the conductor 
marches through the coaches waking up 
people to see the big views and shouting 
out the shutter openings. The big tour here 
gets you out of the sack at 5 a.m. and sends 
you bustling across country in search of a 
moose. The cost of doing this is $15, with 
results uncertain, but it’s worth mentioning. 


HAWAII'S TWO-ISLAND PARK 

Hawaii's National Park is spread over 
two islands, Maui and the big island of 
Hawaii. Haleakala voleano on Maui has 
been dormant for 200 years and may stay 
that way; but over on Hawaii, the place is 
booming much of the time. There are two 
volcanoes within the park’s acres at Hawaii, 
Mauna Loa and Kilauea. It has been 
figured that Mauna Loa pops off every four 
years or so, and Kilauea explodes with 
enough frequency to have inspired the popu- 
lar song, There is Still a Lot of Steam in 
Kilauea. It is difficult to tell too far in 
advance when the eruptions are due, but 
when they do occur the local airlines co- 
operate, running extra flights for those who 
want to see and photograph. I have been 
to Hawaii many times, perhaps nearly ten 
in all, without ever having been fortunate 
enough to land there during the eruption 
season. Nonetheless, an exploration of the 
lava fields, even while dormant, makes a 
fascinating excursion. The marked lava 
flows go back hundreds of years.—& 


Travel- 
ma ale) (om Biol 


NOVEMBER 


One of England’s most colorful holidays, 
Guy Fawkes Day, takes place on Nov. 5, 
the anniversary of the discovery of the 
1605 plot to blow up the king and parlia- 
ment. Guy Fawkes, the hero-villain of the 
historic affair, will be hanged and burned 
in efhgy, to the general accompaniment of 
bonfires, fireworks, parades, and various 
costume events. In Rye, Sussex, they cal! 
it Rye Fawkes Day: and in Harwich, Es- 
sex, there'll be a Guy Fawkes Carnival, one 
of the brightest events of the year in that 
area. 

A challenge to photographers, but a 
source of some very unusual pictures, can 
be found in Ballynastragh House, near 
Gorey, in County Wexford, Ireland. This 
is the site of the most beautiful and richly 
furnished doll’s house in the world. It’s a 
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GENTUS AT WORK... 
NEW OPTIMA I 


35MM... TAKES BLACK-AND-WHITES, COLOR PRINTS, 
COLOR SLIDES TOO, AUTOMATICALLY 


It works, you don’t. Sets its own lens 
opening by electric eye. Tells you if 
there’s enough light to shoot. As 
simple to operate as any box-type 
camera—but gives detail so crisp, you 
won't believe your eyes! 


Until now only professionals, or people with great tech- 
nical know-how, could have hoped for such superb qual- 
ity and detail! With the new Optima I it’s yours auto- 
matically. Just aim— look for the green signal in the 


November, 


viewfinder — and shoot, in deep shadow or glaring sun- 
light. No guesswork. You can’t goof. Camera adjusts it- 
self. Ask your photo dealer to demonstrate this triumph of 
world over bought the original 

matic photography. With the Optima I truly fine 


West German craftsmanship in time for Christmas. Only. 
Optima — and discovered the 
results are easier than ever. Try it and see for 


Last year 200,000 people the $ 5 9 9 5 
wonderful new world of auto- —s 
yourself. 


Single Magic Key operation + easy to use 

with flash - shutter speeds up to 1/500 + pre- 

cision {/2.8 Agfa Color Agnar lens + four easy 
distance settings + single-stroke lever film advance. 
Prices for cameras and equipment identical in Canada ¢ Agfa 


Incorporated, 516 West 34th Street, New York 1, N. Y¥. * Agfa rep- 


resentatives in Canada: Spencer and McMullen, Ltd., $17 Adelaide 
Street West, Toronto 2B, Ontario. 


for pictures you can’t wait to show! 





POCKET! 


NEW 


WESTINGHOUSE 


DUAL 
PACKS! 


New Westinghouse Dual Packs hold 12 
No. 5 flash bulbs—snap in half to give 
you two pocket-size packages of 6 bulbs 
each! No. 5 and 5-B are the most popular 
type bulbs for use in- 
doors and out, for color 
and black and white. 


+ Guaranteed to flash or full replacement 
« Color-balanced 
« Also available in new Dual Packs: 

M2, M2-B, M25, and M25-B flash bulbs 
GET HANDY FREE EXPOSURE GUIDE! 
Write WESTINGHOUSE LAMP DIVI- 
SION, Dept. AP-240, Westinghouse 


Electric Corporation, Bloomfield, N. J. 
Picture it now 


... see it forever! 
You can be sure...if it's Westinghouse 


ENLARGE 
LIKE A PRO 


$550 


with Bal’s 
Enlarging Focusing Magnifier 


Any amateur can make profe nal quality enlargements 
every time with this remarkable Focusing Magnifier. In 
just 3 seconds you attain pinpoint focus. Simple princ 

assures positive FOCUS (u y professiona 
your photo dealer for a demonstration or write f 


terature. Bausch & Lomb Optical Company 
Rochester 2, New York 


Se ee 


A A\¥ 


AN 


ANYONE CAN AFFORD THIS 


BEST 35mm VALUE 


SAMOCA Prince 


with Electric-Eye 


QUALITY! 
RELIABILITY! 


SCOPUS, INC. 
404 Park Avenue South, New York 16. N. Y. 


miniature palace, built in 1907 by Maj. Sir 
Nevile Wilkinson for his three-year-old 
daughter. The palace’s ground plan covers 
63 square feet. It's 27 inches high, and has 
16 rooms of ancient and modern miniature 
furnishings, including a tiny organ that can 
be played with matchsticks. Have a roll of 
fast film along—the electric lights inside 
the house are about the size of the smallest 
flashlight bulbs made. 


VETERANS’ DAY COMING 


In addition to Veterans’ Day exercises 
in most cities and towns, traveling photog- 
raphers will find the day (Nov. 11) marked 
by colorful patriotic events in Washing- 
ton, D.C., and in the following locations 
administered by the National Park Service: 
Andrew Johnson National Monument, 
Tenn. 

Chalmette National Historical Park, 
La. 

Gettysburg National Cemetery, Pa. 

Independence National Historical 
Park, Pa. 

There's an opportunity to complete a 
Thanksgiving picture story if you happen 
to be in Holland on Nov. 29. There will be 
a service and ceremony in the town of 
Leyden to commemorate the departure of 
the Pilgrim Fathers for America in 1620. 

The question of off-season and on-season 
travel has been settled by the people who 
publicize Barbados, the easternmost island 


Bright spot in the Barbados Regiment Band is the 
leopard skin attired drummer, great for color shots. 


in the Caribbean; we are currently in what 
they call the “tween season.” It means that 
between now and Dec. 15 attempts will be 
made to attract tourists with unusually low 
prices for accommodations. What it jmeans 
to photographers, though, is that leaches 
and other facilities will be particularly un- 
crowded, leaving elbow room for camera 
users, plus uncluttered backgrounds. The 
Barbados Regiment Band, by the way. 
makes public appearances all year ‘round 
(in-, off-, and tween-seasons), and watch 
for the drummer, who works in bright 
leopard skins.—Les Barry 
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SIMPLY BRILLIANT! 


NEW AUTOMATIC THREADING, ZOOM LENS, 750-WATT MOVIE PROJECTOR 


Film 
threads automatically in 6 seconds. Needle-sharp 
Zoom Lens fits picture to full screen from anywhere 


Movie projection at its easiest and best. 


11 to 20 feet away . . . zooms in focus to permit 
dramatic projection close-ups. Powerful 750-watt 
lamp projects big, bright picture; gives brilliant 


You buy assured quality when 
LIFETIME Gt 


you buy 
ARANTEED 
For free booklet, write Dept. F-24, Keystone Camera Co., inc., Boston, Massachusetts 


1960 


stills. Fast rewind. Reverse. 400-foot reel capacity 
(a 32-minute show). Threading light. Room lamp 
switch. Fully geared reel arms. Built-in Mylar Tape 
Butt Splicer for easy, quick editing. Luggage-type 
carrying case. K-109AZ, 8mm only $169.50 at 
your Keystone Dealer now! 


(KEYSTONE 


Prices slightly higher in Canada 








ACTUAL SIZE 


New super-fast developer 
FR One Shot® X-44 


It works fast. It’s fine grain. It increases 
exposure indexes. And it gives you full 
control over contrast! 

Take Improved Tri-X for example. 
Expose at EI 600. Load your tank. Pour 
in 15 oz. of 70° water mixed with X-44. 
And 3% minutes later you’re ready to fix! 

X-44 is ideal for any fast or medium 
speed film. And because it’s a One Shot, 
there are no solutions to store. You get 
fresh-strength chemical results every 
time. 


Make your own “monobath’” 
travel kit with FR One Shots 


ex; 
—_— 


Take along a developing tank and ther- 
mometer. Use X-44 for fast and medium 
speed films, X-22 for slow films. At end 
of developing time, add One Shot Instant 
Fixol to convert developer to a fixer. Fix 
2-4 minutes, wash 5-7. Make sure your 
shots are good while you’re still “in the 
field.” 

All FR One Shot chemicals are 

priced at 75¢ for 3 bottles. 


One Shot ts o registered trade name of The FR Corporotion. 


Your guarantee 
of quality 
for over 25 years 


The FR Corporation « 951 Brook Ave., New York 51, N.Y. 


26 


| 
| 
| 
| 
| 





| 
| 
| 
| 


glamor 


5 


PETER 
GOWLAND 


DRAMATIC SILHOUETTES FOR VARIETY 


When taking a series of glamor pictures 
the photographer should try to get as much 
variety as possible into the set. This is done 
in many ways: changing the poses, using 
different backgrounds, capturing different 
expressions, 


the clothing, and 


working with a variety of lighting. 


changing 


It is much like a motion picture where 
the lighting helps to set the mood of the 
scene. The picture would be very dull and 
uninteresting if every sequence were made 
with the same flat lighting. 

Remember also that it is not always 
necessary to see every feature of a per- 
son’s face in every scene. Many of the most 
dramatic scenes are played when the face 
is half in shadow or even completely dark 
in profile against a lighter background. 
With a little recall will be able to 
think of many interesting mystery pictures 
or love scenes made with very little light. 

The same rule holds true in making still 


you 


pictures. Think of all the dramatic maga- 
zine pictures made with this shadow light- 
ing. How can you get this effect in your 
pictures? Here are a few methods I use: 


USES FOUR LIGHTS 


For full length and close-up shots in- 
doors, I generally use four lights against 
the wall or seamless background, using two 
on each side of the model. One is high, the 
other low. Both of these lights can be at- 
tached to one stand, and the lights can be 
flood or electronic flash. I find this type of 
lighting particularly suited to dancing 
models or dramatic nudes where you want 
the face and figure in complete shadow. It 
is a good idea to pose the face in profile 
to get some identification of the features. 

Sometimes I use a plastic screen such as 
a shoji or homemade lattice type so that 
the 


against the 


appears as a dark silhouette 
white screen. Again the same 


model 
lighting is used with the lights played 
against the screen from behind. Either two 
or four lights can be used on the screen. 
Plastic 


be used 


screens and shoji doors can also 
for 
silhouette shots by placing them in door- 


with daylight behind them 
ways or windows to take advantage of the 
natural daylight. They work equally well 


with either direct sun or soft shade lighting. 





Go 


have 


lance, Peter 
beautiful women 
ous with “glamor.” 


{ top Best Coast free 
land's p 


made his 


ctures of 


name synonyr 


Sometimes just a plain curtain over a win- 
dow will give you dramatic silhouettes 
using daylight. For outdoor silhouettes | 
generally pose the model against the light 
such as a sunset or a cloud background. 


EXPOSE AT MID-POINT 


Much of the effect in making good sil- 
houettes will depend on the way you handle 
the exposure. If you base your exposure on 
the subject there will be too much detail in 
the shadows to be a silhouette. If you base 
your exposure on the background you will 
not usually get enough exposure on the 
light area to provide the necessary con- 
trast for the dramatic black-and-white 
effect. 

Therefore, I suggest that you take a read- 
ing of both background highlight and sub- 
ject shadow and expose in between. For in- 











Nude study was made with two lights behind shoji 
screen and one light on each side of the model. 


stance, if your highlight gives you a reading 
of {/22 and your shadow a reading of {/5.6 
I suggest using //11. This gives you two 
stops overexposure for highlights and two 
stops underexposure for shadows. 

With black-and-white and negative color, 
exact exposures are not as critical because 
you can make the necessary corrections in 
the darkroom with the use of more or less 
printing time and various paper contrasts. 
With coler transparencies, you should be 
“on the nose” with your exposure.— 
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Only All-Electric Konica Gives You 


Male 


"$199%5 


6MM to 50MM! 


(and shoot from as close as 2 inches) 


Just as there is camera quality and Camera 


Quality ...there are zooms...and KONICA 
ZOOM! The. world’s first and only all- 
electric zoom camera with the lens built 
into the camera itself, battery-powered film 
drive, electric-eye exposure control, viewing 
and focusing directly through the shooting 
lens ...a world-famous Hexanon (f2.0) 

. and the most compact, lightweight, con- 
venient design offered by any zoom movie 
camera, now offers you Big, Extra Zoom 
Power! Konica’s “Wide Converter” extends 


IN CANADA: MCQUEEN 


SALES CO 


1960 


1843 W. 4 AVE 
MFG. BY KONISHIROKU PH 


your lens zoom range from 16mm down to 
6mm! Camera and “Converter” cost less 
than an ordinary quality zoom camera 
alone! And with Konica's “Tele Converter,” 
you zoom up to 50mm! No other 8mm 
camera offers this professional shooting 
range, and the ability to shoot from as 
close as 2” camera-to-subject .. . plus a 
complete range of accessory aids that make 


the KONICA ZOOM 8 most versatile of 
all 8's on the market! By the very nature 
of Konica’s quality-control, supply is lim- 
ited! If your dealer is temporarily out- 
of-stock, be patient! You'll agree Konica 
was worth waiting for! Write for informa- 
tion on the entire Konica still and movie 
camera line, and your free subscription to 
‘Koni-Flashes.” 


KONICA 7o/ EIGHT 


@® KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE.. PHILADELPHIA 44. PA. 


VANCOUVER 9. 6. C N VEN 


ITO IND. CO., LTD., TOKYO- 


A 


OUNDED 


st R YAZAWA 


1876 


APARTADC 





than just 
a camera... % te 


te Canon® 
System of Photography 


Canon P 


@ Lifesize, 1:1 viewfinder with bright outlines for 
35mm, 50mm & 100mm fields 


Automatic parallax correction, as you focus 


Stainless steel focal-plane shutter with 11 speeds 
from 1 sec. to 1/1000th sec 


Automatic flash synchronization adjusts as the 
shutter speed is selected 


Precision accessory meter couples directly to 
shutter speed. Clip-on, for use on or off camera 


Most complete range 
of interchangeable $ 95 
lenses and accessories 

With Canon 50mm [2.8 lens 


Singie-Lens Reflexes! 
CanonTlex 
Fully automatic lenses, automatic mirror return, 
unique trigger-action advance; non-rotating 
shutter dial wh coupled accessory meter. 
With 60mm f1.8 Super Canomatic R lens $290.96 


Write jor literature on above, and 
Canon Zoom 8 Movie Camera! 


SCOPUS INC. 
404 Park Avenue South * New York 16, N. Y. 











JACOB 


DESCHIN 


SAY 


IT WITH YOUR CAMERA 


WHERE DO WE GO FROM HERE? 


KHave we now reached the zenith in pho- 
tography?” and if not, “what do we aspire 
to now?” asks Robert Mottar in a letter 
from Milan. 

The questions are in reference to my 
column here on photojournalism several 
months ago in which I deplored the repeti- 
tiousness in the field and suggested that 
we may have reached the saturation point 
in the depiction of the human scene. 

“The most meaningful photograph to me 
since I first gave any real thought to the 
medium was—and is—the candid picture, 
life as it is, as nailed down on a piece of 
film. And then I made 10 million ‘candids’ 
And they 


were photographs of life as it is, and, by 


and looked at 50 million more. 


my criteria, straight, decent pictures doing 
justice to photography as opposed to those 
who merely trade on it. But having seen all 


Preoccupied construction worker was vunobtru- 
sively caught by Robert Mottar, whose letter to 


Deschin prompted his discussion this month. 


these pictures, I suddenly discovered that 
my vision has become jaded with them. 
Yours, obviously, has too. But the fact that 
some of us are thinking in those terms at 
this. point indicates to me that it’s more 


“Jack” Deschin is winding up his second 
decade as camera editor of The New York 
Times, has authored many books on his sub- 
ject including this column's namesake, Say 
It with Your Camera, New Lighting Tech- 
niques in Photography, Opportunities in Pho- 
tography, and Fun with Your Camera. 


than a personal matter, and this is what 
I find tragic.” 

I certainly did not mean to imply that 
photographers have nothing more to say, 
but only to call attention to an apparent 
repetitiousness in the kinds of images pho- 
tographers are producing, with excessive 
emphasis on candids. Neither did I suggest, 
as Mottar proposes elsewhere in his letter, 
that possibly a change in techniques might 
turn the tide. Technique alone is not, and 
never has been, the way to creative achieve- 
ment in the medium, only new, fresh, and 
inspired ways of seeing. 


NEW TOOLS, NEW VISION 


New tools and materials have merely 
eased the effort, and by reducing mechani- 
cal problems have permitted the photog- 
rapher to work more freely and spontane- 
ously. But more freely to what end? The 
photographer who leans too heavily on 
methods and devices may soon find that 
he has not only run out of both, but has 
achieved little in truly purposeful imagery. 

The only thing that really counts is a 
continuing development of the sense of won- 
der and discovery. This inevitably must 
lead to improvement in the quality of per- 
sonal vision as expressed in terms of the 
camera or of any other medium. 

To say that we have come to the end of 
the road in photography, a vehicle of per- 
sonal expression, makes no more sense than 
to assert that human beings no longer are 
capable of experience and of responding 
to it and reporting it in some communicable 
way. 


FAMILIAR YET NEW 


We need no more proof that photography 
still is very much alive with potential than 
the occasional appearance of a really ex- 
citing picture in a batch of so-so efforts. 
The more the subject is familiar yet new 
and surprising in the way the photographer 
shows it to us, the more we are impressed. 

The key is enthusiasm on the part of 
the photographer, plus keen observation 
and attention, or awareness of subject 
values. The goal is uniqueness, the impact 
of newly found aspects of things usually 
taken for granted, therefore overlooked. In 
candid photography, it becomes, in Lisette 
Model’s memorable description, “the mo- 
ment captured that never was and never 
will be again.” 

But it must be something worth capturing, 

continued on page 105 
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PHOTO TRAINING 
yAholeo) \i08,.\- 


TO THE TOP 
—FAST!” 4 





“I knew a little about photography before i> 
Ry 


al 2. “T CAUGHT THE SHUTTER 
taking the NYI course, but I soon found out . BUG’ WHEN I WAS 14 and 


: ver since the ‘ve b a 
how much more there was to learn to become a real pro—and over sine then Sve been tears 


os a ‘ aan ing more and more about pho- 
how much fun it is to learn it with NYI! tography. But it wasn’t until I 

“a i ‘ : " started my NYI training that I 
You don’t need experience to make big money in photography— really soared to success, I've 


but you do need the professional know-how that only seasoned done portrait, commercial, news- 


lg 8 72 ‘ ‘ oa ‘ { ’ paper, free lance, advestising, 
experts can give you. With it, you can write your own ticket: |e Eel telsateleh  photeamanber + 
@ A Top-Paid Photo Position @ Big-Money Free Lance Work and I love it! No other field 


@ Your Own Photo Studio @ Extra Spare-Time Earnings a wo Fs gen = oo 
NYI gives you the knowledge you need—quickly, easily, inex- does.” 

pensively. Learn all the tricks of the trade, step by step. Learn (asenee) hye faontl 
by doing with NYI’s exclusive training methods. Learn how to ae: / 

cash in on today’s big photography boom. Best of all, learn at 

home, at your own pace, in your spare time! 


Send coupon TODAY for all the facts. You'll also receive our big, Mustrated 
50th Anniversary Photo Book. No cost, no obligation, no salesman will call. 


NEW YORK INSTITUTE OF PHOTOGRAPHY . A Approved by New York State Dept. of Education 


All NYI Instructors are licensed by the 
DEPT. 9971, 10 WEST 33 ST., N.Y. 1, N.Y. New York State Dept, of Education 


Leadership Since 1910 


RESIDENT TRAINING COURSES ¥ . NEW YORK INSTITUTE OF PHOTOGRAPHY 
Five regular courses, special short-term in- SA - DEPT. 9971, 10 WEST 33 ST., W.Y. 1, N.Y. 
struction, tailored to your nveds. Facilities Send : Please send me a rete ateng NY! 
include 14 studios, 18 bs, models, ate (no salesmen will call) 

of cameras, speedlights, and 

color equipment. Day and evening sessions, 


no other 


America’s Oldest and Largest Photography School 


TODAY ~ J | (] Home-Study Course () Resident Training 
yment plan. FR 


NAME 
Pi 
ment Se . Visit, write,or phone ODAY! for FREE ADDRESS ___. 


VETS: Both Resident and Home-Study Courses Fact Book 
Approved by YA for Gi-Bill Training! 








i STATE 
4 (] Check here if eligible under Gi Bill 


en 
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EXPOSURE METERS 


. because only Sekonic 
combines highest quality at 
lowest prices! 


’ 


Bite Olaralir, 


incident Light Meter 


SEKONIC. 
STUDIO 


only 


29.50 


Featuring the amazing 
‘ 


3-Dimensiona! Light 
rilector, exclusive Calibration Check Card 
” pin-point accuracy and all-new Easier- 
To-Read Exposure Dial 


with case and neck cord 


quest of perfect exposures, 

marvels of meter value 

te family of famed Sekonics 
favorite photo dealer. 


SEKONIC ine. ', "eS 
+ New York 36, N.Y. 
Scopus, inc., New York, N. Y. 


Best, inc., Hollywood Calif. 
. Carsen & Co., Ltd., Toronto 





TWIN LENS 


. 


FRITZ HENLE 


HOW TO READ A 


T his month I have some things to say about 
the way you look at your contact prints and 
decide which are the best to blow up. But 
thinking about it reminded me that I also 
wanted to tell you about my systematic way 
of filing these contact sheets and keeping 
them always accessible. Perhaps I'd better 
begin with that. 

There is nothing very original or different 
about the way I do it, but I continue to be 
horrified at photographers (some of them 
professional, too) who keep their negatives 
in shoe boxes and their contact sheets (if 
they get around to making them) piled on 
a shelf somewhere. they 
can justify to themselves the man-hours 
lost looking for what they want, 


don’t see how 


or the 





Very recent Henle contact sheet includes shot 
selected to illustrate his travel story, page 60 
money lost when they can’t find it. Photog- 
raphy demands orderliness, from the mo- 
ment you load the camera, through the dark- 
room, right up to the handling of finished 
pictures. 

I make contact sheets on 8x10 paper of 
everything I shoot, without exception. Sure, 
[ can read negatives as well as the next 
man. But what about the 
intensely 


cases where I'm 
interested in a shot at one end 
of the roll and in my excitement forget what 
else I had at the other end? No, I want the 
whole roll 
form. 


laid out before me in positive 
Before these contacts are made, the 
individual numbered with 
India ink, using a code which tells me the 


job it was made on, as well as its place in 


negatives are 





Fritz Henle, identified with twin-lens reflex 
photography for over a quarter of a century, 
is a versatile pro and world traveler who 


has produced many hooks of his pictures, 


CONTACT SHEET 


the series. It might read something like 
“2435-188.” These numbers of course show 
up in white on the contact sheets. 

The next requirement is a combination of 
safe storage and good display. At any time 
I may be called on to show a client a job 
I shot five years ago. It must come quickly 
out of its safe, clean place and lie before 
me neat and appealing. My answer is loose- 
leaf binders of the type that take multiple- 
punched acetate sleeves. I get the rather 
thick type that can hold 30 or more of the 
sleeves, each with two single-weight contact 
sheets, back-to-back. This permits me to 
show 60 to 75 rolls of pictures in a format 
that anyone can conveniently hold in his 
hands. 

I would advise you to buy carefully, mak- 
ing sure the binder is sturdy enough to last 
a long time and flexible enough to permit 
easy page turning. A little extra money put 
down here is a real economy in the long run. 


WHAT, NO MAGNIFIER? 


For me, one of the great advantages of 
the “large” 214x214 format is that they can 
be studied easily. I’ve never used a magni- 
fying glass to look at contact sheets, and | 
hope it will be a great many years before 
I need to. (If you have good eyes, yet find 
yourself squinting at 214 contacts, check 
yourself on this common fault that I’ve 
mentioned before: you stood too far from 
your subject, so image size is small.) 

Some pictures jump right out at you 
from the sheet. Those are the ones we all 
live for. And if you get a whole sheet that 
jumps out at you, don’t fret—print them 
all up and congratulate yourself. The difh- 
culty arises when you have taken six or 
eight shots of the same subject, perhaps 
bracketing to make sure of exposure, per- 
haps trying to catch a particular expression. 
It is easy to be drawn toward the best ex- 
posures, and bypass the too-light and too- 
dark frames. Yet the latter may have greater 
over-all merit than the 
posures. 


on-the-nose ex- 


When you have great variety of exposure 
on a single roll, you should make extra sets 
of contacts to compensate for the overs and 
unders, then staple the improved prints in 
place on the sheets. 


WHAT DO YOU WANT IT FOR? 


You will often be guided in choosing the 
best shot from a set by the purpose for 
which it will be used. On a roll of Grandma 
with the children, for example, one frame 
will be ideal to win a picture contest with 

continued on page 101 
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THE SECRET oF GOOD SHOWMANSHIP 


OR HOW TO INCREASE AUDIENCE PLEASURE GREATLY 


THERE’S SOMETHING WRONG NEXT DAY .. 


MY SHOW'S A FLOPS te - + na 


. Schmo calls up his friend, 
. complains that his showings are 
dismal failures. What's wrong? 





. fas 


\ 


POOR SCHMO-—His friends and family are so 
bored when he shows his pictures. They aren't 
that bad . . . but there's some spark missing! 














Ou... I GOT A SCREEN, ABO 
YEARS OLD... SOMETIMES 
LUSE THE WALL 


Ah! A clue! But does it really solve 
the mystery of the dud showings? 











**LOOK (Here's a magnified view showing 
the horizontal and vertical lenticular lines 
that makes this screen surface a sheet 
of hundreds of thousands of lenses that 
really control light reflection. You see what 
a difference it makes in your pictures—and 
in the viewing pleasure, too!" 


YES, does it make sense to invest alot ina 
camera and accessories—and then skimp 
on the one item that can so greatly influ- 
ence the quality of the projected picture? 


Sure, Schmo has the best projector and 
camera, but his showings don't click! 


=a 


4 





wow! my PICTURES 
NEVER LOOKED SO TERRIFIC 
WHATS THE SECRET 22 














Yes, you, too, can improve your projection 
results from 23% to 27% by using this 
remarkable new truly lenticular screen! 


Don't be a Schmo! Listen to Pro! 


Quit handicapping your pictures with old screens, 

bed sheets or walls. Turn your showings into sparkling 
successes by using the exclusive truly lenticular Radiant 
Screen. Your family and friends will be delighted with 

the new beauty and depth, the added brilliance and 
brightness of your pictures. Ask your Radiant dealer for a 
no-obligation demonstration—today. 


RADIANT 


MANUFACTURING CORPORATION 
P.O. BOX 5640, CHICAGO 80, ILLINOIS 
Subsidiary of United States Hoffman Machinery Corp. 


November, 1960 


RADIANT MFG. CORP, DEPT. PP-1160 


Box 5640, Chicago 80, 1. 
Please send me FREE BOOK “The Secret of 
Good Showmanship” —giving complete story 


of Radiont truly lenticular screens. 


NAME. —— 


ADDRESS 


ciTY 








< WITF 
DOCUMENTED PROOF 
OF PRECISION PERFORMANCE!* 


1. FILMSTRIP OF LENS QUALITY 2. CUSTOM SHUTTER CALIBRATION 3. Pi TWO FREE PERFORMANCE 45.4 FITTING MARK OF DISTINCTION, 


BECAUSE LIKE OTHER ACCOMPLISHED 
AND RESOLUTION TESTS SPEED CHART CHECK-UP CERTIFICATES PHOTOGRAPHERS, YOU'LL BE PROUD TO 
BE RECOGNIZED BY THE CAMERA YOU 
When you buy y ; esele S tor is allov n error You receive 2 certificotes which en- WEAR, YOUR NAME IS ENGRAVED ON 
Tope: r + with fe ‘ hetee is T ate tapsigey THE LENSCAP AT NO CHARGE! 
peo , ae ‘ e pee eve e@ you to a tree ; ra spe 
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CHARLES BSESELER COMPANY 
205 S 18th ST EAST ORANGE. NW 4 


* BECAUSE THE NEW BESELER C TOPCON HAS BEEN DESIGNED PRIMARILY FOR THE SERIOUS PHOTOGRAPHER WHO MUST GET PRECISE RESULTS DAY AFTER DAY, 
YEAR AFTER YEAR, THE CHARLES BESELER COMPANY HAS INCLUDED THIS “PROOF OF PRECISION PERFORMANCE.” 


THE BESELER C TOPCON MAY BE SEEN ONLY AT BESELER FRANCHISED DEALERS. 





THE PEOPLE’S CHOICE...THE PHOTOGRAPHER'S CHOICE 


. - - GRAFLEX PRIZE-WINNING CAMERAS 


4x5 Crown Graphic Flash Special—a complete outfit at a 
budget price—with 135mm Schneider Xenar f/4.7 lens in 
No. 0 Compur Shutter, Graphic Rangefinder, Graflite Jr. 
flash with cord, cable release and clip $265.95* 


4x5 Super Graphic Outfit—capable of performing a wide 
range of photographic jobs—with 135mm Optar f/4.7 lens in 
Graphex Full Syne Shutter, Graflite flash, Y cord and Press- 
lok tripod mount $444.20* 


Now, there’s a 4x 5 Graphic for any purse or pur- 
pose, plus all the advantages of the “big negative.” 
They’re all Graphics . . . with the features, the ac- 
cessories, the prize-winning picture-taking abilities 
that make Graphic pictures the most wanted, most 


(Prices include federal tax where applicable and are subject 
to change without notice.) For further information regard- 
ing Graphic outfits, see your Graflex dealer. 

*Suggested price 


November, 1960 


4x5 Pacemaker Speed Graphic Outfit—an ideal unit for the 
advanced amateur or professional—with 127mm Ektar [/4,7 
lens in Graphic Synchro Compur suyeinne: a Range- 
finder and Graflite flash ‘ . .§$412.70* 


4x5 Super Speed Graphic Outfit—finest of all Graphic out- 
fits providing accurate, efficient between-the-lens shutter 
save to 1/1000 sec.—with 135mm Grafiex Optar f/4.5 lens 
in Grafiex 1000 Shutter, Graflite flash and Y connecting cord. 


$494.70* 


prized and most published pictures in the world! 
Get your Graphic NOW, and enjoy the big negative 

. the workable negative which allows you to crop, 
enlarge, or retouch with ease. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT corporation CGp>> 
GRAFLEX, INC. Rochester 3, N.Y. 





sensitivity 


UP 100% 


WESTON 


MASTER IV 


exposure meter 


With vast increase in sensitivity plus 
the improved pointer lock, it’s now 
possible to accurately read as low as 
OS candles per sq. ft. (without trouble- 
some boosters). The pointer lock also 
makes it ideal for incident light meas- 
urements in the studio, or out of 
doors. Other major improvements, 
listed below, make the new Master IV 
the one meter for all photographers 
who care. See it at your dealers to-day. 


Sensitivity increased 100% 
Practical ON-OFF pointer lock 
Narrower acceptance angle 
Improved dial readability 
Reflected and incident light 
Rugged “spring suspended” 
movement 

Simplified exposure dial 


samo, 
another | DAYSTROM product 
—— 


Most of the photographers I know learned 
about developing and printing by watching 
someone else do it. The fine points of dark- 
room work were learned later, in scattered 
bits and pieces, through articles in photo- 
graphic magazines and experience. 

Another method of education is possible 
—quite a bit of information is available in 
book form. Most of the questions I’m asked 
can be answered in one or more of these 
publications. 

One of the most readable and best illus- 
trated of darkroom books is the recently 
published 35-mm Negs & Prints ($1.95) 
by Y. Ernest Satow. The majority of this 
book deals with the 35-mm negative, the 
use of various films in combination with 
different developers, and a briefer section 
is devoted to printing of these negatives. 
It’s a current book and readers will appre- 
ciate the fact that Satow discusses specific 
films, Too many 
darkroom books shy away from mentioning 
spec ific 


developers, and papers. 


brand products and thus 
leave the beginner in confusion. It’s grati- 
fying to me that Satow refers repeatedly 
to the creative aspects of darkroom work. 
Readers familiar with Satow’s 
photographs will recognize that this book 
expresses his personal photographic phil- 
osophy while at the same time makes its 
teaching points. 


name 


Ww ho are 


MOSTLY ON ENLARGING 

Joseph Foldes’ The Practical Way to 
Perfect Enlargements ($5) has a different 
Here, the 


niques of negative development are 


tech- 
deftly 
polished off at the beginning and enlarging 
is given the lion’s share of attention. Also, 
the book deals with information basic to 


emphasis from Satow’s. 





all of projection printing and omits refer- 


ence to specific photographic products. 
| Printing controls such as 


. flashing, 


diffusion 


dodging, burn- 


| ing-in vignetting, multiple print- 


ing, texture are dis- 
illustrated, 


This volume 


screens, etc., 
iz ussed, 


| detail. 


and presented in minute 
is certainly a good in- 
vestment for the photographer first getting 
| started in darkroom work. No preliminary 
knowledge is this 


| 
| book. 


Further printing controls, such as paste- 


needed to understand 


|; up montage, paper negatives, reiouc hing, 


re elaborated on in a new edition of 
O.R. Croy’s The Complete Art 


| etc... 
} 


an old-timer, 





{il Franceke now a busy free-lancer, 


served as a iphic specialist in the 
and h 


PoPrULAR 


photogr 


! nited States Army 
ir 


ws been a frequent 


ontri _ r to PHOTOGRAPHY 


and 
nany other national maga 


nes 


IN THE DARKROOM 


BOOKS CAN HELP! 


of Printing and Enlarging ($5). Young 
photographers, especially those oriented 
toward photojournalism, might regard some 
of these techniques as “corny,” but the 
photographer alert to all kinds of visual 
effects will find this book interesting read- 
ing. | think I can safely predict that many 
of. these techniques will be revived by pho- 
tographers who'll apply them with good 
taste—no doubt their efforts will be hailed 
as a “completely new approach” by art 
directors, editors, and photo critics. This 
book is not for the photographer who is 
just learning to make a good “straight” 
print. 

Ansel Adams’ two books, The Negative 
($3.75) and The Print ($3.75) present the 
author’s personal, sophisticated working 
methods. Few of us are prepared to use 
Mr. Adams’ exacting techniques ourselves, 
but I think that most photographers who 
have seen an original Adams print would 
like to know how he does it. Interesting but 
not easy reading. 

All of the books I’ve mentioned so far 
reflect each author’s own approach to taking 





pictures, no matter how objective he tries 
to be. Bear this fact in mind when you 
go through these books: take from each man 
only what applies to the kind of pictures 
you want to make. 


IMPORTANT REFERENCE 


Last, I'd like to mention a slender ref- 
erence book, the Kodak Master Darkroom 
Dataguide ($2.95). book 
packed with more reference material than 
It's 
useful to have right in the darkroom when 
you are 


This 28-page 
most of the books already mentioned. 
working. There is an enlarging 
(with reciprocity compensation 
computer that can be used to determine 
exposure changes from one lens stop to 
continued on page 105 
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another 





GREAT.SCOPE 


-' with few 


\ ae ie accessories 





ZEISS 


T GERMANY 


Acclaimed as a striking achievement in 35mm camera design. A new high 
in versatility, automatic operation and precision control 


Contarex, with its standard Planar f/2, 50mm lens is ideal for a great 


variety of subjects. Five additional Zeiss lenses provide virtually unlimited 
range—from wide-angle coverage of 90° to striking telephoto pictures taken 


at an angle of only 10°. Just a few accessories are required for micro and 


macro photography. 


Light meter has unique interlock which lets you pre-select either the 


* 
e, 
% 
shutter speed or lens opening for automatic exposure control. Normal loss . é 


4 
of light at close distances is automatically compensated for in the lens. To 


Exposure meter has provision for reflected 
and incident light readings. Its sensitivity can 
of incredible brightness, and incor- be increased 16 times by simply removing 
porates a split-image rangefinder in ground-glass ring for ultra sharp the baffle. 

focusing. 


intentionally over or under expose, you simply disengage the interlock 
Viewfinder gives natural size image 


A demonstration will be a revelation to you 


See vour Zeiss Ikon dealer. Literature on request. 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


A 
INTERCHANGEABLE ZEISS LENSES —Al! are color matched 


for identical rendition on color film. Sapa 


Focal-plane shutter has speeds to 1/1000 sec. 
and is fully synchronized. Each speed is color 
coded and synchronization adjusts automat- 
ically as a speed is selected. 





features fast take-down and 
EXCEPTIONAL COMPACTNESS 


Nothing bulky or awkward about this 
enlarger. DURST 606 dismantles easily 
and quickly...is so compact you can 
store it in a standard bureau drawer. 
That's not all! DURST 606 offers excep- 
tional performance standards. A patented 
self-masking negative carrier makes it 
ideal for all sub-miniature to 24” x 244” 
sizes...lets you crop right at the negative. 
The enlarger head rotates to give 

you extra-large prints by wall or 

floor projection. 

Add double con- 

densers, built-in 

filter drawer, ad- 

justable lamp- 

house and you 

have an enlarger 

that’s completely outstand- 

ing in its price class. See it 


at your dealer’s sg 50 


without delay. less lens 


* Reminder: Don’t forget to 
send for free Durst booklet 


DURST (USA) INC. 
1140 Broadway, New York 1, N.Y., Dept. PP11 
Send FREE “Durst Enlarger Booklet” 


Name 





Street 





City 


State. 
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MORE TIPS ON CHOOSING A COLOR FILM 


Choosing a color film is a little like select- 
ing a wife—it’s complicated, a matter of 
personal taste, and you can’t tell before- 
hand how well the two of you are going to 
get along. But there are a few pointers I 
can give you to help you make a good choice 
and to reduce needless disappointments. 
Last month, you remember, we talked 
a little about color-negative films and color- 
reversal or transparency-type films. If color 
prints are what you want, choose a negative 
film; if slides for viewing or projection are 
your goal choose a transparency type. Con- 
cerning film speed, the same basic advice 
holds true as for black-and-white—select 
only as much speed as you really need. 
Now comes a new problem, one that 
doesn’t arise with black-and-white films. 
The question: which type of color film do 
you need to best match your light source? 
The problem arises because so-called 
“white” light can vary a great deal in its 
color components, ranging from the warm 
yellowish illumination of a tungsten bulb 
or a sunset to the cool blue of an overcast 
day. Human vision is a psychological as 
well as a physical phenomenon, and your 
eye quickly adjusts to even wide variations 
in the light source until the resulting colors 
look quite natural. Not so the inconveni- 


DID YOU KNOW THAT... 


Tiny air bubbles in your lens 
will not noticeably affect 
your exposures? To 
eliminate them during 
manufacture could sacrifice 
some of the lens’s more 
important qualities. 


ently literal eye of your camera. It sees— 
and records—yellow light as yellow and 
blue light as blue. The results will look 
highly distorted when you view the final 
print or transparency. That's the way the 
colors were, but not the way you would 
have seen them if you'd been on the spot. 
Film manufacturers, therefore, supply dif- 
ferent emulsions that are balanced to pro- 
duce normal-looking color rendition with 
different light sources. 


DESIGNED FOR DAY PEOPLE 


Most widely used of all are the daylight- 
type films for bright-sunlight shooting from 





{rthur Goldsmith, formerly executive editor of 
Porputar Prorocrapny, is Picture Features 
Editor of This Week magazine and author of 
How to Take Better Pictures and Creative 


Photography 


about two hours after sunrise to two hours 
before sunset. Early in the morning or late 
in the afternoon, sunlight tends to be a 
warmish yellow-red in tone, and pictures 
made under these conditions without the 
aid of a correcting filter will not have 
“normal” looking colors. (The results can 
be beautiful and striking, however.) 

Outdoor pictures shot on overcast days or 
of subjects in shade with blue sky above 
may have a slight bluish tinge. A skylight 
or UV filter (very pale salmon pink in 
color) is recommended to warm up the tones 
slightly and create a more natural effect. 
Daylight film also can be combined with 
the light from a blue flashbulb or electronic 
flash. 

Night people can select a flash-type color 
film for use with white flashbulbs or a 
Type A film balanced for amateur photo- 
flood lamps (either conventional photo- 
flood bulbs placed in metal reflectors or the 
mushroom-shaped, self-reflecting variety). 
A third possibility is to choose one of the 
tungsten-type films for use with professional 
studio floods or ordinary household tungs- 
ten bulbs (these differ slightly in color 
from photoflood bulbs). 


iF YOU MUST CONVERT 


By adding the correct conversion filter 
you can use a daylight film indoors with 
flash or flood, and the same holds true for 
an indoor film in daylight. For the correct 
filter, refer to that all-important data sheet 
included with each roll of color film you 
buy. What—you've thrown it away already? 
Shame on you. 

Converting a daylight film to indoor use 
results in a big loss of film speed, and 
therefore should be used as a last-ditch 
procedure only. Not so the other way 
around, converting a flash or Type A or 
tungsten film to daylight. There is a loss of 
speed but only a slight one. The color ren- 
dition of the converted artificial-light film 
won't be identical to what you'd get by 
using an unfiltered daylight film, but some 
prefer this effect and always use an indoor 
film, with conversion filter when needed. 

The basic advice, then, is simply: 

@ When buying a roll of transparency 
film be sure to get a daylight type if you 
know you'll be shooting outdoors, with blue 
flashbulbs, or by electronic flash. 

@ If you're going to shoot indoors with 
white flashbulbs, choose a flash-type film. 
(Remember you have the ace in the hole 
of being able to conveniently convert it to 
daylight use.) 

@ For photofloods choose a Type A film. 

continued on page 100 
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krom At PUS wa the color pi f}, 


\ \ hy photographers 


who said they wouldn’t own an 


automatic camera are buying 


Argus 
Autronic 35’s 


If you’re a seasoned photographer—used to using 
an exposure meter and juggling shutter speeds and 
f stops in your head—you probably think the new 
electric-eye automatics are nothing more than 
compromise cameras for amateurs. 


Up until recently, you were right. Some auto- 


matics do most of their shooting wide open, 
sacrificing depth of field. Others offer only a couple 
of shutter speeds. They don’t have rangefinders. 
Such fine points may not matter to the snap- 
shooters, but they’re critical if you're at all 


particular about your slides. 


Then along came the Argus Autronic 35. It 
offers a continuous range of shutter speeds just as 
fine manual cameras do. It has a precise super- 
imposed rangefinder just as all cameras should. 
Double-exposure prevention, rapid-wind and 
rewind —it gives you all the things you wouldn’t, 
and shouldn't, be without. 


Used automatically, the Autronic 35 gets pictures 
you used to miss while you were reading the dials 
and numbers. And for all but the trickiest situa 
tions, it sets you up as accurately as if you'd 
used a meter. 


But when working with fill-in flash or back- 
lighted subjects, or purposely over- or under- 
exposing for special effects, you want to determine 
the exposure yourself. The Autronic lets you do it! 
A twist locks out automation and leaves you 
holding a complete, versatile manual camera. 
Speeds from bulb to 1/sooth. Stops from //3.5 to 
f/22. A simple flash system. The range you need 
to get any picture you want to take. 


So even though it’s an automatic... take a 
look at the Argus Autronic 35. It may occur to 
you (as it did to us) that the features and capabili 
ties that make it a versatile manua/ camera are the 
very ones that also make it the best automatic yet. 


argus 


(Cammen) 
GENERAL TELEPHONE 4 ELECTRONICS \SS 


itwidiary of Sytvania Fleetrie Producta Ir 





(Rolle; 


3.5F 


(with or without 
cross-coupled scales) 


Hor those 
who reach high! 


Rollei “F” is designed for the critical worker who is unwilling to compromise picture quality 


even for the operating conveniences ordinary automation provides. Yet the “F’’ provides 


automation ... but automation of a practical, fully controllable kind. Thus pictures taken 





with the “F” are not just run-of-the-mill automated shots, but pictures that are the individual 
expressions of the photographer ...the type insisted upon by those whose picture sights are 
high! The “F” has the removable hood permitting use of the new, sensational Rollei prism 


finder. Available at all Rollei franchised dealers. See them to-day, or write for literature. 


BURLEIGH ee INC. 


PONDER & BEST, INC. 


420 Grand Avenue, Englewood, New Jersey 


Jor e Ay 


enue, Holl ywood 38, California 
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Spare time learning 
Let SMP home training help you leads to full time earning 


Imagine yourself in the front row for major 


sports events ... up front with your camera cap- 
FA turing on film every dramatic moment... the 


K.O the home run. Imagine yourself on fea- 


' ture magazine assignments photographing fa- 
mous, glamorous and important people. Or in 
your own studio shooting high fashion photos, 


earning top dollar for your creative photographic 
skills. Yes, imagine yourself winning fame and 
fortune with free lance assignments... your own 
news pictures making news... hitting the front 
pages 


This way of life is yours for the taking .. .your 
place is waiting for you in the multi-billion 
dollar photographic industry... Advertising, 
News, Sports, Portraiture, Magazine, Cine, 
Fashion plus many more...if you have ihe 
desire and the courage to make the first 
move! 


And that first move is so simple. Just clip the 
coupon at the bottom of this page. Fill it out 
and mail it today. You will not have obligated 
yourself. No salesman will call. BUT you will 
receive a big, fully illustrated book, ‘A Career 
For You In Photography,” that takes you step- 
by-step through the worid famous home study 
course of the School of Modern Photography. 
IT’S YOURS FREE FOR THE ASKING. 


You will read about the SMP-created study 
techniques, the 3-dimensional devices for light- 
ing and composi- 


...fill your life | sun tenon 
with exciting By exposed but unde 


veloped film, the 
charts and dia- 
If it’s action you grams and easy-to-follow texts that clearly 
illustrate every picture taking problem and 
crave... then solution. You will learn how SMP’s instructors, 
it’s action you outstanding professional photographers in their 
own right, guide you, mold your raw talents 

must take! into sought-after professional skills. 
Don’t delay — You'll discover all the extra services that SMP 
send that puts at your disposal... Placement Counsel- 


ling, New Product Evaluation, Guide to Mark- 
coupon today. eting Pictures and so much more. 
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The School of Modern Photography, Dept. P110 
P.0. Box 102, Cooper Station, New York 3, N.Y. 


Please send me full information regarding 
SMP’s farmous Home Study Course. And send 
me your tig free super-iiiustrated book that 
tells about SMP’s methods and teaching 
systems, and gives me the picture of the 
opportunities | can find in photography. No 
salesman will call. 


Approved by the the school of 
New York State 
Dept. of Education 


Soy modern photography 


FREE! MAIL COUPON TODAY! 


SMP colorful 28 page book, “A Successful Career For You in 

Photography” answers all your questions—telis you where, 

when and how to capture the opportunities awaiting you in 

pacteareeey. pinpoints the highlights of the home study 

course. FREE COPY 1S YOURS FOR THE ASKING. NO 

oo aa NO SALESMAN WILL CALL. DON’T DELAY—WRITE 
AY'' 


Name... 


Address __... 
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FOR THE NEWEST 
IN ENLARGERS 


* Unique 
design 

* Precision 
construction 





$79.95 


VOSS PHOTO CORP. 


BOGEN 


THE NEWEST 
MOST COMPACT 
EDITOR 


$39.95 


VOSS PHOTO: CORP. 
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POPULAR PHOTOGRAPHY FIELOD-TESTS IMPORTANT NEW PRODUCTS 


The Polaroid people have done it again. 
They ve brought out something new, a 
really clever fully automatic camera ofh- 
cially known as the Polaroid Electric Eye 
Model 900, which adjusts itself to an amaz- 
ing gamut of lighting situations ranging 
from dimly lit living rooms to sunlit 
beac hes. 

We used to think that Polaroid Land 
photography was as simple as it could get: 
Read one number on an exposure meter, set 
it on a single dial which provides a reason- 
able compromise between shutter speed and 
aperture, and BANG!—one minute later 
a finished picture ready to coat and keep. 
Then late last year the people at Cambridge 
startled us by bringing out a new film of 
unheard-of speed, and an automatic acces- 
sory shutter enabling us to use this fantastic 
film outdoors without the steps of exposure 
reading and setting (or focusing, either, for 
that matter). 

But meanwhile, back at the lab, another 
group of engineers was finishing work on 
this new camera, the Model 900, which ex- 


a 


Minute photocell (center) with the aid of min- 
jature battery (left) provides extreme low-light 
sensitivity for latest Polaroid automatic camera 
Life-size photograph compores size with dime. 


POLAROID 
JOINS THE 
AUTOMATICS! 


By GEORGE D. MARGOLIN 


Electric Eye Model 900 
simplifies picture-in-a- 
minute photography 


tends the automation from the sofa to the 
sand dunes. 

Physically, the camera looks much like 
the previous models since it uses the same 
body shell, except that the lens panel is 
smaller, squarer, and neater. A new view- 
finder has been introduced which combines 
viewing and rangefinding in the same bright 
window and which has a floating luminous 
frame to show the area being covered. This 
frame not only compensates for parallax 
but also increases and decreases in size to 
adjust for differences in field coverage as 
the lens is focused at various distances. 

Other features which distinguish the new 
model from the older ones are the match- 
head-size photocell, which regulates the ex- 
posure; the cocking lever, which tensions 
the shutter and uncovers the photocell; and 
the new focusing wheel and the release 
lever, which are more conveniently posi- 
tioned than before. The camera bed has 
been changed also so that closing the bel- 
lows is a snap. 

Speeds on the Model 900 range from 
1/12.5 to 1/600 sec on automatic, and up 
to 1/900 when the camera is set for manual 
operation. Apertures run from the standard 
Polaroid {/8.8 all the way down to the pin- 
hole-sized {/82, with a depth of field from 
20 inches to infinity. 

This automatic can accommodate film 
speeds from a low of 50 to the fantastic high 
of 6000. or double that of the fastest current 
Polaroid film. (Guess what's on the way?) 

continued on page 135 
what's wew continued on page 132 
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THE MOST REMARKABLE OPTICS VET CRAFTED BY MAN 


OUMMICRON £/2 LENSES 


COMBINE HIGH SPEED WITH GAINS IN IMAGE QUALITY 


You can now make sharper pictures, and in virtually every picture situation. Sum- 
micron f/2 lenses—in 35mm, 50mm and 90mm focal lengths—deliver gains in image 
quality at all apertures, at all camera-to-subject distances, and over every millimeter 
of the 35mm frame! 
Summicron f/2 optical characteristics approach theoretical ideals. Their in-use advan- 
tages are very real, and readily apparent. Over-all performance surpasses not only the 
high-speed lenses, but of even more significance, the “slower” lenses long revered for 
superior image quality. 

&. Leirz, inc., 468 PARK AVENUE SOUTH, 


Oistributors of the wortd fa 
Ernst leitz G m.b.mH Wetztar, Germ 


NEW YORK 16. NH. Y¥. 
mow Preduwects of 


sny-Ernst Leitz Canada tta 
LENSES PROJECTORS ._ CAMERAS -_ MICROSCOPES - BINOCULARS 


At tull aperture a Summicron f/2 delivers quality advan- 
tages you can see—over the enfire 35mm frame—from 
any camera-to-subject distance. 


At any aperture a Summicron f/2 delivers more resolu- 
tion, image contrast and freedom from distortion than 
any lens of comparable focal length. 


November, 1960 

















Wldili BOOK SERVICE 
will send you your choice of the 
world’s greatest photo books 


with @7-DAY MONEY-BACK GUARANTEE! 


Here are some of the world’s greatest photography books... 
chosen carefully by the editors of Popular Photography as 
among the best in their fields. You'll find top-notch manuals 
covering every aspect of color photography (still and movie), 
and black-and-white, invaluable guides written by the world’s 
leading photographers, fabulous picture collections, reference 


works, new books crammed with ideas to expand the world of 
photography for you. 








Each volume is designed to help you get better pictures, 
greater pleasure from your photography hobby—and each is 
sent you with this guarantee: If you are not completely satis- 
fied, after reading and studying your books for seven full 
days, return them and you will receive a complete refund, with 
no questions asked! Here is the perfect way to build the photo- 
graphic library every photographer must have. A perfect way, 
incidentally, to solve gift problems too. 








FIGURE AND GLAMOUR C 
a : 631, OL 

PHOTOGRAPHY Creat _— ERR IN oun OTOGRAPHY 

1011. HOW TO SHOOT FOR | x | v “Do’ Y Skog UND 


sa 7 L 

GLAMOUR by BAKAL. ally demonse” ts’ 
Covers posing, costuming ull color | 

and settings, plus tech 

niques of glamour photog 

raphy. 270 fabulous illus 

trations. $2.95 
250. 100 STUDIES OF THE 

FIGURE by RAWLINGS. 

An extraordinarily beauti- 

ful collection of photos of 

a single nude model. A 

guide to master figure Tat WOOERm CAMEDA CUBE GERMS 

photography. $2.49 


468. POSING PATTERNS by L. E. BROOME. 650 temaie 
poses and their 576 diagrammatic variations...all 
carefully analyzed. Over 1,225 illustrations $10.00 435 maape 

” v4 PHOT i . Oda . 

469. THE MODEL. Ten distinguished photographers offer THE OGRAPH rector 2 a 

remarkable studies of the wurld famous nude Hai. “MATEUR by FOR Plains the rch 


An basic 
model, Betty Biehn. (paper) $1.00 boo in Color — evaiy. 





rR 
cor" 





207. HOW TO PHOTOGRAPH WOMEN by Peter GOW- wr © — 
LAND. The expert approach to the psychology, pos- ; 443 
ing and photo techniques used in photographing 
women. $1.00. 679. cloth $2.95. 

36. PHOTOGRAPHING WOMEN by HALMI. “How-to” 
and “where-to” hints for both model and photog: 
rapher. Simplest ways to photograph women for 
fun, as @ hobby, as a livelihood. $1.95 cof ¢ > 
16. CREATIVE FIGURE PHOTOGRAPHY by ASBB8OT om one color har. 
AND COBERT. Professional techniques for photo- eound, $8.45. 108% Spiral 
graphing the female form in various art and ‘olume, Cloth bound _ne 
fashion poses. How to create illusion in illustrative 447. HOw To ue 5 $9.75 
photographs for ad and edit. work. Paper $1.95; COLOR Picrurce BETTER 
676. cloth $2.95 RES. $.75 











OUTSTANDING PICTURE COLLECTIONS 


697. Crereemeny 1034. 1961 PHOTOGRAPHY AN- 
F THE WORLD , 
1960. New! 110 NUAL. Deluxe Binding. 


of the world’s $2.95 

coneet MONO- 1063.1960 COLOR PHOTOG- 
chrome and color 

pictures with text RAPHY ANNUAL. Deluxe 
on the pictures Binding. $2.95 


and A. phatee 695. 1961 U.S. CAMERA AN- 1027. 1960 COLOR PHOTOGRAPHY ANNUAL. (Paper) 
raphers. Fea- 


tures illustrated MUAL. The Picture Uni- 20.28 
history of nude verse. $10.00 ; 1030. 1960 HOME MOVIE MAKING. (Paper) $1.00 
phoroeraphy PY 573. PHILIPPE WALSMAN’S 1031. 1961 PHOTOGRAPHY ANNUAL. (Paper) $1.25 
critic. $10.00 JUMP BOOK. $3.75 1032. 1961 POPULAR PHOTOGRAPHY DIRECTORY «4 
PHOTOMAXIMA 422. FIAP ANNUAL—1960 BUYING GUIDE. (Paper) $1.00 

i, $5.95 $10.00 1029. 1960 EDITION— 35MM PHOTOGRAPHY. 














Popular PHOTOGRAPHY 











INSTRUCTION GUIDES = TWO UNIOUE BOOKS FOR PHOTOG RAPHERS 


1018. 35MM PHOTOGRAPHY S- 1000. 1,000 —— @6—«-:- 1004. 100 
by JACOB DESCHIN. $5.00 Page ale 
1006. CANON PHOTOGRAPHY  {¢@ | . | PHOTO Ps CAMERA 
by JACOB DESCHIN. $5.95 9 _ eee ™ QUESTIONS ai PROJECTS 
497. CONTAFLEX MANUAL 
by E. S. BOMBACK $7.95 aw ut ‘ ANSWERED eS FOR FUN 
754. EXAKTA HANDBOOK 16) , = BY EXPERT sl AND PROFIT 
by K. L. ALLISON. $2.95 Be ter og a. oe S - by DURNIAK 
1017. ROLLE! PHOTOGRAPHY i ; Edi . 
756. ROLLE! MANUAL ee : ROBERT L. McINTYRE A novel idea! The first photo book to 
by ALEC PEARLMAN. $7.95 : S Were, at lest, in al ay complete illustrated directions 
762. RETINA MANUAL ve 1,006 most Sehed question’ ay 4 be 100 different projects that will cre- 
by EDWARD S. BOMBACK. $7. — tography, expertly answered oe ictanee teen io the wie of 
_ = y 7 the pictures. You'll build Picture Mo- 
511. ROLLE! BOOK Kes editors of Popular Photography. An les, Wail Zoos . Picture Lampshades. 
by WALTER HEERING. $6.50 ; ’ encyclopedia in miniature. $4.95 etc. $4 P 
512. THE ALPA CAMERA . 
by JACOB DESCHIN. $4.95 peered ae , : 
594. LEICA WAY : tah ’ 
by ANDREW MATHESON. $4.95 1002. SAY IT WITH YOUR CAMERA by JACOB DESCHIN. 
1008. EXAKTA PHOTOGRAPHY Technique and photography as a creative art are 
by JACOB DESCHIN. $4.95 Goousens _— enesant Kook in torens of me 
man nm camera—rns rsonatlity, his 
753. eee equipment and his ability to create a + Lhe 


meaningful photograph. $4 
by HEINRICH STOECKLER. $9.95 CAMERA TOURING GUIDE TO EUROPE. Complete 


765. BASIC LEICA TECHNIQUE photographer's guide, indexed country-by-country. 
by R. H. BOMBACK $4.75 —_ to shoot festivals, art and architecture, fights 
601. LEICA MANUAL AND DATA BOOK and races, and more—in all weather. Foreign photo 


words; services, supplies. Fascinating facts 
by MORGAN AND LESTER. $6.00 and data. $2.95 ° 


602. LEICA WORLD, edited by . ITALY by GULLERS & TRENTER. Author 433. MORE COLOR MAGIC by WAI.THER 

JACQUELYN BALISH. $6.95 and photographer show an appreciation BENZER. A European expert gives 

1015. PICTURE MAKING WITH THE for Italy that has never been surpassed. pertinent tips on achieving color 
ARGUS by JACOB DESCHIN. $3.50 From Sicily to Milan, Italy's glorious mastery. $4.50 


ast and truly awesome present. 

1. AIRES GUIDE. $1.95 §3 photos. $1.95 
. KODACHROME AND EKTACHROME 
3. ANSCOCHROME & NATURAL COLOR PROCESSES by FROM ALL ANGLES by FRED BOND. 
EKTACHROME HOME CARLTON E. DUNN. Clear-cut instruc- Color transparencies and prints made 
PROCESSING. $1.95 tion on every color process. How to easy —- the wealth of technical and 
4A S$ 35MM GUIDE. $1.95 ; . artistic know-how contained in this 


ide to excellent book. Fourth big edition of 
5. AVAILABLE LIGHT better color photography. 55.00 @ very important work. $8.75 
PHOTOGRAPHY. $1.95 


12. CANON GUIDE. $1.95 
14. ADVANCED EXAKTA-EXA GUIDE. 
$1.95 
17. GRAPHIC “35MM” GUIDE. $1.95 
23. GUIDE TO 8MM 
KODAK BROWNIE 
MOVIE CAMERAS. $1.95 One Park Avenue 
26. LEICA GUIDE. $1.95 New York 16, N. Y. “ 
29. MINOLTA GUIDE. $1.95 - 
32. NIKON GUIDE. $1.95 Please send me the books listed below. 1 understand that if 1 am not completely satisfied, | may 
38. POLAROID GUIDE. $1.95 return any or all books within seven days for a full refund. 


43. RICOH AND RICOHFLEX GUIDE. 
$1.95 


44. ROLLEIFLEX GUIDE. $1.95 

46. SINGLE LENS REFLEX GUIDE. 
$1.95 

51. 35MM REFERENCE GUIDE. $1.95 

55. VOIGTLANDER GUIDE. $1.95 


57. WOLLENSAK LENS AND SHUTTER 
GUIDE. $1.95 


58. ADVANCED YASHICA GUIDE. 
$1.95 


59. ZEISS-IKON GUIDE. $1.95 
66. OMEGA ENLARGER GUIDE. $1.95 
67. PETRI GUIDE. $1.95 


MOVIE GUIDES ait , — , 

















POPULAR PHOTOGRAPHY BOOK SERVICE 





TOTAL 


1019. CAMERA TECHNIQUES My money order or check for the total above, $ is enclosed. 


FOR THE COLOR MOVIE O) Please send me FREE CATALOG 

MAKER, HAM. $1.95 
1020. EDITING YOUR COLOR Name. 

MOVIES, CUSHMAN. $1.95 PLEASE PRINT CLEARLY 


Address. 




















1024. SOUND FOR YOUR COLOR Zone____ State___. 
MOVIES, CUSHMAN. $1.95 


1025. TITLING YOUR COLOR “On New York City orders, add 3% sales tax. Sorry—no charges, or C.0.D. orders. eEFss0 
MOVIES, MOORE. $1.95 
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EXCLUSIVE! 


= @» * 


only the automatic 


FUJICA 35 


has natural thumb position 


rear focusing! 


tad ait ++ 


FUJICA's CONTR‘ 


; ; 


FUJICA t! 


NEW LOW PRICES 


FUJICA with f B.lensa 


Wheelie neter 


fine FUJICAs f $5995 


FREE: 40) 


FUJICA FACT BOOK packe 


4 


FUJI PHOTO OPTICAL PRODUCTS INC. 


111 Fifth Avenue, Dept. A-48. New York 3, N. Y 


in Canada: Precision Cameras of Canada itd 
5385 Pare Street, Montreal 9, P.O 


$Q995 





HE WHO EDITS 


Pi ture editing, if you like, is as old as the 
cave paintings of France and Spain or the 
hieroglyphics of ancient Egypt: both, while 
now looked upon as art, conveyed facts and 
ideas of a very practical nature. But picture 
editing as a highly specialized job in mod 
ern communications dates from about the 
end of this century s first quarter 

In the scant literature of picture editing 
[there is no brief and pat definition of a 
| picture editor except, perhaps, that which 
states he is “one who edits pictures ” The 
| dictionary might sum him up in those few 
| words, which are maddeningly frustrating 
and yet not without merit, too 

How could you define any editor except to 
say that he edits? What matters is how he 
edits. And we may be reasonably sure that 
lin their how, the theories and practices ol 
different picture editors do not form any 
regularity of pattern except in the basi 
mechanics of cropping, sizing, and so on: 
rarely are any two alike in creative ap- 
proac h and execution. 

In disagreeing with me on use of a certain 
| picture 1 newspaper managing editor, for 
whom | worked 40 years ago, exclaimed: 
| “I may not know anything about pic- 
tures, but | know what I like!” 

He was 
some picture editors still operate. 


“I know what | like!” 


READING A PICTURE 
What. may | ask. does an editor who has 


such a soft and easy editorial philosophy 


voicing a credo under which 


|} know about human motives, about world 
| issues? Is he familiar with the psychological 
| forces und values inherent in the photo 
| graphic image? Can he read a picture emo 
| tionally, intellectually. and esthetically and 
separate his reactions? Does he know about 
fusing into a present picture-re ding experi 
lence all the meanings he has learned in 
i the past , Can he select the best ol several 
similar pictures by applying the knowledge 
contained in the answers to some of the 
ions? With that unity and 


coherence can he 


| loregoing quest 
group related pictures? 
How effectively n a story with 

| pictures? 
wv vhnat | like 


poin There is 


is simply 
much more to 
netures s true that the prefer 


editor play a 


large part in his editing process, If he can 
think as the human norm, what he likes 
or dislikes should be liked or disliked by 
many other people. that is, his readers, and 
he should be a success, other things being 
in his favor. 

There might well be. of course. an editor 
who complains he knows so much about 
pictures he no longer knows what he likes. 
Naturally this is a predicament to be 
avoided. 

The picture editor should be sophisticat- 
edly naive, if | may be permitted that con- 
tradictive term. An editor, as well as a 
photographer, can have an innocent eye. 
To the good picture editor, everything 
should always be new. 


SOME DON’T, SOME DO 

| have been talking about the picture 
editor as an editor of pictures, There are 
picture editors who do not edit pictures, at 
least they do not have the final say on what 
pictures a pubiic ation uses. And without 
editing pictures, except preliminarily, they 
may still have responsibility for a pubtica- 
tion's picture supply, assign photographers, 
and perform other duties such as receiving 
pictures on approval from free lancers, 
looking at the wares of agencies and decid- 
ing which to let go on tor others to see. 
Only from among the pictures he supplies 
can a publication be made. which places a 
great importance on his judgement. 

As to the picture-editing picture editor, 
in a survey made for a masters thesis in 
journalism a University of Missouri student 
asked newspaper editors what they thought 


the background of a good picture editor 


DID YOU KNOW THAT... 


Nitrogen is the gas used for 
agitation by large-scale 
processors because it is 

inert and does not 

destroy developers and 


other chemicals 


should be. The student got varied answers. 
Some editors said the picture editor should 
have primarily a:word, news, and editing 
background, others said he should have a 
photographic background, still others said 

he should have done art work 
So often have | expounded it that I sup- 
pose “everybody” is familiar with my con- 
tention that an editor of pictures should 
continued on page 106 
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Remarkable new flash—so ahead of PREDICTION: Then add these other advanced fea- 
its times! So cunningly developed by tures that add up to a lifetime of flash 


West Germany's finest craftsmen! iN! tor less than a penny per 30 flashes! 
Performs miraculously after a lifetime . 

of service from ite first year of use! Yes, features like an Automatic Cut-Off 
Based on so advanced a principle, we ihe [3 Y/[3/4\[22 Switch... Nickel-Cadmium Batteries ~ 
believe ‘Monojet’ will represent design permanently sealed-in for a lifetime of 
leadership not only today, not only to- 


use (AC current too)... Automatic Built- 
morrow, but for countless years ahead! 92(0)22(0) [*\. [D), In Recharger — operates quickly off 


And now, the name that started a ordinary household current! And, 
trend in electronic flash design, again THE MONOdJ Ee ‘Monojet Il' is feather-weight, compact 


takes a giant step forward! It's the YOU BUY TODAY —smal/est unit of its kind...powerfu/— 


all-new ‘Monojet Ii'! The flash that more than enough light for any color 


has incorporated a completely new WILL STILL BE (Guide No. 56 for Kodachrome) or 


Transistorized Monotorizing Circuit! PER MING! black & white (Guide No. 140) photo- 
The Circuit that guarantees consistent E FOR G graph! You bet this all adds up 


light output and consistent flash many more times 


intervalis—every single shot! the price—= 


\ 
a | 
(fra 4 


qgono Let || 











ONG: 


AT YOUR DEALER NOW! EXCLUSIVE U. 8. Importer, ALLIED IMPEX CORPORATION 
300 PARK AVE. SOUTH. NEW YORK 10. N.Y. * DALLAS 7, TEXAS * CHICAGO 10. 1LL. © LOS ANGELES 36. CALIF. 
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PICTURE YOU | 
AT BROOKS... 
LEARNING TO EARN! 


Students on a photographic assignment in front 
of Brooks Administration Buildin The 7-acr 
campus overlooks beautiful Santa Barbara 


For nearly two decades, Brooks Institute of 
Photography has been teaching the art 
of protessional photography. Today, Brooks 
graduates are operating their own studios 
and serving in industry, television and 
motion pictures throughout the world. You, 
too, can “learn by doing .in modern 
studios, laboratories and classrooms with 
an internationally recognized faculty 


CHOOSE FROM THESE 3 COURSES! 


1. Complete 28-month course 


IN: Professional Portraiture + Ilustra- 
trative Photography (Advertising, 
Fashion, General Commercial, Picto- 
rial-Journalism) * Color Printing and 
Techniques * Motion Picture Production 


Custom Short Courses to 


meet your special personal needs. Enter 
at any time for one week or longer. 


3. Motion Picture Course with 


complete training from script to screen 
..»Commercial, Television, Movies, 
Documentary 
Coeducational + Approved by U.S. Gov- 
ernment for Veterans and students from 
abroad + Approved by California State 
Board of Education + Professional Place- 
ment Service 


Start your career in professional 
photography today! Course outlines 
and other descriptive material are yours 
free of obligation or cost. Brooks counselors 
help resident students meet housing and 
part-time employment needs 


MAIL THIS COUPON NOW! 


, BROOKS INSTITUTE : 
Dept. 311 ‘oma if 
§§ 2190 Alston Road ab eeaene 1 
Santa Barbara, California 
Please send me complete descriptis 
I am interested in 
i [ 28-month course Motion picture 
LC) Short Course (still photography 


e literature 


cours 


NAM 


TRE 


AGé PI NT A 
Iam a Veteran with educational benefits 
Seo ete ee eee ae ee ee ee ee ee oe oe 


EDITORIAL by Bruce Downes 


Freedom unused 


In a recent issue of the PSA Journal Edward W. Hutchinson, 
one of the especially knowledgeable PSAers. laments the fact 
that amateurs have so far failed in their responsibility towards 
photography than the best amateurs.” 
are producing more really interesting—that is, creative— 
photography than the best amateurs.” 


“Free to experiment in any direction.” says Hutchinson, “to employ any 
and all techniques in any way they may think worthwhile. to please no one 
but themselves—following wherever imagination, creative daring. and sober 
hard work may lead—the amateurs ought to be leaders and masters of the 
art of photography. In spite of the yak-yak, it is fairly clear that they are not.” 

This is an old complaint, but seldom has it been so well articulated as it is 
in Hutchinson s PSA Journal article. Why, with the freedom they enjoy, do 
amateurs fail as truly creative photographers? Hutchinson says they simply are 
not serious enough as photographers and cites as contributing reasons the lack 
of good teachers, hackneyed rules of composition, “the desire to produce too 
many pictures in order to earn as many stars as possible as fast as possible,” 
and preoccupation with subject interest. 

Following some well-chosen reflections on art, Hutchinson concludes with 
a stunning indictment of amateur photography in the U.S. today. “The 
photographer who is free to go as he believes and has talent and intelligence,” 
he writes, “bears the responsibility of seeking understanding as deep as he can 
dig into the recesses of his being. This means hard work and time for 
contemplation: periods of joyful creativity and others of tormenting doubts 
and despair. But the end brings far more lasting and valid satisfaction than any 
amount of relaxing fun. At present those who are mostly interested in 
relaxation and fun—with an artistic flavor for prestige—are dominating the field 
of amateur photography.” 

I am afraid it will always be so for another very simple reason: Amateurs 
just don’t have the time. Mastery of an art—and photography is no exception 
—demands total dedication. It is a career in itself that will brook no interference. 
There are few, if any, Edward Westons around today willing to devote a lifetime 
to the camera for purely creative purposes. That takes Herculean courage, fortitude, 
unswerving devotion, and the willingness to accept a life stripped of all but the 


barest creature comforts. Most amateurs prefer fun. 


next month: 

GRAND PRIZE CONTEST 
WINNERS ANNOUNCED 
Karsh in Rome 

Big Switch to Small Lights 
Shoot Christmas Better 


New: Ye-Frame 35-mm Cameras 


Special 16-page Section 
Raiph Hattersley’s How to Stay 
Fascinated With Photography 
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Top talent to teach you 
We like a kind 


of clearing house between the people 


to think of ourselves as 
who 
know most about photography and the 


ple who want 


peo- 
about it— 
decided to 
combine two sure things: nine photographi« 
subjects that are likely to interest 
of the best informed 
and most articulate experts to talk about 
them. You saw their pictures on the cover 
before you looked into this issue. Most of 
them you know by name, and if you don’t 
know them all it only proves that the most 
expert of the experts aren't always the most 
famous. T each of these 
ple has a message for you. Don’t miss any 
of them. And let us know how you like this 
star-studded approach to picture-taking. 


learn 
This month, we 


most to 
namely, you. 
most 


everybody, and nine 


‘ake our word, peo- 


Traveling travel expert 
One of those 
above is 


nine “teachers” we men- 


tioned twin-lens columnist 
Fritz Henle. His obvious qualification for 
the travel assignment is that he’s become so 
muc h of 


that 


our 


a traveling photographer lately 
given up his New York studio. 
This travel piece itself was written on the 
run, partly in the fjord country of Norway, 
partly while speeding through northern Ger- 
many. Some of the illustrations were drawn 
from a group mailed to New York unproc- 
essed, and not seen by Henle until he sees 
this issue! He paused long enough in Hol- 
land for a passerby to snap this shot of him 
photographing a woman mending 
along the fishing 


he’s 


nets 
coast. 


Hente & Lapy Net-Menper 
You see his pictures before he does. 


Contest: a breather 


In our big Picture this month 


Contest, 
marks a calm between the 
of the last of the competition 
winners and next month’s announcement of 
the Grand Prizes. interest, 
picked slew of photographs that 
have won $50 bonds through all the seven 
months of the 


announcement 
monthly 


To whet your 


we ve 


contest, and spread them 


across two pages, « hallenging you to de ide 


whether there is a $2,000 winner among 


them. Don't write us: there won't be 


time. 


November, 1960 


news and comment 
by the editors 


Finst Prize Trorny 
Will your name go on the blank plate? 


Just make check your verdict 
against that of the final judges. The Decem 
ber issue will devote 24 pages—one third 


notes and 


of them in color—to reproducing as many 
of the big winners as possible, along with 
a story on how the judging was handled 
and what it was like to try picking the 
10 best pictures from among 280 mighty 


fine ones. 


Custom lab goes literary 

One of the more unusual services offered 
by a custom darkroom house that 
come across is the Astra-Scope, a digest- 
four-page publication sent to cus- 
tomers and friends by Astra Photo Service 
Inc. of Chicago. Each issue contains how-to 


we ve 


sized, 


stories and sound photographic tips written 
by some of Chicago's top free lances and 
lab technicians. Astra’s owners will send 
it free (and in quantities) to anyone writing 
in to the 6 E. Lake St. address to request 

Thus far requests have come from such 
diverse individuals as meat cutters union 
officials all the way to dental society editors. 
Provocative title of the lead article in Vol 
2, No. 1: 1,001 Nights in an Upholstered 


Sewer! 


Easy-chair commodity market 
The Dutch have been buying and «elling 
potatoes for hundreds of years, and it has 
always involved a lot of tramping around 
by the buyers to see just how good the 
sellers’ potatoes looked. Now they've found 
a photographic way on wind and 
shoe The merchants shoot color 
slides of their wares and pass them among 


to save 
leather. 


potential buyers, who can apparently tell 
enough from them about quality to make 
up their minds. Now if all 


those spud- 


" OLYMPUS 


TWE FULLY AUTOMATIC ELECTRIC EVE CAMERA 


>. works 3 WAYS: 
completely automatic 


for any speed or situation 


New Flash-Matic System 
, complete manual 
control for versatility 
and creativity only $7.95 


See the Auto Eye at your dealers or write 
for tree Booklet “The family Comers 


eee 


eg 











/ The only Ultra- 


Miniature Camera 
that takes standard 36 ~~ film 


cat 


ow STAN ease * 


See the Pen at your local dealer © 
or write for free booklet ‘ 





“and it’s 
the only editor 
that has 
direct projection!” 


“In one evening I had my entire vacation on film organized into a ter- 
rific little movie. With my big, bright direct projection Hi-Lite, I’ve 
got the best image and finger tip control, forward and reverse and I 
can spot on the screen all of the bloops, the repeats and the blanks 
that must come out. The Hi-Lite has framing, focusing, marking and 
a quick dry splice. My movies are better—thanks to Elgeet”, writes 
G. G. of L. L., New York. 


° & 
Edit Your 8mm 
Films Best With gee 1- (} F 


Elgeet Optical Company, 838 Smith Street, Rochester, N.Y. 


World’s First “Compact” Zoom Projector 


® 


ZOOM 


8mm Movie 
Projector Model 80P) 


SO SMALL... 
t's alolgelhy [olge(-lameiilels 
salolah Masloh al -Mielelisl-1eeky. 


SO EFFICIENT... 


it outperforms all other 


y4ele) sale olde)i-1a el at. 


SO ECONOMICAL. 


its the lowest p ed 


quality zo m ! 


SEKONIC 8 Model 53B Elec- SEKONIC 30C 8mm Movie 
tric-Eye Turret Camera, com- Projector, with f1.4 wide- 
plete with 3 lenses. 89.50 angle lens and case. 89.50 


TTR ae ‘ © va ‘ r favorite d 


ve nov vVaiue al y 4 eaier or write r literature 
SEKONIC inc. + 130 WEST 42nd ST. * NEW YORK 36. N.Y. 


pushers would realize that their color cam- 


eras are also great for landscapes and 
family pictures, it might really put The 
Netherlands on the photographic map! 


Goldsmith departs 

For the first time in several years, Pop 
Puorto has lost a top-level editor. Arthur 
Goldsmith, a nearly 10-year veteran on 
the staff who has lately been serving as 
Executive Editor, has left to take a chal- 
lenging new post as Picture Features Edi- 
tor of This Week, the Sunday supplement 
magazine. Art is a fine writer and editor: 
one of his most valuable contributions here 
|has been the development of the tape in- 





d ‘ Robert Starrett 
Ex-Executive Eprror Gotosmiru 
After a decade, a new challenge. 


| terview technique for communicating the 
advice and opinions of leading photogra- 
phers. One of his last big assignments 
here was his incisive report on the 
Photography in the Fine Arts exhibit, 
which appears in the 1961 PuorocrapnHy 
ANNUAL, Art's place on the masthead will 
| be taken by John Durniak, who has been 
(Assistant to the Editor and Publisher. We 
all join in wishing Art well—This Week 
and every week! 


PSA ‘deep in the heart’ 

It's convention time again for the Pho- 
tographic Society of America, and this 
year the membership heads for the capital 
of the Great Southwest, Houston. More 
than 50 experts from all over North Amer- 
ica will be on hand to share their skills 
and experience with PSAers. Preceding 
the convention, which is Oct. 11-15, there 
will be a two-day field trip to historic and 
scenic spots in and around San Antonio. 
PSA wants it known that nonmembers are 





welcome too. Information and registration 
| forms: Mrs. J. R. Ellisor, P. O. Box 5472, 
| Houston 12, Tex. 


Candid shots... 

[he great show of Robert Capa’s pho- 
tographs put together by Magnum and cir- 
culated by the Smithsonian Institution will 

| be appearing until the end of October at 
the Los Angeles County Fair in Pomona, 
and at the N. Y. State College of Education 
| in New Paltz.—® 


| 
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...the new BALOMATIC 655 


Surprise for 1960! Bausch & Lomb’s new Balomatic Projector—the 655 for 2x2 slides! Voted “the most complete 


automatic projector yet” by a special consumer testi panel, Balomatic 655 was originally scheduled for 1961 
delivery. However, production schedules are ahead! Your dealer will have limited supplies of these exciting pro- 


jectors this year! Have him call you as soon as he gets his first Balomatic 655 for demonstration. This is the 


projector whose features have been consumer-specified-designed as a direct result of an intensive study of what 


most people want most in a slide projector: Best image quality (specified 
by 97%); instantaneous one-button forward and reverse; small, compact 
styling: single slide editing; fully-automatic time cycle; no need for re- 
focusing. Balomatic 655 has all of these— plus eight more superior features 
than any other one projector on the market today! Balomatic 655 is a 
combination of all top projector features in one projector...it’s the ultimate 
9 


in 2x2 projectors. With saddle-tan case and 40-slide tray, $119.50. 


Bausch & Lomb Incorporated, Rochester 2, New York 


November, 1960 


BAUSCH & LOMB 


Makers of: Balomatic Projectors + CinemaScope Lenses 
Ray-Ban Sun Glasses + Binoculars + Microscopes 
Quality Eyewear « Rifle Sights + Scientific Instruments 
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DOM LE 


EXTRA SHARP FOCUS f1.8 Zoom Lens gives you remarkably sharp pictures from 3 feet to infinity . 
takes magnificent close-ups. 
EXTRA SMOOTH, The viewfinder zooms with the lens to continuously frame the action as 
CONTROLLED ZOOM you smoothly shift the finger-tip Zoom Control Lever from one dramatic 
lens range to another: wide -angle, normal and telephoto close-ups. f1.8 lens 
stays in focus, even when you zoom the whole 9 to 27 mm range. 
FAST, AUTOMATIC EXPOSURE Sensitive electric eye system adjusts to light changes instantaneously, 
perfectly ... even as you shoot. 
PROFESSIONAL FEATURES Viewfinder warns when picture-taking light is weak. Manual control lets you 
“lock in” selective meter readings. Built-in’ “A” Filter. Adjustment for film 
speeds ASA 10-40. De luxe textured black vinyl and brushed satin chrome 


finish. 


BEST PRICE Only $179.95 complete. When you buy Keystone, you buy LIFETIME 
GUARANTEED quality. 


, 
\ KEYSTON E Keystone Camera Co., Inc., Boston 24, Mass. 


Prices slightly higher in Canada 
For free booklet write Dept. F-21 
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Wi i| lam J J photographer, a technical 
expert, and the Chief of Life magazine's 
S lJ fine Photographi Laboratory. 
rthur the Technical Director of Look magazine's 
. r ~ ‘a tA ‘ “ TY photographic department, a photographer, 
€ ) s, 4 and an author on photojournalism, 
on Pd = - ta om f 4 < 
one of the country’s busiest 


, and best free-lance photographers, 
| he has also held important editorial posts, 


world traveler and free lance who 


ser 7 
spends most of the year on-the-go shooting 
for the country’s major magazines. 


\ | q VY designer and builder of photographi« 

i oe,” ‘ ~ ; . equipment and one of the 
i ' ¢ ) 4 wy ( i | 4 RR best-known camera repairmen in the world, 
- ‘ —, 4 4 4 

Nal iJ creator and Director of WV odernage, one of 
. = Y Vew York's largest custom darkroom labs, 
i } > ( \ I which serves top professional photographers. 
* Bike i 


| : 
' : 


a famous New York advertising 

3 %y ‘ a4 Yr ‘“ photographer who is also well-known as a 

( ( ) photojournalist and fashion photographer. 
A A. A die . 


i; 
CpELit 


% 


a free-lance photographer whose list 
7 of portrait assignments over 
Cc the vears reads like a copy of Who’s Who. 
Br Ayo C Editor and Publisher of Popucar 


c y | PHOTOGRAPHY magazine, and one of the 
! country’s major critics on photography. 
; 7 A 





YOUR UNKNOWN 


@ A dangerous complacency is developing among 
photographers today: many amateurs (and some professionals) do not care to master their 
cameras. @ This attitude can be traced to two sources: first, the abundance of automatic 
equipment; and second, the new breed of man who has so many interests—one of which 
is photography—that he never has time to master any one. Rare is the photographer who 
knows every control on his camera, and who can set and load it in the proverbial dark- 
ness of a coal mine. Developing sound camera technique is often thought of as unnecessary 
as learning how to fix an oil burner. @ Such thinking is unfortunate because a camera 
cannot take good pictures alone. The basis of technically good photography has been, is, 
and will always be good camera technique. @ How good is your technique? @ Camera 
technique is not something one acquires once and has forever. It is a question of at- 
taining, and then practicing to keep this skill. No doubt there 
are thousands reading this article who never learned how to use 
their cameras properly. There are also those 
who shoot so infrequently that the skill they 
once had has been lost. @ | am flabbergasted 
at the number of amateurs | meet who own 
precision cameras, but who use these advanced 
pieces of equipment as if they were box cam- 
eras. To me, this is unbelievable and a 
tremendous waste of time and money. 

@ I'll tell you another thing that 

shocks me: many amateur photog- 

raphers do not know how to press 

down on a_ shutter release. In 

Rockefeller Center, which is near 

our Life magazine ofhces, | sometimes 

watch the visiting photographers who 

come from all over the country to see and record New 


York City. I can understand that some are in too 


much of a hurry to search out the best shooting locations, but I am astonished at their 


lack of common sense when they press down on the shutter. The shutter release finger 


sometimes moves the camera four inches while pressing the shutter. @ The shutters on 


most cameras require only a few ounces of pressure. They should be squeezed gently. The 
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only part of a photographer’s external body that should be in motion is the shutter fin- 
ger. Friend, if you cannot release the shutter of your camera properly—and you can if 
you just try—then get a tripod and a cable release. Both will improve your work sev- 
eral hundred percent. @ Camera movement is a picture killer. From my experience, 
I’ve found this demon hurts more pictures than any other single flaw. Once a_photog- 
rapher moves the shutter setting down past the 1/100-sec mark toward the slower speeds, 
he must hold the camera steady. Check the position of your feet. They should be a half step 
apart, one in front of the other so your body cannot sway. Check your arms. Hold them 
close to your sides. (Your elbows should be in close, just as if you were eating at a 
crowded dinner table.) Are your hands holding the camera properly? If the hold ree- 
ommended in your instruction manual isn’t comfortable, experiment until you find the 

best grip for yourself, & If you 

have been in Rockefeller Center re- 

cently and are a little worried that 


I’ve seen you there, let me quell 





your fears by offering you the fol- 
lowing test. The five parts to it are 
simple and should not take too 
much of your time. Test your 
technique. The only thing 

I ask is that if 


you fail, prom- 


j ise yourself to 


improve on 
your camera 
-—" technique. 
@ Ready? 
Here's the test: 

1 Draw a rough sketch of the camera 
showing every control. Name each control and briefly describe what it does. Try to be as hard 
on testing yourself as possible. For instance, there is probably a T and a B setting on the shut- 
ter. Describe under what conditions you would use a T setting instead of a B and vice versa. 


2 Load your camera with a blindfold on. (I would suggest practicing beforehand. ) 


continued on page 103 
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Replica of moon, ; ted th flu ent { o function best as a photographer, it 


colors and lighted is very important to be versatile. What 
do | mean by versatile? The dic tionary de- 
fines this quality as an aptitude for new 
tasks or occupations or having many-sided 
abilities. I would also add that the pho- 
tographer who is versatile must be able to 


was photographed mili 


change his approach to suit the subject, 
remain flexible and adaptable, and have a 
large quantity of picture-making skills 
readily at command. 

The versatile photographer must know 
all the tools of his trade. He may be com- 
pared to a composer of music, with his 
cameras, lenses, and lights serving as musi- 


cal instruments. A successful composer 
knows what each instrument will do and he 
employs them properly. Regardless of 
whether his theme is simple or complicated, 


he selects the instrument which makes his 
statement most effectively. 

Most amateur and professional photog- 
raphers who work effectively are versatile. 
Because they are, they can handle a wide 
variety of picture assignments or situations 
with confidence. And in 20 years of pho- 
tography with Look, the one characteristic 
that impresses me most is the tremendous 
variety of the many assignments which I've 
completed. A brief look at those I’ve fin- 
ished in the last six months illustrates this. 

I was first asked to photograph an ani- 


Sports story on Wilt (The Stilt) in a 
t 


m wlled w available-light shooting with 
two 35-mm cameras, Super Hypan film, 


mated color movie made for a big steel firm. 
I worked with a 35-mm camera and High 
Speed Ektachrome. Then came a still-life 
of celery and celery dishes in color. The 
problem here was keeping the bed of ice 
used from melting under the hot, incandes- 


Se Vevelop 


3x10 Deardo cent spots needed. The solution was dry ice 
Ekt and rapid picture-taking so that the food 
did not wilt or the ice melt. 
Antique clock feature For photographing a collection of rare 
antique clocks with a designer of some 
ultra-modern time-telling devices, I chose 
a Hasselblad and electronic flash. Moving 
to Florida for a story in color on the new 


f ca u 


bikini-style bathing suits, | again used the 
35-mm and Kodachrome. To maintain the 
warm color balance during cloudy periods 
and late in the day, I had to use filters. 

Some available-light shooting came next 
in the Boston Garden with Wilt (The Stilt) 
Chamberlin in action as the subject. | 
worked with Ansco Super Hypan and two 
$5-mm cameras, each with a different lens. 
Then came some 35-mm portraits of the 
president of Du Pont. The next week in 
Baltimore | photographed a model of the 


continued on page 92 





Look at photographs by those 
who have definite styles and 
analyze them. See if you can 
imitate them, but don’t stop 
there. Be an innovator, bring 
out your personal tastes in 


an approach of your own, 


Versatility 


Experiment and explore—try 
different ways of doing things. 
Once you have perfected a 
given method, it becomes an 
important part of your tech- 
nical background to be drawn 


on when there is need of it. 


Knou your equipment. Learn 


to handle your camera so that 


it becomes an integral part of 


your hand and eye. When you 
get a new camera or lens, 
practice with it until you 


really know it thoroughly 


Become informed about neu 
products, techniques, and cré 
ative ideas. Go to photo 
graphic exhibitions, read 
books and magazines on the 
subject, and also make fré 


quent trips to camera stores 


When you discover an idea or 
technique that appeals to you 
follow it up and make it work 
Invention often leads to many 
applications the inventor 


never expected. Be ready lo 


try new products, techniques. 





Understand the many aspects 
of light. Train your eye and 
mind so that subtle changes 
in color and intensity of light 
are recognized. Study the dif 
ferent effects of each light 


variation on scenes you take. 


Keep in contact with other 
photographers, see their work, 
Be curious about how others 
get effects; often this will 
stimulate you to ideas which 
evolve or can be adapted from 


something you have learned. 





By ARTHUR 
ROTHSTEIN 


Utilize your own experience, 
so you can det elop a point of 
vieu You should hai e some- 
thing to say and must knou 


how to communicate a mood 


By adi ance preparation, hat e 


a sound grasp of subjects. 
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Trading schooner plies the Caribbean near St. Croix 
Henle waited for } 


FRITZ HENLE ON : omg AV L 


Tips from a wide-ranging pro for your pictures-on-the-go 





Photographs by the outh 


ek Ee - 


Panoramic picture of Stockholm skyline was made with special Veriwide camera. Note how 


composition is improved by inclusion of railing and star symbol. giving scale to ba kground 


Wall Street skyscrapers are set off against a dramatically cloudy sky—made dramatic with 


infrared—in this Henle cityscape taken fron he window of a client's office nearby 


# the truest sense. | have been a travel photographer ever since I 


left the university, a good many years ago. This doesn’t mean. of course. 
that my pictures only appear in travel magazines, travel folders, and 
travel posters. But the overwhelming majority of my pictures are made 
away from home—usually several thousand miles from home. A book 
assignment takes me to the Orient. an oil company sends me to Loui- 
siana, a vast National Park project calls me to the Caribbean, I spend 
months criss-crossing Europe on magazine assignments... and so it 


continued on page 94 
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Interplay between foreground and back 
ng of pala guards 


ground.as in shot of ch 


n Stockholm. needs small iperture for depth 


Off-guard shot is proper when subject is to 
ivy unaware: otherwise it's better to speak 


and gain his confidence before aiming 


After rapport is achieved, it's easy to get 
character portraits like this one Henle made 


1 a Norwegian woman outside her home 








W.., should | buy a new camera when used ones are 


cheaper?” That's a strong 


question and I’ve heard it (and 
more just as hard to answer) many times because people 
are constantly asking me to give them advice about buying 
equipment, | try to give them the best advice | can. The only 
trouble is that each person has individual needs and prob 
lems and must satisfy his photos raphic needs in a manner 
that’s best for him 

As an answer to the question of new or used cameras the 
most important thing about new equipment ts simply that it 
is new. It isn’t worn, it has features that may not be found on 
previous models, it may have automation that never existed 
before. And on some of the inexpensive new cameras, the 
finders are better than the best finders were ten years ago. 

So there are many reasons why anyone might want new 
equipment, but the advanced amateur and professional espe 
cially would be prone in this direction. Just as there aren't 
many mechanics who would buy used wrenches. most of my 
customers don’t buy used equipment—except where they 
need a spec ialized lens or a camera they Il us¢ only once in 
a while. They want “fresh” equipment because many of them 
will put as much film through a camera in a month as many 
nonprofessionals will in a lifetime, and they can’t afford to 
have their “tools” break down (nor can the serious amateur, 
if he’s realistic ) 

As an interesting case in point, staffers on Look magazine 
are given a regular yearly sum for equipment and are re 
quired to change their hardest used tools every four years 
to cut down on repair time and to avoid missed shots due 
to the malfunctioning of tired and unreliable equipment 
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BUYING and 
CARING 
for CAMERAS 


By MARTY FORSCHER 


When you buy a new camera—even if you're an expe- 


rienced photographer—it’s a good idea to read the instruc- 
tion book before you try the camera. There are little tricks to 
all new things that seem easy when you know them, but 
which can cause you trouble and embarrassment when you 
don't 

After you've read the instructions you should play with the 
unloaded camera to get the “feel” of it. This is also a good 
time to check it out to see that everything is working well. 
Even if a camera has just come out of a sealed box, there is 
a chance that it isn’t free of defects. It could have been dam- 
aged in transit or it slipped past an inspector. One of the 
main reasons (and the one most people overlook) for driving 
a new car slowly is to avoid getting hurt if something falls 
off. And a camera is no different, just less dangerous. 

Here are some features to check: 

Film transport. Check the transport for smoothness to see 
if it stops where it should. Waste a roll of film if you are 
forced to; it could save you trouble later. 

Rangefinder. See if both rangefinder images line up at 
infinity. (This depends on the focal length of the lens, but 
a mile is a safe test distance for all but the longest lenses. ) 

Lens mount. See if it focuses smoothly at all distances. 
With many new cameras the lens mount may be stiff, but it 
shouldn't grab or bind at any point. 

Built-in meter. Check the meter against a good hand meter 
of the same type. If it agrees fairly well. chances are it will 
do a good job when you're shooting. If it doesn’t agree, check 
it against more than one meter; and if it still doesn't agree 


either return the camera or run a quick roll of slow film 





through it for examples to show the dealer or manufacturer. 

If you buy a used camera it’s more dificult to tell whether 
it’s in good condition than a new one, but the difference in 
price could make the chance worthwhile. Or the fact that a 
ased high-priced camera costs the same as a new medium- 
pr ed one may help you make your de« ision 

After you decide on a camera. the first and most obvious 
thing to check is its appearance. Unlike a book. you can tell 
a lot about a camera from its cover. If it is dented or nicked, 
you know that it’s probably been hit hard enough to hurt 
the internal mechanism. If the lens is scratched or the coat- 
And if 
it’s dirty on the outside you can be fairly certain that the 
inside has fared just as badly. Unfortunately, the storekeeper 


knows this. too. and like a used car dealer he may 


ing is partially removed, you know it’s been abused 


vive a 


“beat-up dog” a supert ial renovating job without touching 


the inside. So don't let the outside appearance be your only 


consideration 


Do the transport met hanism and focusing mount operate 


orked in ; should 


work very smoothly If it is rough. you can suspect that 


smoothly ? A used camera that has been “1 


something is wrong with it 

Most reputable dealers will give a guarantee to the pur- 
chaser that the camera is in good operating condition. If the 
dealer will do this or will allow the purchaser to take the 
camera to a repairman for a quick check. the customer is 
well protected. (Editor's note: Many repairmen like Marty 
will check a camera out for a nominal flat fee.) 


While still in the store 


the slowest ones) to see if they 


ul 


check all the speeds (particularly 


work: and of course. also 


check the camera in all the same ways you would a new one. 

If you buy a camera labeled “as is” by the dealer and he 
sells it at a low price, he has done his duty by you. He has 
told you that the camera may not be in working condition. 
or that parts may not be available, or that the camera is hard 
to repair. You should buy such a camera only if you are cet 
tain you can fix it vourself or can get it fixed 

some people ask about buving an uncoated lens. Whether 
an uncoated lens is a worthwhile buy depends pretty much on 
the condition of the lens or camera. There were many won 
derful lenses made before coating was available. and many 
of these lenses are excellent even by today’s standards. but 
they will be much more prone to flare than newer lenses of 
the same type. In addition, the lenses will lack contrast as 
compared to coated lenses Nevertheless. my customers often 
buy old extra-long lenses because they are «o inexpensive, 
and as often as not they work out very well. If you do con 
template buying such a lens you should check it carefully 
to see that it’s clean, that the lens elements are still held to 
gether by their cement. and that there are no scratches or 
gouges in any of the elements. There are still some good buys 
in old miniature. twin-lens. and view cameras with uncoated 
lenses, but you have to be particularly careful with them 

If vou buy an uncoated lens. you may consider having it 
coated, However a good coating job by the manufacturer 
or a reputable company is quite expensive and may raise 
the cost of the lens to more than that of a factory-coated used 
one. In addition. since the lens must be taken apart and re- 
assembled. the resulting qual ty may not irrant the cost 


continued on page 6 
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IMPORTANCE «i 


By RALPH BAUM 


The basic problem of most be- 
ginning printers is that they do not 
know what a good print looks like. 
They expose a piece of paper in the 
enlarger and throw it in the devel- 
oper. When a picture comes up on 
the paper they are so amazed and 
pleased that they stop right there. 
The tonality, the contrast, the ex- 
posure do not really interest them. 
They have produced a print (of sorts) 
and, regardless of its quality, that is 
enough for them. If these beginners 
had some standards as to what a 
good print looked like they would be 
well on the road to producing one. 


In order to answer the question, 
“What is a good print?,” there are 
two things you must know first. You 
must know the printing style of the 
photographer and you must also 
know the purpose for which the pic- 
ture is intended. Many of the best 
photographers have a particular 
printing style. Some like a dark, 
moody print with sparkling high- 
lights, others prefer to work within 
the tone range of subtle grays. The 
style of printing is limited only by 
the personality and preferences of 
the photographer. The other factor 
which determines the type of print 
is the purpose for which it is in- 
tended. Is it meant to hang on the 
wall or is it to be reproduced in a 
newspaper or magazine? Many 
prints which are intended for one 
of these purposes will not work for 
the other. Whatever the purpose of 
a picture or whatever the printing 
style of the photographer, there is 
one place where everyone must 
start in printing—learning to make 
a good “straight” print. 

A good straight print reproduces 
as closely as possible the natural 
look of the situation photographed. 
The white areas are. as white as 


JERRY WHITE 
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they can be and the black areas 
are as black as they can be and still 
retain detail within each. 

Now, here are the basic steps in 
making a good “straight” print: 

1. Examine the negative. The 
best negative from which to make 
a good print is, of course, a good 
negative, one with a manageable 
contrast range and which has 
“printable” detail in all areas from 
the densest to the thinnest. As a 
general rule, the best , photog- 
raphers produce the best-quality 
negatives which, in turn, yield the 
best-quality prints. It is not always 
possible, even for the most accom- 
plished phatographer, to produce a 
high-quality negative, but with 
proper attention to exposure and 
development techniques it can be 
done a great majority of the time. 


2. Clean the negative. A nega- 
tive covered with dust and finger 
marks will yield a print which, even 
when spotted, will not. be of the 
highest quality. Use an antistatic 
brush, Vaseline, or a negative- 
cleaning solution to make sure that 
the negative is clean. Before put- 
ting the carrier in the enlarger, hold 
it at a 45-degree angle under the 
beam of:the enlarger light. If you 
see any specks of dust remaining, 
blow them off-or remove them with 
a fine camel-hair brush 

3. Focus the negative. An even 
Slightly out-of-focus print greatly 
reduces the quality. The way to 
focus the negative is to focus on 
the grain. If the grain is in focus, 
the print must be as sharp as it can 
possibly be. If the grain is too fine 
for you to, see clearly, focus -on 
some very detailed area of the shot, 
such as the hair or the weave ‘in a 
fabric. A useful accessory which 
can help you is a grain focuser, 
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Darkroom Controls and 


Accessories 


which will magnify the grain and 
make it easier to focus on. 

4. Determine the contrast of the 
negative and choose a paper that 
will best deal with that contrast. 
This is really the most important 
step in making a good print. If you 
do not determine this properly, ev- 
erything else you do will not pro- 
duce a good print for you. Contrast 
is the degree of difference in visual 
brilliance between similar but dif- Anti-statie brush is used to clean negative in car 
ferent tones in your print. When eager age ora gar eg sr 
the difference in tones is slight the 
picture is said to be flat; where the 
difference is marked, it is said to 
be contrasty. 

Look at your negative projected 
on the white focusing paper on your 
enlarger easel. Is it contrasty or 
flat in the most important areas? /f 
it is contrasty, it will take a soft 
(flat) paper grade (or low-contrast 
filter if you are using variable-con- 
trast paper). If it is flat it will take a 
hard (contrasty) paper or filter. 
Make a reasoned guess as to the 
paper grade or filter to use. Try a 
test strip. Don’t be skimpy. Use a 
test strip large enough to cover the 
tonal areas of greatest importance. 
Make the test strip with the grade 


Grain focuser is used to make sure that enlarger is 
of paper you think you need. This 4. sharply focused. Device is excellent for printing 
should be a standard “step expo- sery fnegrein negatioes and ones Hat are ones. 
sure” test strip. In the area of cor- 
rect exposure, are the different 
tones well separated? If they are not 
separated enough or are separated 
too much for your taste, you will 
know in which direction to work in 
order to get the correct contrast. Let 
me once again emphasize the im- 
portance of taking your time and 
carefully determining the proper 
contrast paper to use. It is the key 
to a good final print. 

5. Determine proper exposure. 
This is easily done by following your 
test strip made on the proper con- 
trast paper. This proper exposure 
should give good detail! both in the 
whites and blacks of your picture. Cardboard with hole in it is used to “bum in” 
continued on page 106 - particularly dense portions of picture in order to get 
PICTURES continued printable detail in highlights and other light areas. 





Vaseline, in small amount on thumb and first finger, Focusing negative, available in all sizes from cam 
is used to clean negative before printing. It re- era stores, can be used to check alignment of en- 
moves dust and fills in small scratches on the film. larger. lf all areas are not sharp, have enlarger fixed. 





Tilting easel straightens out distortions such as Enlarging light meter aids in determining correct 
converging verticals in picture. Be sure te stop exposure of print. Reading, for particular paper 


down enlarging lens so print will be sharp over-all. used, is taken from projected negative on easel. 


handle is used to “hold back” thin areas of shot print to bleach up specific areas. After bleaching 
which would otherwise go too dark to retain detail small area, print is immediately returned to hypo 
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2 Dodger made from circle of opaque material on wire Potassium ferricyanide is applied locally to fixed 
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Softer paper 
grade used 
to reduce contrast 


Ferri ni nf 
in such areas erricyanide o ace 


Shirt 
burned 
in 


Black 
areas held 
back 


Leg highlights 
darkened with 
concentrated 
developer 





Highlights burned in 
Shoe darkened 


with concentrated 
developer 


How a Good Print is Made 
From a Problem Negative 
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A woman tells how she 
makes no-pressure pictures 
of writers and artists 


By ROLLIE McKENNA 


Photographs by the outhor 





Old Noah Webster was playing it safe 
face, painted, drawn, engraved, photo 
tographer worth his salt strives for 
under closely or partially controlled 
or, if he is at ease with the photog 








a T..S. Eliot 
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when he defined a portrait: “A pictorial representation of a person, especially of the 
graphed or the like; a likeness, especially one painted from life.” But any pho- 
more than a likeness, no matter how he goes about it. Some work only in studios 
conditions. The subject may be directed to move a millimeter to the right or left, 
rapher the “sitting’ may require very little directing. Photographic portraits taken 
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Angelo and family 


in this manner are allied to the tradition of the portrait painter and the results 
invariably bear the marks of the photographer. 

At the other pole is the photographer who lies in ambush, fair weather or foul, 
for the precise moment to record his oblivious subject's face or figure. This ap- 
proach is almost anti-painterly and capitalizes on the unique maneuverability of 
small cameras, fast lenses, and fast films. 


Both extremes and their variations have produced spectacular portraits. I have no 
quarrel with any approach but in my own work I prefer to photograph people 


continued on page 101 
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How 


By BRUCE DOWNES 


f photographers ire poor judges of their 
own work it is usually because they are 
judges of themselves. In 


poor analyzing 


your with yourself. 


Why. in the first place, did you take the 


, 


pictures you begin 


picture? Did the subject matter really in- 
Did it 


Or did you just take it because you recalled 


terest you? excite or move you? 


seeing a picture of similar subject matter? 


If the latter was the case, you may be sure 


that it lacks the 


ind excitement of something seen 


that your picture 1s dull, 


vitality 


j 
with enthusiasm and 


intensity. The cam 


era responds to you 


If you are indifferent 


to what you photograph, your picture will 


be indifferent. If you do not respond to the 


experience ot sec ing. other people who 


look at your pictures, won't respond either 


I et us assume 


that 


that you photographed 


something really interested you. It 


doesn t matter what it was » lands« pe a 
pretty girl, a flower. If it really interested 
you you would have 


with 


looked at and into it 


enthusiastic curiosity You would 


have looked searchingly. and you 


would 
like 
Now atter a 


during the processing and 


have remembered what it was really 
when you snapped the shutter 
lapse of time 
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printing—you have the finished picture 
before you, Your first question should be: 
Is this the way it really looked? And your 
second question should be: Does the pic- 
ture make me feel the way I felt just be- 
fore | snapped the shutter? These are vital 
questions, and honest answers will show 
you where you failed. 

If the look like the 
original scene and, additionally, does not 
make you feel the way you felt at the time 


of the exposure, you must search for what 


picture does not 


went wrong. Perhaps the exposure was in- 
correct either in the camera or in the en- 
larger, which could mean that the picture 
dark or 


destroying the 


was too not dark enough, thus 


mood you remembered. 
Perhaps the picture seems flat, whereas the 
original scene was brilliant. Again a fault 
in exposure may have caused it, or an error 
in development time, which produced a 
flat negative. Long experience points the 
warning finger to the darkroom where most 
photographers stumble. Many a good neg- 
ative is ruined in printing. Have an ex- 
pert look at your print. He may put his 
finger quickly on the major fault. 

Learn to search the picture thoroughly 
for faults that caused the deviations from 
your original intention, Especially study 
the shadows. Note how heavy they are. If 
black 
will know again that your exposure was in- 
sufficient. Study the shad- 
watch where they fall. Did you wish 
to reveal texture, but there is none in your 
picture? Then look closely and see if the 
little 
the warp and woof of cloth in a dress, the 
grain of the 


they are dense without detail, you 


the direc tion of 


ows; 


particles of texture—grass, leaves, 


wood in an old house—cast 


crosswise shadows. If they do not you will 
know that you failed to reveal texture in 





your picture because you failed to observe 
the direction of the rays of light at the time 
of exposure. 

Of course, if you had already studied 
the intensity and direction of the shadows 
at the time of exposure in the camera you 
would have noticed these faults and cor- 
rected them. That's why this kind of analy- 
sis of your pictures is so important. It 
teaches you to become familiar with the 
behavior of light on subject matter that in- 
terests you and how to make use of it. 
You can spot this behavior very easily by 
studying those telltale shadows. The angle 
of the cast shadows in a picture is a sure 
guide to where the main light (sun or arti- 
ficial) was coming from. 

This kind of study and analysis prac- 
ticed regularly will make you proficient in 
the observation and control of light, the 
photographer's most important medium. 

If I seem to have been overemphasizing 
the importance of “seeing,” it is because 
“seeing” is the most important thing a 
photographer does. The degree of skill in 
“seeing” developed by a photographer is 
an index to his success. Without the ability 
to see clearly and with penetration, it is 
not possible to become a good photog- 
rapher. You can learn technique by sheer 
application, but without clarity of vision, 
all the technical facility in the world will 
avail you nothing. 

Over the years I have examined thou- 
sands of pictures by amateurs and profes- 


YOUR 


They 


room day 


sionals. pass through our picture 


after day—entries in our con- 
test, submissions for our picture annuals. 
I have been a judge in hundreds of compe- 
titions, and | have found the most preva- 
lent reason for picture failure to be the 
inability of the photographers to see clearly 
the subject matter photographed. Unless 
you see clearly and with great awareness 
of everything going on around the subject 
matter—the relationship of surrounding ob- 
jects, the atmosphere and the behavior of 
the light—your picture is almost certain 
to fail. If, on the other hand, your intention 
is clear and you have sufficient mastery of 
the means to record it on film your chances 
of success are very good, indeed. 

The successful photographer is, to repeat 
again, he who sees clearly, accurately, in- 
tensely. Disappointing pictures are the re- 
sult of careless and incomplete seeing. Our 
pictures are frequently at wide variance 
from what we thought the original scene 
to he simply because we did not see very 
clearly at the 


lime we made the exposure. 


In addition to being naturally poor ob- 


' : 
servers. we may have been so preoccupied 


with a singzle aspect of the scene that we 


over'ooked the pitfalls which the camera 


later revealed to us. Tl lions come 


to us in the shock of a! 


Perhaps the grand panorama of the roll- 
ing hills breathtaking 
snapped the shutter. But what happened? 
The picture is flat, dull, uninteresting, be 
cause there is nothing to 


was when you 


which vour eve 
can attach itself. The picture is two-dimen- 
sional and you were captivated by the third 
Had you looked 
carefully you might have seen a fence or a 
tree to get (by 


dimension of great space 


angling the camera) into 
the foreground so that vour eve could rove 
from the fence to the distant rolling hills. 
In this 


illusion of a 


would have added the 
third dimension and 
picture might have been successful. 

You photographed a child playing in the 
street, but the picture is diffuse, cluttered. 
it is full of distractions that scatter atten- 
tion at the child’s expense. Look carefully 
and note all the things that you didn’t 
notice when you took the picture. Sure, you 
were fascinated by the expression on the 
child’s face, but you should have taken in 
the whole scene swiftly and noticed the 
array of distracting objects and shadows, 
and moved in to shut them out. As in any 
other art, concentration is a necessary pre 
lude to skill. When everything is seen in 
detail, the irrelevant can be eliminated by 
changing the angle of view. 


way you 


your 


by gelling 


closer. or by cropping in the enlarzer. 
Careful analysis of your pictures will help 
you to avoid these mistakes in the future. 
But the analysis will not do you much 
good if you dont train vourself constantly 
lo sr to observe. Cart 


Oheerve 


your camera all 


the time throuch »our finder. and 


when you don't have your camera keep 
looking intensively until you learn gradu 
ally to take in more and more in a quick 
glance. Remember, the picture is the irref 
utable record of what you did: your mem 


ory is the what you saw. The 


record of 
gap between the two points is where you 
failed. Keep studying that gap. 

In the that 


analysis of one’s own pictures is a process 


beginning I pointed out 
of self-analysis. Unless we are always imi- 
tating someone else’s pictures, we must 
reveal ourselves in our own, We reveal at 
least the things that deeply interest us, and 
we disclose our weaknesses as observers. 
If we are true to ourselves and if we search 
the world with keen eyes, it is possible to 
produce pictures that will be uniquely our 
own. We are then in a position to make 
discoveries, to find things that touch and 
ind that and excite 

] his be 


the great rewards of photography 


will touch 


excite wus 

when they see our pictures 
reveal to others the 
that lie 


This is called originality 


lixcover and to 
ind beauty hidden in the 
The cam 


will be 


pho eC sraphers 


era i4 the kev. but the treasures 


unloc!.ed those 


ony by 


whose 


heen rained to search 


’ orld, - 


deep be doe 
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$25,000 CONTEST 


Is there a Grand Prize 
winner here? 


Archie A. Fujitani, Honolulu, Hawaii 


Dick Turner, Sherman Oaks, Calif 


Alfredo d' Anselmo, 
Pescara, Italy 


4 


Merton Gordor Howard Morehead F. Kurt Rolfes, Portland, Ore 
Syracuse, N. Y Los Angeles, Calif 


Douglas Dickens, London, England 


Shigeru Matsui, Abashiri, Japan 


Jerry White, Beverly Hills, Calif. 


Vytautas Mazelis 
Ridgewood, N. ¥ 


eitz, New York, N. ¥ 


Josept 


Per Bonde, Stockholm, Sweden 


Kari-Olov Johansson, Walter H. Kuebler 
Karistad, Sweden Sacramento. Calif 


R. Martin 
Bradfordwoods. Pa 


Lars-Gunnar Rorby, Uppsala, Sweden 


J. Barry O Rourke, Los Angeles, Calif 





ing K. Rolling. New York, N. ¥ 


Leif Eliasson 


« Frank Tichy 
eee ee Cleveland, Ohio 


~ - 


i 
? 


— 
John Perrone, West St aul, i Toby Massey. Miami, Fia 


4 
¥ 


« 


Philippe Chessex 
Switzerland 


Jerry White, Beveriy Hills, Calit 


Vytas Vaiaitis, Brooklyn, N. ¥ Peter Neve 


Maseru Tunanaga, Wakayama, Japan 
Hjorring, Dbenmar) 


|. there a picture on this spread that’s worth a 
$2,000 prize? All of them have won the right to 


compete for it by winning $50 prizes in monthly 
qualifying rounds in the 1960 PopuLar Puorocnariy 
International Picture Contest. Next month you'll 
find out which of these—which of all 280 eligibles 
—won Grand Prizes of $100 to $2,000 in U.S. 
Ee ee Savings Bonds. How many people will respond to a 


I contest sponsored by the world’s leading photographic 
SOEs S. GENEID, CARE, Te es magazine and baited with the magic figure of 
$25,000? More than 22,000 packages of entries 
were received, containing a conservatively estimated 
175,000 pictures, from almost every country in the 
world. An entrant could send 10 black-and-white 
and 10 color entries cach month, and many sent 
the maximum every month. Fifty-five percent of the 
pictures were color, and about one-third of the total 


came from outside the U.S. Monthly winners were 
Benn Mitchell 


New York, N. ¥ chosen by Por Puoro editors, then 75 of the best 


in the black-and-white division were mailed to 42 
of the nation’s most influential camera columnists. 
Their opinions carry weight in the Grand Prize 


continued on page 131 


See the Grand Prize Winners 
in the big December issue 
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Photographs by the author 
( (except where indicated) 
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NEW 
DEVICE 
LETS 
YOU 





rer 


ROP 


ORRECT 


COLOR 
TRANSPARENCIES 


By AL FRANCEKEVICH 


Fe years photographers working with 35-mm color 

have had to tax their ingenuity beyond all normal 

expectations in order to achieve and maintain certain 

creative controls over their finished slides. Cropping, 

color correction, duplicating, ete., were done either 

by masking (reducing, thereby, a picture area al- 

ready considered too small for some markets), 

x or by using home-made (often makeshift) copy- 

=> ing devices. All this could become a thing 

of the past for the photographer who can 

own or have access to the Heiland Repro- 

nar. Introduced at the 1960 MPDFA show, 

and priced at $325, the Repronar was 

tested by PopuLar PHotocrapny and, in the opinion 
of this writer, it is worth its weight in gold. 

Basically, the Repronar is a device for duplicating 








Ways to improve 
your slides 


Make a vertical slide from a horizontal. Francekevich took an ordinary slide, gave it strength by enlarging and recropping. 


Underexposure of Kodachrome at left was corrected by overexposing in the copying. Contrast increases when dupe is made. 








EKTACHROME COPY 


ANSCOCHROME COPY KODACHROME COPY 


Duplicates on the various color films show tonal variations similar 
to originals taken with these films. Ektachrome emphasizes reds; 
Anscochrome favors blues and greens; Kodachrome adds contrast. 


Due to press error, two lower copies were transposed. Ansco- 
chrome copy should read Kodachrome copy and vice versa. 


35-mm color transparencies. Its versatil- 
ity as a creative tool, though, is depen- 
dent on the imagination of the photog- 
rapher and his intelligent use of the ma- 
chine. The unit is, in fact, a 35-mm 
single-lens reflex copy camera (a Hei- 
land Pentax body with a 50-mm //3.5 
copying lens; and it is mounted on a cali- 
brated post. The lens of the camera faces 
Effect of dusk was strengthened in dupe (below) of twilight shot. - opal glass easel, behind which oe oS 
CC-40 Magenta filter was placed between lens and original in Repronar. incandescent light source to illuminate 
for viewing the material to be copied 
and an electronic flash unit to provide 
the actual light for the exposure. 

The scale on the post is calibrated 
(and gives exposure data) for Koda- 
chrome, Ektachrome, and Anscochrome 
daylight-type films, since the electronic 
flash is daylight-type illumination. How- 
ever, our experience shows that there are 
slight variations in color reproduction 
depending on the film im the copying 
camera. (See the series of illustrations 
of the girl with the wine glass.) 

continued on page 130 
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Horvey Shaman 


Photographing small objects is possible ij subject lends itself to transmitted light. Exposure for above shot same as for copying. 


Borney ttengot! 


Combining slides for color montage is easy matter. 
Transparencies may be sandwiched or double-exposed. 
High Speed Ektachrome shot of model Mona Hawkins 
was double-exposed with a design taken on Kodachrome 
jor the composite result shown at right (originals above) 

















Panels of green and orange helped Sonja 
Bullaty organize this busy scene. Miranda C 
with 50-mm 1/19 Soligor; 1/60 sec at {/8. 


Travel note: 
USE WALLS FOR 


EXTRA 
COLOR 


In travel photography the subject, naturally, is 
the most important thing. But a little preplanning 
and extra thought can make your travel photo- 
graphs more than just travel photographs—they can 
become good pictures. When you start wandering 
around a new area, looking for things to shoot, 
keep an eye peeled for interesting backgrounds, 
backgrounds that can add color, texture, and 
design to your pictures. Just a section of a brightly 
painted wall can make the difference between a 
dull record shot and an exciting color slide.—_™ 


Precise subject placement by Ludwig Fric- Timing did fe for Susan McCartney, who 
del made assets of both color and pattern. Lei- waited jor dog’s best relationship to wall. Pen- 
ca M.2, 90-mm 1/4 Elmar; 1/60 sec at {/5.6. tax, 105-mm {/28 Takumar ; 1/60 sec at {/8. 
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AUTUMN 
ACTION 


By LAWRENCE SCHILLER 


Photograph by the author 


Football has taken me from one end of the 

United States to the other to photograph everything 
from an Army-Navy game to a Bowl game on 
New Year's Day. In shooting it, | try—and 

I think every sports photographer should—to 
capture the moment that the eye did not or could 
not see. The eye I refer to can be the eye of the 
viewer on television, the eye of the paid ticket 
holder, or even the eye of a fellow athlete. 

Not only should this moment be captured, but it 
should be presented in such a way that the 
spectator looking at the final picture has the 
sensation that he should not have been 

permitted to be there. The decision 

of whether to record this moment 

perfectly by stopping all action or not stopping 

the entire movement depends primarily on what my 
picture is to say. If I am to show the greatness 

of a man with his steadfast, powerful position at 
the line, everything must be stopped dead to 
record his dynamic presence. If 1 am to record the 
grace of an athlete who has gained an air of 
respect and also fear from others, a man who 
stands alone doing his job no matter what happens 
around him, I call upon selective vision for this 
purpose—selective either by the lens and camera I 
use (and I’ve used all af them) or by the 
manipulation of this equipment. 

In football, | have used everything from wide- 
angle lenses to extreme 1000-mm telephotos. 

To show the massiveness of the East Lansing 
Michigan Stadium, I call upon a 21-mm. To pull 
out Billy Wade breaking through a line, | might 
wait half the game with a 1000-mm from the 
opposite goal post for that moment. Basically, | 
use single-lens reflex cameras and the Bell & Howell 
continued on page 130 











Quarterback George Shaw of the Baltimore 
Colts starts to hand off against the Los An- 
geles Rams. Photographer Lawrence Schiller 
used a slow shutter speed and low camera 
angle to show Shaw as a fearless player, un- 


disturbed by the action around him. Camera: 
Asahi Pentax with 300-mm lens. Film: Day- 
light Kodachrome shot at //8 and 1/10 sec. 











1 Fred West 2 M. K. Adams 


3 Bill Powers 





LET’S 


TALK 
ABOUT 
YOUR 
PIC- 
TURES 


For pictures submitted by readers 
Porutar Puorocrarny will 
pay $15 fer eac h black-and-white 
and $25 for each color picture 
published Only color will he 
returned. Complete technical data 


must accompany all pictures 


4 Fred West. Sherman Oaks. Calii. The edi 
tors thought, judging by the quality of this 
picture, that it was a studio shot, and were 
pleased to discover that the effect was the 
result of the photographer's ingenuity. Mr 
West, who has spent some ten years as 

photography enthusiast, created the “studio 
outdoors. He placed his young model, h 
daughter, between two white buildings, which 
served as reflectors. A green artists’ illustra 
tion board served as the background. The 
shadows on the front of her face were sof 
tened by an aluminum foil reflector. (Minolta 
Autocord with 75-mm {/3.55 Rokkor lens 
1/100 see at (/5.6: Professional Ektachrome 
E-3: UV-1 filter. No. 1 close-up attachment.) 


2 M. K. Adams. Carthage. Mo. The questior 
s: Does the end justify the means? Mi 
Adams obtained special police permission to 
shoot this night-lighted courthouse from 

roof across the street. He needed the height 
und distance to prevent distortion, and t 
keep as much film-fogging street light as pos 
sible out of his picture. Obviously, the pho 
tographer found the results worth the effort 
The editors were split evenly for and against 
the pros calling it an achievement. and the 
cons feeling he could have settled for a pi 


ture posteard. (Hexacon with 45-mm {/2.8 


Hextar lens: 20-cecond time exposure at //8 


4 Eden Gough 


on daylight-type Anscochrome. Daylight film 
was used because mercury-vapor lamps used 
to floodlight the building were closer to the 
color temperature of daylight film than to 
tungsten film.) 


3 Bill Powers, New York City. lt was for 
tunate that Mr. Powers had a long lens with 
him when he came upon this Times Square 
scene. He was able to move in for a 35-mm 
slide full of color and design. The positions 
of the workmen were fortunate, too. adding 
interest to the photograph as a unit. (Miranda 
C with 200-mm {/3.5 Komura lens: 1/125 
sec at {/3.5 on daylight-type Kodachrome.) 


4 Eden Gough. Ashtabula, Ohio. Thia pic 
ture is either an almost successful portrait or 
an almost successful design shot All the 
elements seem to work exposure, composi 
tion, and interesting lighting of an interesting 
subject—and yet the editors were unable to 
muster up any great enthusiasm for the re 
sult. It is, however, an attempt at making an 
interesting variation of the usual “dog shot, 
and one trusts the photographer will experi 
ment further with light and texture in this 
manner. (Miranda S with 50-mm {/2.8 Soli 
1/60 sec at {/28 on Panatomic-X 
reflected-light exposure meter with primary 


gor lens: 


reading taken on highlights.) 
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Develop Versatility continued from page 


moon in color. Finally, | used an 8x10 cam- 


era for an on-location still life of sea scal- 


lops and sa gulls on an old pier in New 
England with a fishing boat on the horizon. 

Most professional photographers must be 
ible to handle a wide variety of assign 


flexible tech 


And being ible to do so with con 


ments such as these with 
niques 
fidence is a source of great satisfaction to 
them. The 
can you become a versatile photographer? I 


think 


logical question, then, is how 


there ire some definite guideposts: 


HOLD LIKE A RIFLE 


First of all, know your equipment. Learn 
to' handle your camera so that it becomes 


in integral hand and eye. 


W hen you 


tice with it until you know it thoroughly. 


part of your 


get a new camera or lens, prac- 
Load and unload film quickly, and deter- 


mine the most comfortable and efficient 
way to hold it. Develop a tes hnique which 
will give you steadiness for hand-held shots 
at slow shutter speeds. | know many pho- 
tographers who can make sharp pictures 
at very low speeds. A good practice is to 
hold the camera as if it were a rifle. Stand- 
ing firmly with your feet separated, support 
your camera with both hands, keeping your 
elbows in close to the body Squeeze the 
shutter release slowly and evenly as you 
would a trigger on a rifle. 

Know what the perspective and angle of 


view of different lenses will do to your pic 


l<xodalk 


TRADE MARK 


Portrait of Crawford Greenewalt, DuPont presi- 
dent, at his desk was made by author with 35- 


mm comera on tripod, 90-mm lens, Plus-X film. 
tures. If you are aware that a long lens 
will flatten the perspective and pull your 
subjects into a closer relationship, it may 
help you in planning an approach to a 
picture. Knowing in advance that a wide- 
angle lens will distort and lengthen the 
apparent shape of subjects will also be 
useful knowledge. 


Learn to work with the 4x5 and larger 
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view cameras. Certain pictures can best be 
produced with this type of equipment. The 
rising front, adjustable back. swinging lens 
board, and extension bellows make correc- 
tions and adjustments possible which can 
often determine the success of a photo. 
Understand the many light. 
For example, train your eye and mind so 


aspects ol 


that subtle changes in color and intensity 
of light are recognized. Study the different 
effects of each light variation. Bright sun, 
for instance, will produce brilliant color 
but also Diffused shade 
lighting is better for portraits, while back- 
and sidelighting bring out form and tex- 
ture. 


harsh shadows. 


LEARN VARIETIES OF LIGHT 


Be able to work with daylight under all 
conditions: bright sun, shade. rain. fog, 
haze, early or late in the day. Be fa- 
miliar also with flashbulbs, electronic flash, 
incandescent lamps, photofloods. fluores- 
cent lights, theater spots, and ordinary 
household lamps. Recognize the difference 
between direct and bouncelight, and learn 
how to light a subject with both shadows 
and contrast and also with over-all soft 
illumination. 

Sensitivity to light can also be a great 
aid to you in making exposures, for it can 
make you independent of meters and other 
devices. This will give you the freedom 
to concentrate on the picture content. A 
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‘ 


AUTOMATIC Ill CAMERA 
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Novem ber, 


very worthwhile game to play by yourself 
or with other photographers is to guess the 
correct exposure ior a scene and then check 
with the exposure meter to see how accu 
rate you are. 

Have full knowledge of your filters, for 


they in many 


are a necessity situations. 
You must be able to predict what different 
filters will do. For black-and-white, a yel 
low K2. red A. and green XI 
will often help make your pictures more 
For color work. an 81A, 
low 81D, orange 85B, blue 82A, 
S0B will take the 
Try photographing the same 


scene with and without a filter, and then 


orange 4, 
interesting. yel- 
and blue 

needed 


care of most 


corrections. 


compare the results. 

I am sure that there is a definite rela- 
tionship between a photographer's equip- 
ment and his ability to express himself 
esthetically. Just as a violinist appreciates 
a Stradivarius, or a painter desires oils of 
brilliance and permanence, the versatile 
photographer is keenly aware of the use 
of sensitive, accurate emulsions: corrected, 
sharp lenses; 


lights: 


easily portable and powerful 


and well-designed, balanced cam 


DEVELOP A STYLE 


The style of the photographer may be 
dictated by the nature of the camera, lens, 
and film he uses as well as by the method 
of working which the equipment imposes. 
For example, the unobtrusive, hand-held 


35-mm camera may be used quietly. with 





great mobility, and under lighting 
conditions. The larger, tripod-bound view 
camera is slower to operate, but it makes 


certain 


poor 


corrections and 
transparencies and prints of higher quality 


Yet. 


rapher develops a 


possible 


gives 


in time a truly 


versatile photog 
style which transcends 
the limitations of his equipment. The sele 
tion of significant moments and subjects i 
a reflection of personality and experience 


The 


medium becomes an aid to the creation of 


ability to choose 


any photographic 
a strong visual statement. 

Many elements enter into the develop 
ment of a distinctive, personal style. It 
may originate in a technique, a type of 
lighting, a way of printing, or a strong 
sense of design. Look at the photographs 


of those and 


who have definite styles 
analyze them. Try to determine the meth 
ods used and then see if you can imitat 
them. Imitation, in addition to being a 
sincere form of flattery, can also be very 
educational. For years artists have learned 
the fine points of painting by copying the 
works of the masters in museums. 
But don’t stop at copying someone else 

style. Be an innovator, not an imitator, and 
} 


bring out your personal tastes to help cre 


ate an individual approach of your ow! 


As the 


photography improve and change, you cat 


technical and creative aspects ol 
adapt new ideas to strengthen your styl 
To give just one example, the recent in 
troduction of high-speed color has mad 


possible a type ol available-light photog 
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of 


raphy revealing a whole new 


visual images. 


world 


The many-sided photographer is a crafts- 


man and a technician who selects from 


several possible ways of making a picture 
the one best suited to obtaining the maxi 
mum effect. He is also able to select various 
approac hes to composition, perspective, se 
lective focus, and lighting. The initial con 
fidence which comes from a knowledge of 
the many ways of making a photograph 
makes it possible for him to mentally ex 
amine and explore alternate methods be- 


fore deciding on the best one. 


FIVE TIPS FOR VERSATILITY 


For anyone who would like to develop 


a versatile approach to photography, | 


would make the following suggestions: 

1. Become informed about new products, 
techniques, and creative ideas. Go to pho 
tographic exhibitions, read books and mag- 
azines, on the subject, and make frequent 
visits to your camera dealer 

2. Keep in contact with other photog- 
Be 
ibout how others get their effects, for often 
this 


raphers and see their work curious 


will stimulate you to ideas which are 
in evolution or adaptation of something 
you have learned 


differ- 


you have 


und ¢ xplor 


Ones 


3. Experiment 
} 


ol dome, 


tr} 
ent ways things. 


perfected a given method, this becomes an 
important part of your bac kground ol ex 
perience to be drawn upon when needed. 


1. When vou discover an idea or tech- 





New-—an automatic with the talents of a luxury 35 


So automatic one finger takes the 
picture. So talented that when the 


unusual challenges, 
ready. 


you're always 


So different from most automatics— 
for it has all the controls and the 
capability of an expert’s 35. And so 
distinguished—for it’s a Retina— 
one of the “great names” in 35mm 


photography. 


You could spend a whole day 
shooting with this Kodak Retina 
Automatic III Camera and never 
once fuss with an f/stop. The electric 
eye sets the lens. You aim, shoot. 

Your results? Picture-perfect for 
three reasons: 


1. You—not the camera—select the 
shutter speed. Set it for a still-life at 
1/30. At 1/500 for a cornering sports 
ear. The electric eye adjusts the lens 
accordingly. You get all the field depth 
the situation allows. 


2. You focus precisely through a 
coupled rangefinder. You get a sharp 
shot every shol. 


3. When light gets too dim, the shut- 
ter release locks. The word “stop” 
shows in the viewfinder. Two polite 
but firm signals to switch to a slower 
shutter speed or flash. No chance of 
exposure mistakes. 


Full control 


And, you’ve got a full set of controls 
to master any picture situation. 

You can meter your subject selec- 
tively. See at a glance your depth of 
field for any f/stop. Expose for high- 
light or shadow to suit your picture 
sense. Work with any popular flash- 
bulb or electronic flash. Frame pre- 
cisely with a bright projected-frame 
finder. 

The Kodak Retina Automatic III 
Camera gives you the versatility and 
precision controls you need to meet 
any picture challenge. To experiment, 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


to grow in skill as a photographer. 

Get your hands on a Kodak Retina 
Automatic III Camerasoon. Theprice, 
less than $130. See your dealer for 
exact price and terms—usually less 
than $15 down. 





FEATURES AT A GLANCE 


Fully automatic exposure control—at any 
selected shutter speed. Manual operation 
when desired. 

Kodak Retina Xenar ¢/2.8, 45mm Lens—stops 
down to //22. Color-corrected. Focuses inf. 
to 3.5 feet. 

Combined Range and Viewfinder. 


Compur shutter—1/30, 1/60, 1/125, 1/250, 
1/500 and B. 
Synchronized—at 1/30 for ali popular bulbs. 
At 1/30 to 1/500 for electronic flash without 
time lag. 
Viewfinder—projected frame type with 
parallax markings for 3.5 feet. 

film advance—also cocks shut- 
ter, counts exposure. Release for intentional 
multiple exposures. 











Price ia subject to change without notice, 


9K PICTURE IT NOW 
~ See again and again 
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nique that appeals to follow it 
and make it work 
to many applications in practice 
The 


isually the 


you, up, 
leads 


that the 


Invention often 


and 
first 


inventor never expected alert 


versatile photog: ipher 


to try anv new product or technique. 


>» Utilize your own experience ind 


from this you tl deve lop 1 point ol view 
J 


' 
Like a I the raphner should 


pl oto 


something to say. He may be 


the 


have more 


objective because medium is more 


realistic, but the most effective photographs 
are those which editorialize or tell a story. 
lo produce this type of photography, you 


must know how to communicate a mood. 


This also requires a thorough knowledge 


f 
ot the 


subject, and advance preparation is 


ilways helpful. Study the area in which 
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Plan pictures 
fully, but also be alert for the unexpected. 

As a versatile photographer, you will be 
the world For 
when you make an exposure, it is a com- 


you will work. some care- 


interested in about 


you. 
pletion of your experience, but not one 
that is static or finished. Instead you are 


creati:ig another experience for the one 


who sees your photograph.—m 





Y ontinued 


Fritz Henle on Travel 
National Park 


iribbean, | spend months 


Loui liana i Vast project 


calls me to the 
CTiss-CrOsstl Kurope 


on magazine assign 


ments ind so it goes 

Out of it all ha 
which should he 
you travel regularly 
eeks-\ 
} 


ence betwe 


come some little wisdom 
ol help to you, whether 


on bu iness or ire a 


The differ 
think, is that 


camera, 


ith pay vacationer. 


two-w 
nu you migh 


work 


to be 


I'm hard at with my while 


vou want True: 


hut while 


eniov ing your 
vork I'm 
every minute. | like 


scems the 


trip 
Im hard il ilso enjoy 
ing myself traveling. 
and taking picture is | go most 


natural thing in the world 


KNOW HOW TO USE IT 
all, you should be 


ou t 7 e 


First of 


the equipment 


master of all 
\ trip 


or to 


with you 


is no place to try oul a new camera 


familiarize vourself with one vou use only 


occasionally If your camera has been on 


om page 6/] 


so there won t be any fumbling while you re 


on the go. if you re buying 1 new piece of 
equipment, get it well in advance so you 
really know how to use it by vacation time. 


Another 


to study all 


thing to do before you travel 
the find 


of the places you will visit, so you will 


pictures you can 
know what to expect in the way of subject 
matter. They may even give you ideas for 
making better pictures in the same places 

How much photo equipment should you 
take? | like light as | 


which is usually light at all. | 


to travel as can, 


not very 


would advise you to carry one camera: two 
are going to be shooting both color 


black-and-white in 


if you 
and 
L se 


equipment 


many situations. 
1 bag big enough to hold all the photo 
you are taking, with the pos- 
sible exception of extra film, which you 
can stow in a suitease. | strongly advocate 
taking as much film as you expect to use 


from home, rather than depending on sup- 


in a foreign country or elsewhere in the 
U.S., there is a risk of inconsistent results 
different 


storage conditions. 


because of batches, ages, and 


KEEP FILM ACCESSIBLE 


My own “small” bag holds two twin-lens 
reflexes, usually one loaded with color and 
one with black-and-white. The side pocket 
holds 14 rolls of film—color to the left, 
b&w to the right—in two rows. I use the 
top row first, then put the exposed film on 
the the next 


My own choice of film is Ektachrome and 


bottom and move row up. 
Anscochrome (for variations in color ren- 
dition), plus Tri-X Pan for b&w. I prefer 
to stick film for b&w i 


simplifies exposure calculation. 


to one because it 

Speaking of exposure, I always use a 
meter when | am moving from one situa- 
tion to another, and only discard it when 
I'm staying in one place for a while. Just 


our last 


shelf 


potnt to 


the make it a 


the other day, in Norway, I was sailing in 


a fjord. A 


since plies available elsewhere. Even if you are 


trip 


hoot several rolls before you go, able to find the exact kind of film you want warm sunshine on few hours 


New 
fast-action beauty 


You go from slide box to screen in nothing flat with 
the new Kodak 500 Projector, Model B. 

Key to this speed: the Kodak Readymatic Changer. 
Drop as many as 36 regular or super-slides into the 
hopper. Then push-pull and the show’s on. 


it’s on big. Sharp, 4-inch //3.5 lens fills a 40-inch screen 
from just ten feet away. 


o \ NEW KODAK 
_" 500 PROJECTOR 


MODEL B 


it’s on bright. Full 500-watt brilliance gives your slides 
the sparkling, sunny quality you like to see. 


It’s on smooth. Focusing and elevation knobs are top- 
side, at your finger tips. Slides glide easily in and out, 
with no screen glare. Quiet turbine-type blower draws 
cool air around slides, exhausts warm air away from you. 
You both stay cool. 

All this comes in a rugged unit that’s built to last . .. 
easy to carry . . . easy to store . . . smartly styled in two- 


a SE. +. tone green and white. Handsomest projector in its field! 


a 


“i 
p 


See this new fast-action beauty—at your dealer’s now. 
Kodak 500 Projector, Model B, with choice of three Changers 
—Kodak Readymatic, Universal, and Airequipt ... less than 
$68, $70, and $75 respectively. 

Prices are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





later and not far away, | was riding through 
a mountain pass in icy cold weather. Both 
were beautiful and productive picture sit- 
uations, but a meter reading in one place 
would have been useless 

What else 


ind a tripod 


in the other. 
in the way of equipment? I 
almost always necessary al 
Natura 

10 tripod at hore 
. Most 
shooting is b laviight, but I an 


er vithoul portable 


or nother on a tr p 
heavy stud 


macK a very nt bi turdy one 


electronic flash 
floods. 


ment 
quipment you 


) reniector 
take is the wav you 


approach your subject 


matter. If there are people in the picture 


you want to take, go oul ol your way to get 


wcquainted with them. Let them know that 


way of iile 


you want to unde rstand their 
and that your camera will help you to re 
member it. Explain that you don’t want 
them to pose, but to go on with what they 
in observer and 


are doing; you are only 


recorder—but a friendly one Sometimes 
it will seem best to take people's pictures 
without their knowledge, to get more spon- 
This is all right 
too. But don’t aim your camera at people 
who are not first prepared for it by know- 


ing who you are 


taneity and animation. 


and what you are trying 


to do. Otherwise. even if they don't grow 
hostile at your intrusion, their expressions 
may be sullen and unfriendly 

Even with nonhuman subjects it is im 
portant how you approach them. Perhaps 


you will note that all the pictures you have 


ever seen ol a certain place were made in 


broad sunlight. How would it look in the 
rain, or in a fog, or at twilight? 
years ago, | was shooting in front of St 
Peter's 


betwee n 


ore 


Basilica in Rome on a rainy day 

showers. | was a little disap 
pointed at not having sunshine, but the 
| caught sight of a reflection of the churc!l 
lome in a puddle of water. The picture 
took of it has been one of my most 


l Never be disco 


reprinted ever since 
think are 


by what vou adverse con 


lor pictures; nearly always the 


turned to your advantage. 


DEVELOPING ON THE RUN? 


Should you have film processed as yo 
go, or bring it all back with you? I'd sa 
that unless you re away for a long time 
better to keep the film for processing bach 
home. But be careful to keep it in a cox 
at all times. You may want to handk 
t as | do. | a working arrangemen 
with a lab in New York which understand 
exactly how I work and what kind of result 
after. I send film back to them ir 


batches of 50 or 100 rolls, and they develop 


place 


have 


I am 
and contact-print them. Clients may even 
buy enlargements from the lab before I'v 
myself. In fact, 
pictures illustrating this article were han 
dled 


until I see 


seen them some of the 


in this way: | won't have seen then 
a copy of this issue! 
One thing | can’t stress enough: mark 
and number each roll as you take it out 


of the camera, and keep a record m a 





KODAK 
CAVALCADE 
PROJECTOR 
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small notebook of where and when it was 


shot, including any special information you 


may later. Write down 


exposure intormation too 


want to remember 


it can help you 
This record should 
bye ke pt whether or not the film is 


ivoid future mistakes 


going to 


Burning old boats is oc Midsummer Night custom 
in Finland. Under the midnight sun, bonfires 
glow on thousands of lakes throughout country 


be out of your hands. You have no idea 
how easy it is to forget details that seem 
the most important at the moment. 
Above all, though, taking travel pictures 
hould be pure enjoyment. Make yourself 
it home with your camera so you can relax 
ill tensions while you are seeing the world 


through your viewfinder. That's the way to 


get the best kind of travel pictures!- ad 


This automatic 
calls you “Boss” 


Your command gets instant response from the automatic 
Kodak Cavalcade Projector. 

Say your Cavalcade Projector is on “automatic,” 
clicking off slides at the pace you've selected. Suddenly 
you want to repeat a slide. Or skip ahead. Or hold a 
beauty on the screen. Reach for the forward-reverse 
wheel and it’s done, instantly. 


Want remote control? You've got it by push-button 
from the end of a 12-foot control cord. Change slides as 
fast or as slowly as you want. 

Want to reorient a slide? Push down on the ejector lever. 
Up pops the slide. Lift it out-—put it back the right way. 


Nothing else to do. 


And there’s no lag, no drag in your Kodak Cavalcade 
Projector shows. Split-second slide-change practically 
merges one slide with the next. The sharp //2.8 lens 
gives you a superb picture that stays in focus. 

Don’t stop here. Put a Kodak Cavalcade Projector through 
its paces at your dealer's, and see for yourself. De luxe Model 
510, less than $140. Model 520 with //3.5 lens, less than $110, 


See your dealer for exact retail prices. 


The more you know about photography 
~.. the more you will count on Kodak 


2K PICTURE IT NOW—se0 it again and again 
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Buying and Caring for Cameras continued from page 63 


Bec ause today nearly everyone demands 


synchronization, unsy ne hed cameras are 


sold very cheaply a worthwhile buy if you 
don’t use flash. And if you decide that you 
do want flash, any repairman can install it 
at a cost ranging from about $12 to $26. 
Because my customers are professionals 
they demand elaborate installations which 
run in the higher price range. For many 
casual picture takers, however, the lower- 
priced installation could do just as well. | 
usually install X synch because with it you 
can use speedlight and bulbs. (Bulbs synch 


at 1/25 sec or slower only.) 


EUROPEAN MARKINGS 


It often pays to buy a camera whose dis- 
tance scale is in meters and which has a 
European tripod socket, because these two 
things can make an otherwise perfect cam- 
era sell for less. An American tripod bush 
ing costing 25 cents can he screwed into 
the socket, 


American 


converting it instantly to the 


thread: and since we usually 
focus with either a range finder or a ground 
glass the distance scale is incidental. When 
we do need it the conversion is simple. One 
meter equals 3.3 feet, so three meters are 
just about 10 feet 
just think of 


want to convert flash guide numbers from 


If you played foothall 


them as yards. And if you 


feet to meters, multiply the guide number 


by .55. If vou divide your foot guide num 


ber in half you'll be close enough 


NOW! 


AUTOMATIC 
BROWNIE 
MOVIE PROJECTORS 
TO CHOOSE FROM 


As everyone knows, there are a number 


of fairly complicated ways of checking 


shutter speed, such as photographing a 
television screen and counting the sweep 
lines, or doing much the same thing with 
a phonograph turntable, but all the do-it 
yourself methods take much time and re- 
quire very careful interpretation. On the 
other hand, nearly any camera repairman 
has equipment that will check the shutter 
accurately in just five to ten minutes. And 
this job should cost the camera owner only 
a dollar or two. 

The important thing to know about a 
(other than that it’s working) is 
that the speeds relate to each other. Even 
if a shutter set at 1/500 sec fires at 1/300, 
if the next speed down is half of that, the 
relationship is 


shutter 


maintained. By knowing 
what the exact speeds are the photographer 
can compensate by adjusting the diaphragm 
accordingly and get good pictures. But if 
the speeds are too far off, or if they don’t 
relate to 


have no other 


choice than to have the shutter corrected. 


each other you 


LENS TESTING 


Many people ask whether they should 
use the “newspaper test” for lenses. Frank- 
ly, I don’t think much of it, but perhaps not 
for the reasons you would expect. If you've 
ever looked closely at newspaper printing 
vou ve seen that it's pretty fuzzy. 


If vou have to do a test of this sort you'd 
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do better by photographing the pages of a 
glossy magazine like Life, Look, or even 
PopuLar Puorocrapuy. Since this print- 
ing is sharper to begin with you'll have a 
better chance to see what your lens will do. 

Better yet, I'd recommend that you send 
$l to the Superintendent of Documents, 
Washington 25, D. C., for the National 
Bureau of Standards booklet NBS Bulle- 
tin 533. This gives you a set of engraved 
test charts that read directly in lines per 
millimeter. More important, it tells you 
exactly how to perform the tests and what 
your results mean. It makes a lot 
sense than looking at a picture of a news- 


more 


Ww here you hav e 


no way to judge your results. 


paper want ad section, 


COMMON CAMERA PROBLEMS 
Rangefinder error. Probably the 


frequent (and simplest) of my repairs is 
rangefinder error. It doesn’t take too much 


most 


jarring to knock the rangefinder mirror or 
wedge out of alignment. Once this happens 
the best lens in the world will produce un- 
sharp pictures because it will always be 
focused on the wrong plane. So if you have 
trouble getting sharp pictures, particularly 
at the wider f-stops, the rangefinder is a 
good place to start checking. 

Sunburn. Tender skin isn’t the only thing 
troubled by sunburn: a cloth focal-plane 
curtain is too. 


More than 100 cameras a 





All three make you a guest at 
your own movie shows. You 
just feed in the film—no 
threading—sit back and 
watch. These 8mm Brownie 
Movie Projectors thread 
themselves right onto the 
take-up reel, start the show 
automatically. Which one is 
for you? Check the features 
here. Then see your Kodak 
dealer. As little as 10% 
down can close the deal. 


A5)—Screens the biggest, brightest picture in Brownie 
projector history—up to five feet wide. Has 400-foot reel 
capacity for half-hour showings. Forward and reverse 
projection, “‘stills,” power rewind. Built-in-case construc- 
tion with storage space for reel, power cord. Leas than $95. 


See your dealer for exact retail prices. 


EASTMAN KODAK COMPANY, 








rb 4 
love € le, 


it. Not all of them are bad enough to need 
repatr, but many of them do. If you think 
I'm being funny, I'm not. The hot rays of 
the sun sharply focused by a lens can burn 
a hole through cloth in a few moments and 
yet people constantly leave uncapped 
lenses pointing at the sun. Then they re 
surprised when they find they're getting 
light streaks on their film. Once this hap 
pens it costs a new shutter curtain installa 


| 


tion. Cameras having metal curtains. o 
course, avoid the problem, and single-lens 
reflexes are usually immune because the 
mirror diverts the rays. 

Fungus. | often find fungus growths on 
that 


tropics. 


cameras have been in the hot and 


humid The only thing | can do 
with such a camera is to take it apart com 
pletely and clean each piece before reas 
sembling. 


Lens 


raphers complain to me of pictures that are 


alignment. Sometimes photog 
sharp on only one side or only in the 
middle. As often as not the cause is lack 
of alignment between the lens and the film 
plane. Usually the cause is a worn or bent 


bavonet and occasionally a_ twisted or 
bent camera body. The lens mount | can 
usually straighten, but if the body is badly 


warped, the camera is often beyond repair. 


CAMERA STORAGE 


If a camera is not going to be used for a 
long period of time it should be carefully 
put into a plastic bag or waterproof box 


ind stored in a dry. cool. and dark place. 


New Automatic Brownie 310 Movie Projector (Model 
A4)—-Shows your movies up to four feet wide, ample size 
for most living rooms. Controls for forward and reverse 
projection, ‘‘stills,” and fast power rewind. Accepts 200- 
foot reel for 15-minute showings. Self-cased, with storage 


space for take-up reel. Less than $75. 


All cameras are shipped from the factory 
with a container of desiccant like silica gel 
to keep the mechanism dry. Cameras should 
be stored the same way. 

In addition the tension on shutters and 
spring drives should be released. (Hass 
blad lenses with separate shutters must be 
co ked in order to be removed trom or at 
tached to the body. For storage I recon 
mend firing them after they are removec 
und recocking them with a screwdriver ot 


a dime when returning them to service.) 


IF YOUR CAMERA IS DAMAGED 


W ater. \f you accidentally drop a camera 


in salt water or otherwise get salt water on 


it, the best immediate remedy is to douse 


it liberally in clean fresh water to get rid 


DID YOU KNOW THAT... 


o»> 


Royal 
Society of 


The president of the 
Photographic 
Great Britain is a woman 
the renowned architectural 
photographer, Miss 
Margaret F. Harker? She 
is the first of her sex to 
hold the post in the 
society's long history 


of the corrosive salt. Then quickly take th 
camera to a gas station and use the con 
pressed air hose to dry the mechanism a 
thoroughly as possible. Some camera r 


pairmen suggest that you dip the camera 
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that this solvent 


can do more damage to the lens and other 


in benzene. but I feel 


parts than a blast of air. Once you've done 


all you can, take the camera to a repair 


man tor a complete cleaning as soon as 


possible to prevent further damage 


Sand. The best thing to do if vou gel 
sand into your camera is not to get sand 
in your camera! But if you do, the next 
best thing is to stop using it immediately 


If you 


continue shooting theres a good 


chance that you'll grind the grit right into 
the gears and threads, completely ruining 
the mechanism In addition to being built 


to very close tolerances 


many camera parts 
are made of soft metals such as brass 


The first 


more 


thing you can do to prevent 
sand from getting inside is to brush 
it off as well as possible. The next thing 
so that 


he can take the camera apart to clean each 


to do is “get thee to a repairman 


piece and assess the damage. 


COST OF REPAIRS 


Not too long ago | got 
ied 


old 


i letter from an 


customer (and close 
something like this 
“Marty 


“It seems to me 


friend) that went 


you ¢ rook 


that you're charging 


more for repairs than you did five years 
zo. Is it true, you thief?” 

So | said, “Yes!” but not for the 
you might suppose. In the old days (pre 


automation) 


reason 


when | had to wash out the 


slow speed mechanism of a twin-lens reflex 


1 would just open up the shutter and get to 





Brownie 8 Movie Projector (Model A15) 
—Priced below most non-automatie models, yet it shows 
Pda ar emer e tthe tha 8 anehaiowr§ 

‘ trols for pro » power rewind. 
Portable-radio size makes it easy to store, carry. Less 


than $55. With case, less than $60. 
Prices are subject to change without notice. 


The more you know about photography... the more you will count on Kodak 


Rochester 4, N. Y. 
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*) 


work. Now | have light 


value coupling, meter coupling and depth- 


to wade through the 


ol-feld mechanism belore | can do the same 
jioh, So that a job that us j one 
now takes 


hour. two. 


The Spontaneous Touch continu 


children going to the bathroom. Children 


are as sensitive as movie stars If they feel 


one is intruding on their most private priv 
acy, picture material is soon shut off 
| have been very fortunate professionally 
in that | 


and photograph some ot 


have been allowed to liv th 
most lamous 


figures oft our time s. | have 


worked in a completely candid inposed 


manner, but they have known that | 


not betray their trust. | do not mean that 


I have surrendered an journalisti 


itjom Oo 


integrity or detachment, but hen people 


invite one into their private life it is sim 


ply bad manners to abuse the hospitality. 


Prof 


integral 


ssionally, or at home, this at 8 an 


part or t ing ] ind candid 
photographs complain, but 


a boy of ten imera with ease. 
Thi trust 1 nportant th 

eqquiprne nt 

lense = tive ‘ 

sible but moat of vy bP ' candid 

with 


In one 


done ip close 


normat | 


instance raphed the 


chorus girls of the ] id Snow in Las \ vas 
n their dressing rooms. Though the girls 


appear on the stage bare hosomed. most ot 





<o@dalk 


TRAOE MARK 


Keeping a camera in perilect repair is 


something that most professionals do be 


cause they make their living from thei 


equipment. But its equally important for 


the amateur because faulty equipment will 


d from page oY 


them are very sensitive to cameras and 


can spot an amateur photographer in the 


nightclub with uncanny precision (at the 


time of the story, « gentiy re- 


the show ). 


girls became used to me, 


imeras were 


moved from stomers during 
Howe vet is the 
me into thei 


and | shot 


they allowed dressing room 


during i change a whole series 


of pictures in these 


he 


recause 


intimate circumstances. 


only reason they allowed me in 


knew 


would 


was 
] trust me 


that 


they they could 


ind that | do nothing would 


reflect on them later at home. 


READER AT MY TABLE 


On another occasion, I sat at a nightclub 
table with Elizabeth Taylor as she listened 
to Eddie Fisher sing during their chaoti 


This 


conditions 


courtship was done under the most 


candid possible, and | dont 


think she 


would 


really believed that the pictures 
shot in a 
light 
How- 
resulting 
look 


she 


they 
with the 


coming from the act on the 


out, tor 
night club 


turn were 


darkened only 


stage 


ever, she trusted me, and the 


photographs gave a really intimate 
it this 


reacted when she 


famous face that showed how 


heard her future husband 
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defeat his talent and destroy his pictures 


no matter how good a photographer he is. 
And keeping a camera in good condition 
will cost less in the long run than letting it 
deteriorate through lack of care.—m® 


sing to her, a look that gave the reader a 
seat at the table with Liz. 


FAITH AT CANAVERAL 


I was the first photojournalist magazine 


photographer to work in a control bunker 
at Cape Canaveral during a missile launch- 
ing. The safety officers and launch chiefs 
at first objected that the presence of any- 
one alien to the regular crew would throw 
someone off and possibly ruin the whole 
operation. However, when they had seen 
me work around the area and knew that I 
did not use the flash or shout “Hold it!” 
to the people involved, and when they 
that | 


moments for 


understood was trying to capture 


their true history, they re- 
lented and allowed me to work inside the 
Afterwards, 


said to 


sanctum sanctorum. the 


( hic eT 


you were there.” 


Launch Control me, “I 
didn’t even know 

| give you this last example because the 
candid photographer must, above all, learn 
unobtrustiveness. In a missile bunker or 
with children on the beach, he must blend 
with the background, not give advice, not 
pose things, but silently and with precision 


record natural happenings.—® 





Bla .dnelelen 
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How I Work with a Model contin 


we visit | study her for her most flattering 
angles. but here | must warn against hasty 
judgments, because | can't be sure of her 
best angles until she's made up and in the 
studio lighting situation. Here. too. | ¢ 


tablish the groundwork for what | co 


Les Borry 
No detail is too small. Even the model's fingertips 
ore caught by Conant's surveillance, and when 
soft conversation and cajolery fail to get the point 
across he shows exactly what he wants in the pose 


ued trom page 73 


taking 


The first, a general rule of photog 


the two rules for pictures of 


women 


raphy 18: the 


he im 


photographer must always 
and the 
taking 


women, ol course 18 the ho 


command of the situation 


second, which applies only when 
pictures of 
subject believe 


feel 
ui 


tographer must make the 


that he thinks shes the most beau 


woman in the world. 
careful. Don't overdo either of 
Don't 


where she 


tut be 


these stress your authority to the 


point becomes afraid of you 
Don't do more than indicate you think she’s 
attractive until vou really start taking pix 
tures. Although you want to be friendly, 
you don’t want to get too personal, because 


this 


tends to tear down vour authority 


MAKE HER FEEL BEAUTIFUL 


\ photographer can't convince a girl he 


thinks she’s beautiful by just saying, 


‘You re beautiful.” He has to feel it. him 
self, sitting. He 
that this is the most beautiful girl in the 


during the has to feel 


world. Its hard to sustain the feeling too 
long, so he shouldn't start until he’s in 
the studio, getting ready to shoot 

If he has spent some time talking with 
beforehand 


the model the photographer 


knows what she’s like when she’s relaxed 
What happens when she gets in front of the 
camera and starts acting, posing too hard? 
The more he tells her to relax the more 


conscious she becomes of what she’s doing. 


the more she worries about her pose, and 
the worse it becomes. | find that it is easier 
to break down her false pose by compli 


Tell 


She'll get more confi 


menting her than by criticizing het 


her she's terrific.” 





Before the model 
arrives . 


Make sure you're familiar with 


the equipment and material 
you Il be using. Don’t destroy her 


confidence in you by fumbling. 


Prepare a place nm whit h she « an 
change and repair her make-up. 
Provide 


mirror, disposable 


tissues, and a neutral color face 


powder. 











dent, and chances are she'll start to relax. 


Complimenting a subject also stimu 


lates her enthusiasm for the sitting, and 
increases her cooperation. 

One last word of advice keep your cam 
era clicking, Film, as we keep hearing, is 
the cheapest thing in photography—and it's 
irue. By taking a lot of pictures you accom 
plish two things. For one, the subject be 


comes used to the sound of the shutter after 


Hard, soft, or right on the nose? 


Any negative is OK—as long as you 
have one sheet, any sheet, of a Kodak 
Polycontrast paper. 

If the negative is soft, you can 
print it normal, soft, or contrasty 
free choice! If normal, same choice. If 
contrasty, same choice. Every sheet 
of Kodak Polycontrast, Polycontrast 
Rapid, or Kodak PolyLure Paper is 
all-grades-in-one. You need only one 
sheet to make a beautiful print from 
any negative. 


One box does the work of four. A 
normal negative, printed without a 
filter, will give you beautiful normal 
contrast on Kodak “Poly” papers. 

If your negative varies anywhere 
from the very hard to the ultra-soft, 
you get your choice of contrast grades 
1, 2, 3, 4, by simply placing Kodak 
Polycontrast Filter 1, 2, 3, or 4 in 
your enlarger. 


You save all the 
trouble of fumbling 
from one box of paper 
to another for the 
right contrast grade. 
And with these Polycontrast Filters 
you can even take half steps (114, 2'4, 
3!) up the contrast scale. Grades you 
can’t even match in ordinary papers. 


Print contrasts selectively. With 
deft dodging, you can use Kodak 
Polycontrast Filters to make enlarge- 
ments on “Poly” papers with No. 1 
contrast in the foreground, No. 4 con- 
trast in the background. This lets you 
make beautiful enlargements from 
negatives that baffle ordinary papers. 


Prints look better. Kodak Polycon- 
trast papers have what our emulsion 
people call a “high d-max.” A built-in 
ability to print richer, deeper blacks. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


You see the shadow detail you're 
looking for. Plus tone after tone up 
the gray scale to brilliant white. 


All this—and savings, too. Because 
you need only one kind, you can buy 
Kodak “Poly” papers in money-sav- 
ing larger packages. No worries about 
odd paper grades going stale on the 
shelf. 


Buying guide. Kodak Polycontrast 
Paper has speed and warm-black tone 
akin to Kodak Medalist Paper. Kodak 
Polycontrast Rapid is twice as fast, a 
bit cooler in tone. Helps you turn out 
enlargements in volume. Kodak Poly- 
Lure Paper resembles Kodak Ekta- 
lure Paper in speed and rich warm- 
brown tone. Perfect for portraits. 

Take your choice and switch to 
Kodak “Poly” papers in time for 
your next printing session. 


* PICTURE IT NOW— 
See it again and again 





how much #8959 buys in the 


with coupled exposure meter 
and coupled rangefinder 


Put a VITO-CLR in your hand 
and you know you'll get fine pic- 
tures. Fun and satisfying results 
start with the big lifesize finder 

Great for composing. Great 
for stopping action, too, with the 
fast f/2.8 rare-earth Lanthar lens 
and precise new 1/15 to 1/500th 
Pronto-LK shutter. 


Look, and see the coupled range- 
finder focus sharply. No arith- 
metic about exposures, either. The 
coupled meter sets exposures 
automatically .. . you just match 
the ‘‘Magic Pointer’’. VITO-CLR, 
$89.50. VITO-CL, same, with 
zone and scale setting in place of 
rangefinder, $69.50. 


Other Members of the Voigtlander Family of Fine Cameras 


Ce 


a. 


7) 
Da 
’ 
; 
” 


Vitomatic Ia 
Vitomatic Ila 109.50 


Vito C $39.50 
Vito CL 69.50 


89.50 Bessamatic £/2.8 199.50 


ee 
-~—e, 


Bessamatic £/2.0 259.50 


VOIGTLANDER ..... 


H. A. Bohm & Company, Sole American Importers, 2814 W. Peterson Ave., Chicago 45, Ul. 


a while, and quits bracing herself for it. 
Secondly, you insure your chances of get- 
ting an outstanding picture. Human ex- 
pressions are such fleeting things you can 
never be quite sure that you've caught, on 
film, what you saw when you pressed the 
shutter release. And you have to protect 








Before you start 
taking pictures ... 


Help the model relax with a few 
minutes of coriversation (and a 
cup of coffee) before she gets in 
front of the camera. 


Take time to examine her fea- 
tures for the most favorable 
shooting angles. 


Make sure her hair and make-up 
help show her off to best advan- 
tage. 











yourself against being fooled by a model's 
personality. It happens. You think you see 
something, but it really isn’t there, and 
you don’t know it until you look at the 
prints. 





If I were to have to limit to one state- 
ment my advice to anyone seeking to take 
| good pictures of women it would be this: 
| Shoot to please yourself. Don’t worry about 
| what will please the subject, or the adver- 
| tising agency, or the editor (if you're a 
| pro), or anyone else. This is not to suggest 
| you ignore their instructions, but in the 
| final analysis, if the picture you take 
| pleases you, chances are it will please 
everyone else who sees it, too.— 





For Beginners Only 


continued from page 36 


@ For professional studio lamps or avail- 
| able-light photography by household tungs- 
ten bulbs pick a tungsten-type film. 
| So far we've been talking about trans- 
parency films only. Color negative items 
like Kodacolor and Agfacolor are dual- 
purpose films and can be used for daylight 
or flash (both intermixed on the same roll 
but not in the same picture) without filter- 
ing. For Kodacolor used with electronic 
flash a No. 85 filter is recommended: for 
Kodacolor and photofloods use an 82A, for 
Kodacolor and tungsten light use an 82C. 
Whatever film you choose, be sure to set 
| the film indicator (most modern cameras 
are equipped with a dial for this purpose). 
| Or jot down a note somewhere. If you don’t 
| shoot the entire roll at one session you're 
| likely to forget what's in the camera before 
your next round and perhaps spoil part of 
the film by mistakenly shooting unfiltered 
flash color film outdoors or some other 
equally needless goof.—m 
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Twin-Lens 
continued from page 30 


its human interest appeal, but Grandma 
may not look so much like herself in that 
shot as in others. So if you're making an 
enlargement for her memory book, you'll 
take a different frame. 

Commercial clients who look over my 
contacts with me often save us both a lot 
of trouble by pointing out why one shot is 
better than another for their specific pur- 
pose—which nobody knows better than they. 


To illustrate this column, I am asking 


the Editors to select a contact sheet from 
work that I have not seen yet myself; it was 


sent to my lab directly from Europe. A| 


blow-up from the sheet—which I haven't 
seen yet either—appears with my story on 
travel photography in this issue — 





Free-wheeling Portraiture 


a9 
continued from page 77 


where they live or work; in other words, | 
on their grounds, not mine. If I can use 


natural light, so much the better. 
Many people dislike being photo- 
graphed, but the man or woman on his own 


territory is much more cooperative than in | 


my studio and he does not have to make 
a painful effort to be se. And I, instead 
of having to cope with a halky subject. 
usually am treated as a guest and put at 
my ease. This is the kind of approach that 
might be called free-wheeling portraiture. 


ALWAYS A CHALLENGE 

Since each situation as well as each 
person is different there is always a chal- 
lenge in coping with what I find, There 
may be poor light, inauspicious surround- 
ings, telephones ringing, children crying, 
or numerous other obstacles and distrac- 
tions, but these are part of life and never 
fail to generate reactions. Obviously I do 
not use such situations directly while pho- 
tographing, but their occurrences put me 
and my subject on a closer footing. 

Open shade is my favorite light for 
photographing people. It is kindly, soft. 
and also bright enough to work with using 
a medium-speed film and a shutter opening 
of my choosing. Diffused daylight through 
a window or sunlight bouncing off a nearby 
huilding is also pleasing. My camera may 
be a 35-mm or a 214x2'4 reflex and | 
use a tripod only in duress. Except when 
the sun is popping in and out. with such 
light and equipment | am free to concen 
trate on the character of the subject and 
he in turn is free to size me up or do 
whatever he likes. 


NO RULES, NO BONING UP 

I make no rules before setting out to 
take a portrait and | do not bone up on ms 
subject's field or favorite subject. | direct 
people as little as possible, except to ask 
them to stay in the area where the light 
can be utilized. What they elect to do | 
go along with, always reserving for myself 
the decision as to when to release the shut 
ter. They are aware that they are being 
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see everything with . 
in the 
35mm [3 


: ; 
a a ne 


with exposure meter in the finder 
and interchangeable lenses 


“Pro's” love Bessamatic for versa- The Bessamatic shutter has 10 
tility and precise performance, and speeds, 1 to 1/500 second. 
Bessamatic’s works-by-itself oper- 
ation makes top pro results easier 
for everybody. Just look—nowhere ¢)99 50. 

but in the finder—see everything, Bessamatic with Septon 7-element 
snap, get what you see. Two-way 50mm f/2.0 lens, $259.50 

focusing system and diaphragm are ety Dee nee 
automatic, no parallax error ever. ¥°igtlander interchangeable lenses: 
True interchangeable, automatic Dynarex 100mm telephoto, $79.50 
color-matched lenses, including Super-Dynarex 135mm tele, $79.50 
Voigtlander-ZOOMAR. Skoparex 35mm wide angle, $79.50 


Bessamatic with four-element 
50mm Color-Skopar f/2.8 lens, 


SEE, TRY VOIGTLANDER-ZOOMAR 
Enjoy the never-before thrill of zooming close-in to a 
telephoto shot or ‘way back to wide angle from one 
shooting position! Apertures, {/2.8 to f/22. Focal 
lengths, 36 to 82mm. Same color correction at all focal 
lengths. Completely automatic for Bessamatic, $298. 
Semi-automatic on most single lens reflex 35mm cam- 
eras with focal plane shutters, $318 


A Family of Fine Cameras 


me VOIGTLAND 


H. A. Bohm & Company, Sole American Importers, 2814 W. Peterson Ave., Chicago 45, Ill. 





photographed but usually, after a short 
time. they do not worry about it. 
Working this way | feel that the result- 
ing picture is less an imposition of my 
own personality and more a revelation of 


another person's character. 


SIMPLICITY, DIRECTNESS 


My very first awareness of the necessity 


for me of a non-directive approach came 
when Angelo, the sacristan of the cathedral 
of San Italy, asked 
me to take a picture of him, his wife, and 
their granddaughter on the day of her first 


communion. It 


Lorenzo in Florence, 


never occurred to them to 
urrange themselves other than in line and 
the simplicity and directness of the pose 


was clearly a reflection of their 


own atti 
tude toward life. 

Most of my photographs of people are 
made for editors, not for the subjects them 
selves, so | am not pressed to flatter. Of 
course | hope they will like the pictures 
1 take of them. There is no gain in stress 
ing someone's least attractive aspects. But 
I am not concerned with satisfying a self 
image whose nature I could only guess! 

With some exceptions | have found that 
men are than 
women and are better able to accept the 


more tractable subjects 
truth of their own image. Perhaps they are 
more willing to be their age. and 
involved 


face they 


with fanciful notions about the 
present to the world! 
The length of time it takes to establish 


rapport varies with the individual and the 


— 


PAILLARD —— 


circumstance. One of my first and, I think, 
most successful portraits was of the poet. 
T. S. Eliot, taken in his tiny office in Lon 
don. Mr. Eliot had little time to spare and 
1 was fearful of being asked to leave before 
I had begun. When we met he was very 
cordial. | shot one roll of 120 film by late 
afternoon light that was coming through a 
desk then 
looked up, sur 
“Is that all? 

Other people | have spent hours, 


single window over his 
cated | through. He 
prised, and asked 


indi 
was 


days. 
even weeks. with and photographed only 
when the moments seemed right. A few | 
have photographed several times with no 
distinguished results at all. 

There is 


include or exclude, whether to do a full 


always the choice of what to 


figure, three-quarters of one, a close-up, or 
even extreme close-up. The face, as Web- 
ster says, generally is represented, but 
there have been memorable portraits of 
hands and even rear views as recognizable 
and distinctive as any face. Karsh’s portrait 
of Mrs. Roosevelt's hands and Halsman’s 
rear view portrait of Churchill painting 


are well-known examples. 


HELEN KELLER AND THE FLY 


Once while photographing Helen Keller 
in her garden | saw a fly alight on her 
hand and just stopped myself from brush- 
ing it off. To me it was unpleasant. To her 
it was contact with a living creature. She 
enjoyed the fly. | photographed. 


On another occasion the noted photo 


Informal shot of poet James Merrill typifies Rollie 
McKenna’s free-wheeling approach to portraits. 


microbiologist, Dr. Roman Vishniac, was 
sitting in a field allowing his clothing and 
body to soak up the smells of the grass 
before he began to work. In ten minutes 
he had attracted a swarm of dragon-flies 
which vied with each other to sit on his 
back. His distinctive outline with one little 
insect on his shirt said more about the man 
than any number of portraits I had taken 
at his microscope. 

Some people reveal themselves with 
movements of hands, eyebrows, mouth, or 
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Ultra-fast F/2 ZOOM LENS 

New Pan Cinor 85 zooms from 17mm 
through 
well 


lens 


through 85mm, with reflex 
the-lens focusing and viewing as 
as split-image range finder. This 

takes unusually sharp detail and 


Has ¢ 


$120.00, 


color rendition mount 


for l6Omm cameras 


{/l prices include 
Federal Excise Tax 


where appl able. 





The face alone 
of the Scottish poet. W. S. Graham, or the 


face and hand of Dame Edith Sitwell may 


expressions of the eves. 


tell as much as one needs to know about 
them. Others express themselves in larger 
such a 
Bill Brandt. English photographer. 


Sometimes it is helpful. but it is not 


movements of their bodies: man is 


essential, to include, for example, an in 
strument when photographing a musician 
or a painting when the subject is a painter. 
One day when I was photographing Robert 
Frost he stepped to the side of a dirt road 
on his farm at Ripton, Vt. As we talked 
his hands were caressing the branches of 


a small tree near-by. He asked, “Will the 


leaves show?” “Yes, don’t you want them 
to?” “Oh, ves. | hoped they would!” 
Every individual has a unity of his own, 
and may or may not want to relate to an 
object or a specific environment. My re- 
ward is in waiting for this unity to reveal 
itself and when | sense it, hope that I have 
the spirit and the feeling to record it.—m 





Your Unknown Camera continu 


3 Set your aperture and shutter speeds 
at a given number 
looking. Now, 

4 Place a (shiny away 
the the the 
camera. Tape it in place. Position a strong 
light to the left of the 15- 
This light should strike the 
mirror when you stand in shooting position. 


Change both without 
name the new settings 
mirror side 


from camera) over lens of 
camera al a 


degree angle. 


Note how the light produces a spot of il 
lumination on the wall directly in front of 
your camera. Aim at a wall and prepare to 
shoot. Fire. If the camera is moved during 
exposure, you will see the results of the 
movement because the light reflected from 
the mirror will bounce up and down on 
the wall. 


5S How 


and shoot a moving object outside a win- 


long does it take to focus on 
dow. then switch focus to another object 
near the window. and finally, on a moving 
subject inside the room? Go from one to 
another as quickly as possible, timing the 
whole sequence. 


It is almost impossible to kid yourself 


Ali Ii 


“dl 


lrom page 53 


about the degree of accomplishment you 


have reached as a technician. 


Fumbling 
will tell. | suggest to those who don’t know 
their cameras to go back to the instruction 
manual they no doubt received at the time 
of purchase. (Don't have one? Write the 
manufacturer.) Study it religiously. 


PRACTICE, PRACTICE 


If camera manipulation is the problem, 
practice, Spend an hour holding, shooting, 
winding, focusing, and just plain getting 
Practice vertical 
pictures, horizontal pictures. Practice until 


the feel of the camera. 


the camera hecomes an extension of your 
fingers. When it belongs in your hands, 
you can quit practicing. 

We have covered some of the mechanical 
aspects of camera technique, so now let's 
move to what we might call creative tech 
nique. 

Since the beginning of photography, good 
photographers have made up for the short 
comings of their cameras. Brady controlled 
his subjects so that the long exposures his 


equipment demanded did not keep him 
from fine results. Alfred Eisentaedt pro- 
duced great photographs before the 35-mm 
camera had parallax correction in the view- 
finder. He exactly what his finder 
gave him and he corrected for the dis- 
crepancy. Nowadays, the problem has been 
reversed. Cameras offer so much that pho- 
tographers don't use all they have. 

Rapid winds are commonplace. Besides. 
wonderful sequences are happening all the 
time. But how many sequences are shot? 
Too few! 


knew 


FAST SHOOTER 


lhe ability to shoot a revealing sequence 
takes two things: fast winding and a point 
of view about storytelling action. If a pho- 
tographer can't use his rapid wind effec- 
tively, he might well forget about 
sequences. Technique is the key again. 

Develop your technique until you can 
shoot and wind in a single motion. On a 
$5-mm., release the shutter with one finger: 


as 


GY 


} IF ALN 


advance the film with your thumb. On a 


BLK? 


V7 


New variable shutter on Bolex 16mm Reflex puts fades at your fingertips. Hand backwinding for 


dissolves. Parallax-free through-the-lens viewing and focusing while shooting. Footage and frame 


counters. . 


. speeds 12 to 64 fps . . . settings for time exposure, single frame and continuous run 


... many other extras. (Automatic REXOFADER shown on camera is a new push-button control that 
times fades, optional at only $37.50.) With Lytar 25mm f/1.8 lens, the Bolex H-16 REX® is only 


$400. (Lenses shown optional at extra cost.) Write Department 


BP-11 


for literature and name 


of nearest dealer. PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 


Bolex l6mm Titler: Optical bench, main 
frame, two reflectors. title frame, sliding cra 


dle 


and rackover. $169.50. kit 


roller screen, drum, turn- 

= table, animation frame. 
. mirror frame, 
pivoting plates, 

others for special 

effects, 

$141.00. 


Accessory 


Bolex Unimotor 

Drives a full roll of film 
through camera with 
absolutely constant 
speed. No lost shots 
while rewinding! Easy 
to attach (no special 
tools necessary). 
Speeds from 12 to 32 
fps. Complete with bat- 
tery case, $89.50. 


Fine Bolex Lenses 

10mm [/1.6 ex- 
treme wide angle, $149.50. 
Switar 25mm f/1.4 very 
fast normal lens, $168.00. 
Switar {/1.9 fast 
telephoto, focusing from 
5', $145.00. All six 
ments of more: anti-reflec- 


lifelike 


Switar 


75mm 
ele- 


tion coated for 


color fidelity ; 
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new 


Sankyo 


MOVIMAT 


‘sankyo quality’ 


ELECTRIC-EYE 
3 LENS 
TURRET 
CAMERA 


3950 


The New Sankyo Movimat with built-in 
Electric-Eye is completely automatic! Elec- 
tric-Eye works perfectly and automatically 
with all three {/1.8 lenses, the normal, 
telephoto and wide angle! No manual assist- 
ance is required. Just aim and shoot! No 
meter to set...no meter to read...no lens 
to set...Result...every picture perfect. 
And the Sankyo 3-lens turret Movimat gives 
you all these “plus” features: 

@ Easy-to-turn Turret complete with normal, 

telephoto and wide angle f/1.8 lenses. 


@ Visual signal in viewfinder tells when to 
yy or when under-exposed conditions 
ex 


@ Viewfinder is coupled to lens turret move- 
ment for normal, telephoto and wide angle 
lenses. 


@ ASA 10, 16, 20, 32, 40; shutter angle 160 
degrees. 


@ 8 foot continuous run on one winding, 
@ Easy drop-in film loading. 


Exclusive Sankyo Factory Representative 
in the U.S.A 


CAMERA SPECIALTY COMPANY, INC. 


705 Bronx River Road, Bronxville, N. Y 


West Coast: LACO PHOTO IMPORT CO 
4018 W. Olympic Bivd., Los Angeles, Calif 





twin-lens reflex, shoot with one hand, wind 
with the other. Speed is important, but 
speed should not be reckless. W hen you 
shoot, the camera must be rock steady. 
Don’t let the motion of your winding carry 
| over to the exposure. 


SEEING PRACTICE 


The creative side of the sequence con- 
| sists of a feeling for action, and the point 
lof view on storytelling I mentioned ear- 
lier. As finger practice makes a camera 
fit in your hand better, seeing practice aids 

n pinpointing the pictures. Start shooting 
las soon as a sequence becomes evident. 
| Don’t be afraid to shoot too many pictures, 
land keep shooting even if you feel you 
Start 
a boy opens a hot- 
tle, drinks from it, and pauses. A child 
tries tying a tie. \ boy throws a ball. 


| have missed a significant picture, 


with simple sequences: 


A camera becomes a more versatile tool 
How many do you 
own and how often do you use them? 


through accessories 


TRIPODS IN THE NIGHT 


Accessories allow the photographer to 
take a greater variety of pictures. Tripods 
are the keys to shooting at night. Extension 


rings of make extreme 


auxiliary lenses 
close-ups possible. Therefore, accessories 
must be thought of as extra arms for your 
camera. They too must be put under the 
photographer's control. Sometimes, for the 
lack of knowledge, a photographer tries to 
take a picture that can’t be made without 
an accessory. Go out of your way to learn 
what accessories can do for your work. 

Trial and error, without a doubt, is the 
best method of discovering shortcomings 
in technique. Therefore. I have outlined 
ten different assignments that demand ver- 
satility on the part of the photographer. 
Shoot them all. 

Picture of a building: Sounds easy. but 
a wrong angle will distort perspective and 
| make the subject look odd. With tall build- 
ings, poor choice of angle will cause key- 
stoning—an effect in which elements in 
front look 
building barrels back. 

Outdoor portrait, full figure: A lack of 
| technique will tell; bad posing is usually 
caused by poor communication with the 
subject, Photographer spends so much time 
jon camera, he has little left for subject. 

Sequence of sports action: Choose any- 
| thing from sand-lot football 


sional basketball. 


to profes- 


gigantic and the rest of the: 


Extreme close-up of interesting door 
knob: Texture should come across boldly 
in the finished print. 

Main street at night: Avoid lens flare, 
and keep tripod steady. 

Double exposure of person standing and 
jumping: Watch exposure. 

Frozen action of ball: Have subject toss 
ball up about foot from his hand. Get close 
so hand and ball take up most of the pic- 
ture area. 

Picture story of a party: Shoot the whole 
evening, and cover all aspects of the party. 
Use only available light. 

Shoot local high school play: Try it from 
the first row. 

These assignments will force you to get 
involved with new subjects, and make you 
shoot. One of the biggest problems ama- 
teurs have in developing technique is that 
they don't take enough pictures. 

“Why are my vacation pictures so bad?” 
an amateur once asked me. 

“How many rolls of film did you shoot 
last year?” I asked him. 

“Two,” he said. 

How can anyone shooting two rolls a 
year know anything about his camera? A 
photographer must take pictures. 
every 


Any and 
occasion should be an excuse for 
taking pictures. In the end, the more pic- 
tures you make, the more you learn and the 
easier the camera handling becomes. 

To paraphrase Charles Tudor, Life mag- 
azine’s Art Director, “That camera can do 
anything you want it to do—if you know 
what you want to do.” Forethought and 
technique go hand-in-hand. Make it your 
business to shoot and develop your skill. 


SEND MISTAKES 


Now, just to prove how sincere I am 
about spreading the idea that camera tech- 
nique is essential to good photography, | 
will try to help amateurs by analyzing their 
mistakes. If you have a picture you want 
criticized, send it in to me. The examples 
[ find that will be most helpful in getting 
across basic ideas on technique will be 
used in a future issue. The editors of 
Poputar Puorocrapny will pay $10 for 
each picture used. All those that are not 
used will not be returned unless they are 
accompanied by an envelope with sufficient 
return postage. 

Mail your pictures with your question 
(or questions) to William J. Sumits. What 
Did I Do Wrong? c/o Popular Photog- 
raphy, 1 Park Ave.. New York 16, N.Y.—® 


PHOTOGRAPHY 





in the Darkroom 


continued from page 34 


bt in), from one monieaon w oo»! Hf ANNOUNCING CARL ZEISS JENA 


other magnification, and from one Poly- | 

contrast filter to another. Another dial lets | AUTOMATIC PANCOLAR F/? 0 

you compute developing time in relation | * 

to temperature for various film and devel. | 

oper combinations. Also there are mange, 

showing the relationship of exposure to | PERFORMANCE RELIABILITY k 
bellows extension for copying, relative | , see ma e 


paper speeds, several actual prints on var- 


ious surfaces, stocks, and papers, keeping 
properties of solutions, weights and mene | 
ures conversion tables, and other informa- 
tion dealing with Kodak products. Though 
the book deals Kodak 


specfically with 
products, much of the information will 
prove useful no matter what brand you use. the greatest camera of our age 
There are more books about darkroom 
work, to be sure, but those discussed above 
are representative of several types. Begin- 


° " ' 
ners, intermediate, and advanced photog- 


, ™ » 
7 anced | : eee Iv Ck 
raphers will all find something to interest : Dat @ / i on 
them in this grouping. Good reading.—® ’ - - ~~ 


— 


You can clear (photo- 
graphically) the busiest 
street simply by placing the 
camera on a tripod, using 
relatively slow film and 
small lens stops, and 
splitting up the required 
exposure into many short 
ones? Thus, if the exposure 
is 1/25 at £/16, take 20 
shots at 1/500. Use a cable 
release to avoid, or at least 
minimize, camera shake 


continued from page 28 


a moment of revelation, seen and depicted 
(in a particular way) for the first time, | 
an addition to our knowledge of humanity 
and of life, not imitative or just more of the 
same thing we have seen in pictures many 
times before. 

Because the world is in continual change. 
and we along with it, our ideas about it 
cannot be constant. When photography re 
flects this ebb and flow of experience and 
situation, its future as a medium is assured 
and the “zenith” recedes to infinity. 

No, Robert Mottar, we are nowhere near 
through, and our aspirations as photog- 
raphers can reach as far as our individual | 
capacities will permit us, provided we are | 
willing to make the effort. We aspire to | 
increasingly greater penetration of surface 


values, more searching attitudes toward | 


material, more intensive exploration of vis- | 
| 


ual experience in the world around us— 
as we know, understand, and appreciate it. | 
Edward Steichen’s assertion that “we | 
can do better” implies both faith in photog. | EXAKTA CAMERA COMPANY 
raphy’s future and confidence in the abil- | 
ities of photographers to reach more deeply | 
into life than we now do.—m 


November, 1960 





Words and Pictures continued from page 14 


not have been a photographer. Briefly, the 
point is this: A photographer is too involved 
emotionally in taking pictures to be able 
to judge them objectively: a photographer- 
as-editor is too sympathetic with other pho- 
tographers’ problems to be able to adopt a 
cool, dispassionate critical attitude with re- 
gard to their product. 


My ideal picture editor would be a man 
with a liberal arts education, a sound train- 
ing in the news, a broad range of interests, 
an understanding of photography and pho- 
tographers and a perceptive psychology as 
it applies to the photographic image, to- 
gether with a knowledge of esthetics. He 
should know people: he should be familiar 


with a publication’s audience and policies. 
If he’s had some art work, fine, just so long 
as his fingers have stopped itching to get 
at a photograph with retouching brushes. 
Above all, he should respect pictures. 

I know I ask a lot of a picture editor. 
But then I think very highly of the job, 
too. It’s important to photography.— 





importance of the Darkroom 


6. Use local controls. Unileas your nega- 
tive 18 a very good one, there will probably 
that 


trolled. In order to get sufficient detail in 


be some areas must be locally con 
the whites, you will find that some areas 
go too dark to retain their detail. Or, con 
versely, when exposing for detail in dark 
areas, you will find that the light areas 
wash out. This can be remedied by: 

1. Dodging, in order to hold back an 
area which is too dark so that you can re- 
tain acceptable detail in it. 

2. Burning-in, to increase the exposure 
of an area that is too light in order to get 
detail. 
used to 


3. Potassium ferricyanide, 


bleach an area that is too dark or to “snap 
up” light areas in the picture by making 
them lighter. This is particularly helpful 
when the area is too small to “dodge.” 
1. Concentrated developer, used on sec- 
tions of the print during the development 
to increase contrast and density of impor- 
tant sections. 


These 


are covered 


four techniques of local control 


thoroughly in the PopuLar 


continued from page 66 


“En 
1960 issue) and also in 
any good book on darkroom tec hnique (see 
In the Darkroom, page 3. 


Puorocrapny Reference Series on 


larging” (January 


Now, what about “impossible” negatives? 
Here are some of the tec hniques we use: 

There is a standard technique for han- 
dling very thin negatives. As we mentioned 
before, the thin negatives are usually flat. 

The best way to get a picture from it is 
to print on a very contrasty paper. Koda- 
bromide No. 5 is what we often use. Even 
the highest number filter with a variable- 
contrast paper will usually not give you 
enough contrast. Expose the print for the 
normal time and overdevelop it until it is 
very black. We find that five minutes face 
down in the tray (to avoid safelight fog) 
is about right. After development and fix- 
ing, submerge the print in a weak bath of 
potassium ferricyanide crystals dissolved 
in water, until it is bleached up sufficiently 
to give detail in the important areas. Then 
fix in hypo. This extreme printing tech- 
nique will often yield a result where all 
other methods fail. 


Sometimes a better 


print can be pro- 
duced if you intensify the thin negative. 
This technique will not, of course, build 
up detail where there is none on the nega- 
tive itself, but it will intensify what is al- 
ready there. We use Victor Intensifier 
which is available in most camera stores. 
For a very dense negative we simply add 
more light by putting a No. 213 photoflood 
enlarging bulb in the enlarger. In extreme 
cases, the negative can be reduced with 
Farmer's reducer. negatives 
will usually require a contrasty paper. 


Very dense 
After you have learned to make a good 
“straight” print, it is likely you will de- 
velop your own printing style and the par- 
ticular tonality that will best express your 
interpretation of the photographs you take. 
A picture by W. Eugene Smith, William 
Klein, David Vestal, or Richard Avedon 
has its own particular printing style which 
is easily identifiable once you know the 
work of the photographer. Each of them 
has found, as good photographer 
must. the type of print that fits his partic- 
ular personality and way of seeing. —@ 


every 


NOW! Start your own photography library... 


with POPULAR PHOTOGRAPHY’S unique Reference Series! 


It's easy to start your own notebook of valuable photographic information with 
PopuLar PHotocrapuy’s Reference Series! In each issue there will be a tear-out 
section—from 4 to 20 pages!—devoted to a specific subject. (This month's section— 


to the right 


All YOU do is cut out the section each month, and place it in the handsome binder 
shown below. As you add to your reference notebook with each 
Poputar PHotocrapny, it grows—both in size and usefulness. Think of it—by this 


time next year, you will have your own notebook of valuable material on photography 


at no extra cost! 


And your completed notebook can be as attractive as it is useful. By ordering the 
binder below, you'll be able to keep your Reference Series in handy, permanent 
form. The binder has been specially designed to hold this series and is specially 
priced for PopuLar PHotoGcrapny readers. it’s a value you wouldn't be able to 


duplicate at any price! Order your binder today—and start your own reference 
notebook on photography! 


| enclose $_ 


Name_ 


is 16 pages devoted to Available Light.) 


Popular Photography, Box 1331 

Church Street Station, New York 8, New York 

Yes! Please send me my Poputar PHotocrapny Reference Series binder. 
___. in money order or check. 

(PopuLar PHoTocrapPny pays the postage.) 


issue of 





Address 


Please Print 





City 


Zone State 











sorry—no charge or C.0.D. orders 
*on New York City orders, add 3% sales tax 


Use the coupon below to 

order your binder: 

e Made of sturdy Viny! 
Handy size-—614" x8 
Handsomely imprinted 
Maroon color 
Three Rings 


© Only $1.50, 
including postage! 
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OF 
AVAILABLE 
LIGHT 


Nothing quite takes the place of shooting 
by existing illumination if you are an avail- 
able-light enthusiast. Unencumbered by 
extra lights or a tripod, it is possible to 
shoot freely over a wide area, without in- 
terrupting or altering the flow of activity 
before your camera. And the results have a 
special stamp because they convey 2 real- 
ism that is hard to match with either flash 
or floods. 


WHAT is 
AVAILABLE LIGHT? 

Quite simply, it is the light available at 
the scene, if you exclude good daylight. In 
the strictest sense, this eliminates any 
lighting the photographer might bring along 
or add. Broader definitions sanction the 
boosting of available light so long as the 
illumination from added sources remains 
secondary. 

Actually, available light covers a wide 
range of cases. There are dim, contrasty 
setups (like the proverbial biack cat in a 
dark coal bin) at one extreme; at the other, 
much brighter locales (kitchens and offices, 
for example, where contrast is sometimes 
quite moderate, or even low). Lighting may 
be of any type: tungsten bulbs, fluorescent 
tubes, candlelight, daylight coming in 
through windows, and even daylight out- 
doors just before nightfall. Special tech- 
niques are important if you want to get the 
best results in all available-light situations. 


THE EFFECT OF 
FAST FILMS 

Some of the greatest changes in available- 
light techniques have been due to the speed 
and quality of modern films. Until the 
1950's, relatively siow film ratings often 
forced the photographer to “push” his film 
for hand-held, candid, available-light pic- 
tures. One outcome of this was that avail- 
able-light photography in the 1930's and 
1940's too often was synonymous with poor 
print quality and large grain. 

Now, with current films and fast lenses, 
photographers can take candids almost any- 
where, and still obtain high-quality results. 
Not only are films faster than ever before, 
but advances in emulsion manufacture have 
made it possible to combine a reasonably 
fine-grain pattern as well as greater tonal 
range along with the higher film speed. The 
impact of all this has broadened the scope 
of available-light picture making, shaped our 
way of seeing, and influenced the tools and 
techniques we use for making available- 
light photographs. 


WHICH FILM IS BEST? 

The right film in black-and-white is the 
one that gives you the required speed 
when the emulsion is normally exposed 
and processed. It is not a slower film that 
you “push” in development, or a super-fast 
film which gives you unneeded speed—not 
if you are interested in good quality. 





1. Choose a film in the 400-600 effective 
index bracket (see charts), for general avail- 
able-light work, and reserve super-fast emul- 
sions for exceedingly dim situations. 

2. If much of your available-light shoot- 
ing will be done in moderately bright light- 
ing, you can load up instead with one of 
the faster medium-speed emulsions such as 
Kodek Plus-X Pan or Perutz Peromnia 21. 
Either will provide suitable sensitivity for 
daylight or bright available-light shooting, 
if film is normally exposed and developed. 

3. For color work, select the fastest suit- 
able type of film (daylight or tungsten) and 
do a minimum of filtration (which reduces 
film speed). Highest quality is always ob- 
tained by exposing and developing color film 
normally. 


QUALITY 

There are a number of simple, broad 
principles that should be followed in order 
to assure high quality in black-and-white 
or color available-light photography. 


BLACK-AND-WHITE 

1. Use the right index with your meter. You 
seldom need to “push” film (by extending 
development because you selected a highly 
inflated meter index) in order to make an 
available-light picture. Ninety-five percent 
of the time it is possible to use the best 
normal index (or “optimum effective index’) 
given in the charts. Set your meter accord- 
ingly and expose for important areas. 

2. Avoid excess negative density. Using the 
right index makes it easy to determine the 
“minimum correct exposure”—or the least 
amount of exposure that will give suffi- 
ciently good rendition of significant shadow 
detail. This is particularly important for 
quality results with smailer film sizes, such 
as 35-mm and 24%x2%, because any excess 
density caused by overexposure (or over- 
development) leads to additional graininess 


which in turn cuts down image sharpness. 
3. Push film only in emergencies. Still an- 
other way of reducing image quality is to 
“push” film by using an inflated index, as 
previously described. Anytime you double 
the “optimum effective index” of one of 
today's fast, medium-speed, or slow emul- 
sions, there will be some loss of shadow 
detail (in subjects of high or moderate 
contrast) and an increase in graininess. 
Further “pushing” exaggerates these faults 
and provides even more picture contrast. 
Such techniques are best reserved for rare 
emergencies when you are caught without 
a suitable fast film in your camera—and 
any picture is better than none at all. 

4. Choose the right developer. Your choice 
of a developer affords considerable control 
over image quality. In some high-contrast 
situations it may be best to use a soft- 
working solution. Other developers bring 
out the maximum speed in the emulsion. 
The best developers for available light pro- 
duce razor sharp grain. Such solutions are 
preferable to some “fine-grain” developers 
containing large amounts of silver-halide 
solvents, which reduce grain size but in so 
doing produce a somewhat mushy looking 
grain structure that impairs sharpness. 


COLOR 

Generally you'll be using one of the faster 
color films whose grain pattern does not 
approach the superlatively fine grain of the 
slower Kodachrome. For this reason, best 
results are obtained by exposing and proc- 
essing normally, rather than “pushing” film. 
Doubling the film rating usually produces 
a moderate grain increase and may cause 
a color shift. There will be additional grain- 
iness and shift in color if pushing goes 
farther. Filters afford control over color 
balance, but reduce film speed. (See POP- 
ULAR PHOTOGRAPHY’s Reference Series, 
“Filters,” in the August 1960 issue.) 





HOW TO HANDLE 
BLACK-AND-WHITE FILMS 


Fast black-and-white films fal! into four 
distinct categories based on their “opti- 
mum effective indexes”—or the film rat- 
ings at which they give best results. See 
charts that follow. 

There is film with an optimum effective 
index of (1) 200-320 for use in moderately 
bright available-light work; (2) 400-600, the 
choice of most photographers as an all 
round available-ight film; (3) 650-1000, 
often chosen when some additional sensi- 
tivity is required; and (4) 1650-2400 for 


ad = 


FILM RATINGS 


The importance of giving the “minimum 
correct exposure” cannot be overempha- 
sized if you want to obtain consistently 
good results in black-and-white with 35-mm 
and roll films. Excess density only results 
in extra grain and lowered image sharpness 
Extreme overexposure leads to grain of 
considerable size along with blocking up of 
both shadows and highlight areas. 

Moderate underexposure, on the other 
hand, is noticeable first as a lack of density 
in shadow areas, while highlights are us- 
ually properly exposed. (This combination 
is useful in available light when only 
faces, or other light areas, are important.) 
The first step towards correct exposure is 
to set your meter to a realistic film index 
American manufacturers of black-and-white 
still film have abandoned the old 2.5X 
safety factor previously incorporated in film 
ratings, for a more sensible 1.2X one, which 
results in recommendations that are closer 


those extremes of murky available-light . 
All other things being equal, you can ex- 
pect slower films to have a finer grain 
pattern than faster emulsions — making 
films in the 400-600 bracket, for instance, 
more suitable for quality work than super- 
fast films. Moving on from that point, 
factors for quality have been brought to- 
gether in the exposure-development chart 
for 35-mm and roll film on the opposite 
page. Developing times for sheet film—not 
given—are always slightly longer. 
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AND EXPOSURE 


to the “optimum effective indexes” given 
in POPULAR PHOTOGRAPHY’s exposure-de- 
velopment chart, at right, for 35-mm and 
roll film. Though film bearing the old 
ratings is still around, eventually film leaf- 
lets with the newer recommendations will 
be the only ones available. 

Indexes given at right are for subjects of 
average contrast. With low contrast, close 
duwn an additional half stop in color and 
as much as one stop in black and white— 
then develop slightly longer than normally. 
If contrast is high, open up half a stop in 
color or up to one stop in black-and-white. 
Making the exposure reading. Most of the 
general and specific problems concerning 
exposure were covered in a previous POP- 
ULAR PHOTOGRAPHY Reference Series, “Ex- 
posure and Exposure Meters” (April, 1960). 
Amplifying a bit for available light, the tonal 
range of your scene is often so great that 
you must choose which areas are most 





significant and make your reading accord- 
ingly. A quick check of important highlight 
and shadow areas is often useful because 
it will indicate whether your film-paper 
combination can record both extremes. A 
six-stop difference is usually considered 
maximum for black-and-white and a three- 
stop difference for most color. When these 
are exceeded, you must shift emphasis of 
the exposure either towards lighter or 
darker tones, depending on which are of 


greater importance to your photograph. 
In many available-light situations, you 
may need to increase the sensitivity of your 
meter by adding a booster selenium cell, or 
by opening a baffle to permit more light 
to strike the meter cell. Even so it may be 
impossible to get a usable reading by any 
of the normal means. When this occurs try 
one of the special methods for available 
light already given in the Reference Series, 
“Exposure and Exposure Meters” (April). 
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NORMAL EXPOSURE-DEVELOPMENT CHART 


With low contrast, close down half a wa 4 
increase the exposure index accordingly)}— 
With high contrast, 
the exposure 
Developing times (in minutes) are for 68 F ex 
10 seconds every minute. With Kodak Tri-X Pan, 


FOR FAST 35-MM & ROLL FILM 
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x accordingly). Use developir 





NORMAL EXPOSURE-DEVELOPMENT CHART 


FOR SUITABLE MEDIUM-SPEED FILMS 
(Use at exposure index of 200-320, except where noted.) 


Note: Instructions are identical with those given at the bottom of the chart on the previous page. 


WHICH DEVELOPER? 


From a practical point of view, develop- 
ers can be broken down into three cate- 
gories, as shown below. Choose the one 
that best suits your purposes, noting that 
some developers appear in more than one 


Bre ta an 


*Phenidone type; see text above 


column. Those marked * are of the Pheni- 
done type, in which Phenidone (a proprietary 
product) replaces Metol. This results in a 
more stable, nontoxic combination than 
when meto! and hydroquinone are combined. 


**Not recommended for use with fast films except Agfa isopan Record. 


WHEN TO DEVELOP BY INSPECTION 


Though some professional photographers 
develop all their negatives by inspection to 
make sure of getting the kind of negatives 
they prefer, you will probably find it best to 
reserve the technique for problem situa 
tions—particularly with available-light pic- 
tures. It will be useful when you are not 
sure of your exposure, and for occasions 
when it is necessary to push film. 

Proceed normally with development, but 
just after the halfway point, inspect the 
film for a few seconds by the light of a 


7Ye-watt bulb behind a Wratten Series 3 
filter. Keep film about four feet from the 
light and view by reflected illumination. 
Other brief inspections may be made at in- 
tervals till the film looks right. 

You can learn to recognize when a film 
is “done” by developing a normally exposed 
roll by time and temperature, but inspect- 
ing to see how the image looks when both 
partially and fully developed. Desensitizers 
can be used, but some cause loss of film 
speed, requiring an increase in developing. 





PUSHING FILM RATINGS 


There are times when the ideal is not 
always feasible—when it is not possible to 
expose and process black-and-white film 
normally. In these cases, it may be more 
important to get the picture and put up 
with some loss of quality which accompa- 
nies shooting at an inflated rating and de- 
veloping for a longer-than-normal time to 
produce a printable negative. 

If you must push film, try limiting your- 
self to doubling the optimum effective index 
(a push of one f-stop) because this entails 
only a moderate loss of quality. Grain will 
be a little bigger, shadow detail not quite 
as good as normally. Beyond that one-stop 
increase, however, these two faults tend 
to increase rapidly and you're likely to 


pick up a disagreeable amount of additional 
contrast. Developing times for selected 
films are given below. They can be used for 
time-temperature development if the entire 
roll has been exposed at the same index 
Otherwise, development by inspection is 
recommended, When the “pushed” shots 
are grouped together, you can easily cut 
them apart from the normally exposed pic- 
tures and give them the continued develop- 
ment they require. Proceed as follows: 

Work in complete darkness with open 
containers. When the normal shots are 
done, cut them apart from the rest of the 
roll and transfer to rinse and then hypo. 
Continue developing the film to be pushed, 
for the time required (see chart) 





PUSHING SELECTED ROLL AND 35-MM FILMS 


“For subjects of low contrast. Bri 
with this additional Bee may 
**Maximum 


This forced ~A-€y i r alack up very bright highti 
3200-4000 recommendations. 


e for 68 F, 
ith Kodak Tri-X, agitate 5 seconds 0 
e 


rec 
Note: Deve times (in minutes 
every minute. 
Orous agitation during the first m 


iliuminated fh 
nearly aiways pri 


lgnlight areas will tend to be somewhat dense 
very low contrast with ion dim wee Use only as a last resort 


Getall, and gives more grain than the 


except where noted, with agitation for 10 seconds 


30. Agta tsopan Record calis for vig- 


ut of ever 
, followed by 10-second agitation every minute. 





IF VOU DON'T PROCESS YOUR OWN 
BLACK-AND-WHITE FILM 


A number of alternatives are available if 
you have neither the time nor the facilities 
for processing your own film 
1. The best answer is the custom labora- 
tory specializing in individual care, where 
films are developed by inspection (often in 
D-23), and all shots from one roll are printed 
on a single contact sheet. Enlarging is gen- 
erally of good or excellent quality 

Many custom labs are located in New 
York City, but there are others in large 
cities. Here and there in smaller towns, 
you may also find small outfits (or individ- 
uals) rendering the same kind of high- 
quality service 

To provide the lab with some guidance, 


always indicate the rating at which you ex- 
posed film. When ordering enlargements, 
use a colored grease pencil on the contact 
sheets to indicate cropping as well as 
dodging and burning in. 

2. Your next best bet is the photofinishing 
offered through your camera store. Gen- 
eralizations become difficult because the 
quality of work done varies widely. Some 
firms offer different grades of service and 
their “custom” photofinishing is often 
satisfactory. However, when there is a mass 
turnover of work and considerable automa- 
tion (as is making jumbo prints) individual 
care is likely to suffer badly, and the very 
critical photographer is rarely satisfied. 





HOW TO CHECK YOUR FINISHER'S 
AVAILABLE-LIGHT PROCESSING 


1 


1. Choose a typical available-light scene of 
average contrast and load up with any of 
the high speed films in the 400-600 opti- 
mum effective exposure index class. See 
the Normal Exposure-Development chart. 

2. Set your ASA-calibrated meter at 400 and 
take a careful reading, following the meter 
manufacturer's instructions on procedure. 
See also POPULAR PHOTOGRAPHY Reference 
Series, “Exposure and Exposure Meters” 
(April, 1960) 

3. Take two shots at each of the following 
ratings: 320, 400, 650, and 800. Open up 
half a stop from the 400 reading to obtain 
320; close down half a stop from 400 for 
a rating of 650, and another half a stop 
for 800 

4. When you hand in film, make it clear 
that you want the finisher’s normal treat- 


ment for high-speed films, without addi- 
tional development. Keep a record of the 
exposures. 

5. The average photofinisher’s normal pro- 
cessing often produces slightly dense, over- 
exposed negatives from subjects of aver- 
age contrast rated at 320; a good result 
from 400; somewhat thin (underexposed) 
negatives at 650, while 800 shots are even 
thinner. 

6. Generally it is profitable to repeat this 
test, modifying the procedure in the subse- 
quent test or tests to find the rating that 
is best for your personal preferences. If you 
possibly can, don’t work in a vacuum, but 
team up with other photographers. In sub- 
sequent shooting, it is also a good idea to 
check your finisher’s processing for subjects 
that have very high or low contrast. 





AVAILABLE-LIGHT COLOR 


Fast color films have really opened up 
the field of available-light color photog- 
raphy. Both Super Anscochrome Tungsten 
(exposure index 100) and High Speed Ekta- 
chrome, Type B (exposure index 125) can 
often be used by room tungsten light with- 
out any filters, because they are balanced 
for a reasonably low color temperature 
(3200 K). Where the illumination is day- 
light, there is Super Anscochrome, Daylight 
(exposure index 100) and High Speed Ekta- 
chrome, Daylight (exposure index 160). 

Unlike black-and-white films, the optimum 
effective index is usually the one given by 
the manufacturer. Like other films, how- 
ever, grain is least with slower films, but 
acceptably fine with the fast color films 
mentioned—particularly if these films are 
normally exposed and processed. When it is 
necessary to push the film rating one stop 
(by doubling the index) results will gen- 
erally be good if special instructions are 


followed. (See chart below and on the next 
page.) Pushing films beyond that one-stop 
increase causes increased grain, and often 
a shift in color—which can sometimes be 
corrected with filtration when shooting. 

if you do push any of the color films 
listed in these charts, use the same ele- 
vated rating for the whole roll, and make 
sure that your processor will give the film 
the special handling required. (It is best to 
affix a label to the cartridge or can, stating 
clearly the index used.) This type of process- 
ing is generally available through a custom 
lab, some photofinishers, and, of course, 
can be done by the user. 

in shooting availabie-light color, remem- 
ber that the contrast range of the film is 
considerably less than for black-and-white 
—somewhere around 3 stops difference be- 
tween highlight and shadows. The exact 
amount will depend on the particular brand 
of color film being used. 





HOW TO PUSH KODAK COLOR FILMS 


A. rams of 10 percent sodium hydroxide per gallon (5 cc per liter) to Kodak Ektachrome 





HOW TO PUSH ANSCO COLOR FILMS 


"Use for emergencies only 
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FILTERS FOR AVAILABLE-LIGHT COLOR 


Filters generally reduce film speed, but 
today it is easy to do without them in many 
available-light color situations. You can 
shoot fast tungsten-type or Type B color 
films in 100-watt room illumination and get 
results that are a trifle warm, but pleasing. 
With lower wattages, pictures will be even 
warmer, but a prevailing point of view is 
that warm results often carry out the mood 
of available light better than when filter 
correction is made. The decision is largely 
personal. 

lf you do find room light pictures too 
warm, try one of the cooling filters given 
in the Creative Filter Chart (POPULAR 
PHOTOGRAPHY Reference Series on “Fil- 
ters,” August, 1960). An 82C or 828 is often 
effective with low-wattage illumination, but 
either causes a % f-stop reduction in speed. 

Filters are also useful in a number of 
other situations: 

1. You can switch back and forth be- 
tween tungsten and daylight illumination, 
when using a single camera, by loading up 
with a fast tungsten-type or Type B film. 
Use it without filters for roomlight, and 


add an 85B conversion filter for daylight 
situations. This filter warms the cooler day- 
light so that it matches the film, but re- 
duces the film rating only ¥% stop. Results 
are good though a trifle warm, making it 
unnecessary to use a skylight filter in bluer 
light such as open shade. 
2. When pushing film (see previous page), 
or correcting color imbalances, you may 
need the Color Compensating (CC filters 
discussed in the Reference Series on “Fil- 
ters.” These filters come in six different 
colors and six strengths, to permit a wide 
variety of changes. None of the weaker 
ones (CC5’s and CC10’s) normally calls for 
more than a one-third stop exposure in- 
crease. They are valuable for critical color 
work and for a host of creative effects. 
3. Fluorescent light is easy to handle 
with black-and-white, but requires filters 
with color film. This is because the mercury 
vapor arc in these tubes does not give off 
an even rainbow of colors, the way tungsten 
sources do, but is generally strong in bive 
and green and relatively low in red. No color 
film is made to match these lamps. Further- 





more, though they may give the same visual 
effect as a tungsten lamp, their effect on 
color film is far different. CC filters to use 
as a starting point are given below. Fur- 
ther modifications are generally needed. 
Tubes change color with age; reflecting 
walls and ceilings may have an effect; and 


correction is difficult if various types of 
tubes are intermixed. 

If it is absolutely necessary to shoot with- 
out filters, try daylight-type film for the 
bluer, cooler-looking tubes, and use one of 
the films balanced for artificial light for 
most of the warmer-looking fluorescents. 
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SUGGESTED TEST FILTERS FOR USE 
WITH FLUORESCENT LIGHT 
For Ansco Fiims 


For Kodak Films 


Note: Use the filter suggestions above as o- = only for pa yd first tests. You won't i rr 
a perfect results 


transparency on the first try, 
belence so that 


to the 
you can easily judge the amount of Pay “ration required 
in the chart directly above (recommendations 


desired c 
your trial exposure in- 


films), 
crease boy on the denser of the filters used, and fine the amount to oo up the tens in the table 
below 


Value of denser filter CCc60 ccso 
Open up, in f-stops 2 1% 


cC40 CC30 cC20 C10 
1% i %* Y% 


Examples: allow a 1-stop exposure increase when using 30M-+-20Y, or a 30M-+-30Y, even though 
M and Y have equal density values in the latter case; open up % stop for a 20M-+ 107. 








NIGHT SHOOTING 


One of the easiest ways of widening the 
range of your picture making is to go out 
and take some night pictures. There are 
numerous opportunities: shots of your main 
street, skylines, neon lights, and country 
scenes. With today's fast lenses and films, 
many exposures can be hand-held, and more 
candid pictures of people can be made 

Every now and then, a time exposure 

will be necessary to record a dim scene, 
or to give you sufficient depth of field in 
a brighter one. With shorter time exposures 
(up to about 1, 2, or 3 seconds) you can 
often use a substitute tripod, such as a car 
fender, low wall, or box. For longer ex- 
posures, a tripod is essential, and a cable 
release will help you to make the exposure 
without shaking the camera. In all cases 
use a lens shade to protect the lens from 
stray light. 
Which film? Your best choice is 2 fast 
emulsion that cuts exposure time and per- 
mits you to make hand-held exposures. Any 
black-and-white film with an optimum effec- 
tive exposure index between 400-1000 will 
do well. In color, the film type used is 
with a few exceptions, largely a matter of 
personal taste. Daylight film is best for 
twilight skies, and renders neon lights well 
but tungsten lights in the scene will be 
redder or more yellow than with tungsten- 
type film. Otherwise, daylight films used at 
night, generally give a warmer effect, while 
films balanced for artificial light tend to 
emphasize the blues and produce cooler 
results. 

Whatever the color film in your camera 
don’t hesitate to shoot when you see an 
interesting scene—even if you feel you 
have the wrong film. The results may be 
off-beat and interesting 
Exposure. it's surprising how often you can 
get a useful reading with a sensitive ex- 


posure meter—one with a booster, or a 
baffle that opens to increase the meter’s 
sensitivity. In some cases, either a reflected 
or incident reading is suitable. But, when 
light at the camera and on the subject is 
different, the reflected reading is greatly 
preferred. (See POPULAR PHOTOGRAPHY 
Reference Series “Exposure and Exposure 
Meters,” April, 1960.) Much of the general 
material covered there is pertinent for night 
shooting. You will find, however, that there 
may be several widely separated but “cor- 
rect” night exposures—depending on 
whether you are shooting for bright lights 
alone, considerable shadow detail, or some 
sort of compromise 

In addition, the range of contrast is ex- 
tremely wide. This is another reason for 
making several shots of the same subject, 
bracketing exposures by one or two-stop 
differences. Then you can choose the pic- 
ture that gives the results desired. Still 
another reason is the faiiure of film re- 
sponse at longer exposures 

Theoretically, a four-second exposure at 
{/22 is equivalent to a short 1/30-second 
one at {/2, and should have the same effect 
on the film. In practice this isn’t so. The 
point at which this “reciprocity failure” 
sets in varies with different films and may 
be noticeable at speeds slower than about 
1/25 or 1/10 second with some color or 
after about 2 or 3 seconds with black-and- 
white and other color films. You can play 
it safe by making that extra shot with the 
lens one stop wider open, for short time 
exposures. With long exposures, it may be 
necessary to take still another picture with 
the lens opened up two stops wider than 
the estimated normal exposure 

When it is impossible to get a useful 
reading, use the exposures given in the 
chart at right as a starting point 





SUGGESTED STARTING POINTS FOR 
NIGHT PICTURES 


Note: Remember these are starting points only. The distance of a subject and its brightness can 


make a considerable difference. At 


he beginning, bracket your exposures one and two stops over and 
under the recommendation (whenever possibile) and keep track of 


ur exposures. 


If you use equivalent exposures and lengthen exposure considerably, the actual time needed may 
be even longer, due to reciprocity failure. Try to avoid longer exposures with color films as color 


shift usually takes place. 


You can use your meter to translate these starting points into ones to use with other films, if 
you take reciprocity failure into account. Kodachrome, Ektachrome and Kodacolor flim all can be 
grouped together where bright lights are concerned and considered as if they were about two and 
a half to three stops slower than the color films given in the chart above 


LAMPLIGHT AND CANDLELIGHT 


Lamplight is a perennial favorite even 
though it often creates a pool of light on 
one side, and relative darkness on the other. 
One simple answer is to work in close and 
wait till your portrait subject moves his 
head so the shadow side is not so dark. 
Another solution is to use a reflector— 
which can be something as simple as @ 
white sheet draped over a chair so that it 
kicks light back into shadow areas. When 


a larger area is to be covered, or these 
techniques are not feasible, many photog- 
raphers boost the available light moderately 
to cut down the excess contrast (see next 
pages). 

Whichever method you use, there is no 
substitute for a sensitive exposure meter. 
By taking highlight and shadow readings 
with a reflected meter, you can immediately 
discover whether the range is too great for 





a compromise setting with black-and-white 
(more than a six-stop difference) or most 
color film (greater than a three-stop dif- 
ference). If it is, you must decide which 
end of the scale to emphasize. For example, 
interesting dramatic effects can sometimes 
be obtained by exposing mainly for high- 
light areas, and capitalizing on excess con- 
trast. (See also Reference Series on “Ex- 
posure and Exposure Meters,” April, 1960.) 
Candlelight situations are present at the 
dinner table, as well as in churches in 


some countries. If you have a sensitive 
meter, try using it first. Otherwise turn to 
these suggestions for guidance. 

With Tri-X or Super Hypan and four 
candles about three feet from the front of 
the subject's face, try one-half second at 
{/3.5 of £/4. With Super Anscochrome 
Tungsten, or High Speed Ektachrome Type 
B, and two candies 14 inches away, try one- 
half second at {/2. Bracket your exposures. 
When candles are twice as far away, you 
must give 4X the exposure suggested. 
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Some available-light footage is, of course, 
possible with the slower emulsions. But 
you can extend your scope and have greater 
contro! over depth of field with fast films. 
Some of the black-and white emulsions are: 
Perutz U27 8- and D, 200; T, 320 

Reversal 16-mm 
Kodak Tri-X 16-mm 

Reversal 
Kin-O-Lux Gold 

Seal Reversal 


D, 200; T, 160 


8- and 
16-mm 


D, 200; T, 160 


In 16-mm, there are the Super Ansco- 
chromes and the Ektachrome ER’s, Daylight 
Type and Type B (the rather expensive movie 
counterparts of the High Speed Ektachromes 
already discussed). Much that has been said 
about color normally exposed applies here 
Filtration to use, when necessary, is given 
in the Reference Series on “Filters,” August, 
1960. 


A sensitive meter will guide you through 
most home situations, as well as other lo- 
cales where there is enough light for a use- 
ful reading. Indoors, if light is too con- 
trasty, try turning on the overhead lights 
or boosting the existing light with 3200 K 
floods for fast tungsten color film. You can 


also move room lamps in closer, or replace 
dense lamp shades with thinner ones, and 
possibly substitute stronger bulbs for weak- 
er ones. 

Outdoors, at night, use these starting 
points as guides when a meter reading is 
impossible. They are based on 16 frames 
per second. 

Neon lights and electric signs only: with 
fast black-and-white, {/8 or {/11; with fast 
color, {/4. 

Brightly floodlighted buildings, fountains 
and monuments: with fast black-and-white, 
{/5.6; with fast color, f/2 or {/2.5 
Portrait by one street lamp: fast biack-and- 
white, {/1.9; fast color f/1.4. 

Many of your outdoor night exposures 
will fall between the two extremes of neon 
signs only and one street lamp, and be- 
come a matter of judgment, depending on 
the amount of detail you wish to show. If 
in doubt about any very dark setup, open 
up the lens wide and shoot. Then to be on 
the safe side (in scenes where there is no 
movement), reshoot at 8 frames per second 
to obtain twice the exposure. If there is 
movement it will have a comic speeded-up 
effect when film is projected normally. 





BOOSTING AVAILABLE LIGHT 


To the nonpurist, boosting available light 
is a perfectly valid way of reducing excess 
contrast found in many existing light situa- 
tions, Often a few floods (in reflectors) are 
aimed at the ceiling so that light is re- 
flected (or “bounced”’) back to lessen the 
contrast difference between highlight and 
shadow areas, and boost the illumination 
level. 

The crux of the matter generally is that 
added illumination—whatever its source— 
should remain secondary to the existing 
illumination and not destroy the natural 
mood. Bounced floodlight won't generally 
bother your subject. After it has been on 
for a while, people tend to forget it, allow- 
ing you to wander around, shooting freely 
and relatively unobtrusively. 




















Care should be taken, however, to place 
light cords so that it is hard for anyone 
(yourself included) to trip over them. In 
addition, bounce floodlight should be 
avoided if the ceiling or wall used is not 
pure white and thus can produce a definite 
color cast on your color films. See “Movies” 
on the previous page for some other “boost- 
ing” techniques to try. 





USING POLAROID LAND FILMS 


At the top of the list, with the highest 
official film rating so far, is Polaroid Land’s 
exposure index 3000 film—available as 
Type 37 for camera models 80 and 80A, 
and as Type 47 for all other Polaroid cam- 
era models. This is the film that makes it 
easy for the Polaroid camera owner to shoot 
available-light pictures in his own home, 
after dark on the street, and at the theater 
to get fast stage action. Development is 
the standard one minute. 

The Polaroid system also includes a num- 
ber of useful accessories for low-light 
shooting. One is a sensitive exposure meter 
with film ratings from 12 to 12,000; an- 
other a special Wink-Light which flashes a 
small tungsten lamp to fill in strong 
shadows often found in availabie-light situa- 
tions. 

There is no need to complete the entire 


roll in low light. What is left can be used 
in sunshine with a 16X neutral density 
filter (also available), or with the Polaroid 
Photoelectric Shutter which provides a fixed 
aperture of //54, but varies the shutter 
speed according to the light present. If your 
camera is not marked “L” (designating 
that it is internally sealed), special seals 
must be used in the camera to protect the 
fast film from fogging in bright light. 
Available-light black-and-white transpar- 
encies are easy to make with Type 46 film 
—for 2%-square size—or Type 46-1, which 
makes a 3%x4 lantern-slide-size image. The 
two films are available for all Polaroid 
models except the 80 and 80A, are rated 
1000 in daylight or 700 with tungsten illu- 
mination, and develop in two minutes. Spe- 
cial mounts for the 2%4-size images are 
supplied for use in the Polaroid projector 





SPECIAL TECHNIQUES AND CONTROLS 


IN BLACK-AND-WHITE 


1. Development time can be a very useful 
control over contrast when it is coupled 
with suitable exposure. With low-contrast 
subjects, increase the rating used for aver 
age contrast by 50-100 percent and give 
about one-third more development to build 
up sufficient contrast on the negative. To 
lower contrast, give about 50-100 percent 
more exposure than for subjects of average 
contrast, and then cut developing time by 
about one-third 
2. Next in line is the grade of paper used 
or the filter chosen for variable-contrast 
paper. These provide other controls over 
contrast. But contrast can also be changed 
by the type of paper developer you choose 
its degree of dilution, and the developing 
time. All other things being equal, grain 
shows up more when paper contrast is 
greater, and is most noticeable in the 
middie gray tones. Grain is also more evi 
dent on ferrotyped gloss prints than on 
matte paper, with semi-matte paper sur 
faces providing a compromise 
3. Once the print is made, final results can 
be altered (to an extent) by treating the 
picture chemically to lighten certain areas 
This is done by application of potassium 
ferricyanide locally, as already described 
in the Reference Series on enlarging Uan- 
vary, 1960 

The chief uses of ferricyanide, to the 
available-light photagrapher, are for light 
ening highlights and bringing out shadow 
detail, so the image gives the effect seen 
by the eye. The technique should never be 
employed to create highlights where there 
were none, because the picture will acquire 
a look of false lighting. The photographer 
is also cautioned to use ferricyanide spar 
ingly, so it is not obvious in any way at all 
that the print has been treated 


In COLOR 


1. Slide duplication. Here is an opportunity 
to crop out unwanted detai|, change color 
balance, and alter contrast. All this can be 
done when you make a duplicate. CC filters 
permit considerable change in the over-all 
color of a slide. Various duplicating units 
allow you to crop out some of the picture 
And choice of film for duplicating can con 
trol contrast. Generally, Anscochrome is 
best for lowering contrast or keeping it from 
inceasing noticeably, while Kodachrome is 
at the other extreme. A degree of contro! 
over incorrect exposure is also possible 
2. if you don't want to bother with duplica- 
tion, there are several other ways to render 
first aid to an off-color slide. One is to bind 
a gelatin filter sheet in between the pieces 
of cover glass that protect the transpar 
ency. Addacolor makes quite an assortment 
and colored Bourges sheets can also be 
used 

A still easier technique is to fasten a 
suitable filter in front of the iens when 
projecting slides or movies. One unit, the 
liffen Perfector, is a large, laminated filter 
wheel, graduated in hue through warm 
pinkish tones to a neutral area, and on to 
blue, cooling ones. Color balance is altered 
nerely by turning the wheel. Enteco makes 
two Transpro filters for projection—one for 
warming, the other for cooling 

Up to now we've been talking about re 
versal color materials. No discussion of 
controls would be complete without at least 
a mention of color controls possible when 
printing negative color. Filters are used to 
make large and small changes on color bal 
ance — freeing the available-light photog 
rapher from most filter use when shooting 
See “Filters,” August, 1960.) Filters are 
also used to control color when making 
prints from slides.— 





Panel of judges selecting books for 1960 awards is (1. to r.): Daniel D. Mich, John Morris, Jacob Deschin, Grace Mayer, and Bruce Downes, 


COLLEGE 
YEARBOOK 
AWARDS 


AWARD WINNERS 


Schools with more than 10,000 students: 
BEST—University of Georgia 


Schools with 5,000-10,000 students 
BEST— Illinois institute of Technology 
RUNNER-UP— University of Miami 


Schools with less than 5.000 students 
BEST—Sarah Lawrence College 
RUNNER-UP—Rhode Island Schoo! of Design 





POPULAR PHOTOGRAPHY 
cites five 1960 publications 
for best use of photography 


we college and university yearbooks were selected by a 
panel of eminent photographic experts to receive the 1960 
PopuLan PHorocrarny annual awards for the best use of 
photography in school publications. The winners were: 

Sarah Lawrence College, Bronxville, N.Y.; Rhode Island 
School of Design, Providence, R.1.; Illinois Institute of Tech- 
nology, Chicago, IIl.; University of Miami, Coral Gables, 
Fla.; and University of Georgia, Athens, Ga. 

On the panel of distinguished judges were: Jacob Deschin, 
camera editor of The New York Times; Grace Mayer, assist- 
ant to the director of photography, Museum of Modern Art; 
Daniel D. Mich. editorial director of Look: John Morris, ex- 
ecutive editor of Magnum Photos. Inc.; and Bruce Downes, 
editor and publisher of PopuLar Puotrocrapny. 

As the judges began their work, Bruce Downes told them: 
“The purpose of the awards is to encourage the use of fine 
photography in college yearbooks. Photography has not yet 
taken its place as an important medium of communication 
in the academic world. For the most part yearbooks are 
jammed with photographic cliches and routine illustrations. 
We'd like to encourage a new generation of yearbook editors 

continued on page 125 
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JOOKS 


ARGUS 36MM PHOTOGRAPHY 
hy Burt Murphy, Verlan Books, Inc., New 
York, 128 pages, $1.95 

Here is an attempt to prod dormant own- 
ers of Argus cameras into action. The au 


thor paints a glowing panorama of the 
Argus cameras, past and present, plus their 
accessories, and the wide world that may 
be captured with them. Treatment is on a 


The 


appearance of this guide is way above par 


simple and rather superficial level 
for such a manual, and the author's illus 


trations are an attractive contribution.— 


Lee Drukker 


HASSELBLAD PHOTOGRAPHY 
hy Les Barry. Universal Photo Books 
York, 128 pages, $3.95 

Being the first and only book on 


New 


a very 
popular system of photography would make 
iny book 
head start the fact that it is extremely well 
written makes Hasselblad Photography by 
Les Barry, 


worthwhile. But adding to this 


Poputar Puorocrapny’s Pic 
ture Editor. a book to be seriously consid 
ered by any would-be, could-be, or practi 
ing user of the system 

The book starts out a few notches above 
similar tomes on other cameras, as well it 
should, since it is aimed at an audience of 


knowledgeable camera users. [t concerns 


itself not with how to take 


with the 


pictures, but 
tools of picture-taking 
made by Hasselblad. It gives the history as 


sper ifvc 


well as the potential of the cameras and is 
the only available catalog and book of 


instruction for the entire line, past and 
present. 

If we sound prejudiced, let us admit that 
ve are, not because the author is our col- 
league, but because he has done for the 
Hasselblad what we have wished might be 
done for many cameras—he has written a 
rather complete book about a specifig.sub- 
ject, and has made it interesting to read. 
What's more (perhaps because he is a Pic- 


Editor), the 


themselves as good pictures, not just good 


ture illustrations stand by 
examples. 

In summing up, we must say that while 
not a long book (128 pages) it will prob- 
ably answer most of the questions of those 
interested in the Hasselblad sys- 


GDM. 


Ww ho are 


tem, and it will answer them well. 


A PICTORIAL HISTORY OF 

TELEVISION 

by Daniel Blum. Chilton Co 

Philadelphia. 288 pages 
One gets the 


‘ 
o 


Book Division, 
cloth bound, $10 
feeling he is thumbing 
through a family album when turning the 
pages of this book. So many pictures have 
been crammed into the volume (at times 
16 to that layout has 


Most of the 
pictures look like network publicity hand 


spread) 


a 2-page 


been thoroughly sacrificed. 


outs. The finer photographic work done by 
top pros has been for the most part omitted 


Chie Epic 

Story ef Mans 
astery Over 
NV ETo athete 


However, it is a book loaded with pictures 
of TV's most prominent stars. Although 
as a history it is a once-over-lightly book. 
it cannot help but bring back memories of 
past shows to the reader. It is, then, more 
a reminder of TY’s history, instead of a 
comment on or re-creation of the history 
with pictures.—J.D. 


SUBMINIATURE TECHNIQUE 
by Paul Wahl, Chilton Co., Philadelphia, 
128 pages, paper bound, $1.95 

Among the defenders of subminiature 
cameras are those who consider them inter- 
esting curiosities, and those who consider 
them creative tools of photography. Paul 
Wahl is both, and in this book he has gone 
into the various subminiature systems seri- 
ously, but with the fervor of a true devotee. 
He introduces subminiatures with an inter 
esting history of Lilliputian cameras and 
their development: discusses the features 
and peculiarities of the various types on 
the market; talks about getting good pic- 
tures with subminiatures; and gives a lot 
of tips on overcoming their disadvantages. 

It’s a book worth consulting if one is con- 
sidering buying a subminiature—although 
the reader is warned, hereby, of the author's 
enthusiasm for his subject—Les Barry 


JOURNEY TO THE CAPE 

photographs by Sid Grossman, 

written by Millard Lampell, 

Grove Press, New York, paper bound, $1.95 
This book represents a major contribu 

tion to the broad field of photographi 








publication because it opens the door to 
the recognition long deserved by the late 
Sid (,rossman. However. asa representation 
of Grossman's work the book is limited, by 
its size, to a slight sampling from the many 
hundreds of pictures he made as a pioneer 
of today’s photojournalism. 

Grossman as a pioneer was more than 
He worked 


painter or sculptor 


just an experimenter. with 
photography as any 
might work with his raw materials and he 
went on to teach what he learned in the 
process to an eager group of disciples, many 
of whom are still, today, considered the 
avant gardists of photojournalism. 
Although he conducted classes for many 


years, Grossman always denied that he was 


“an instructor in any classical sense.” His 


aim, he claimed, was to pass on to his 
students what he could from his experience 
as a “photographer.” Of course, he was 
more than a photographer. At the least 
he was a philosopher who used a camera 
And although the last ten vears of his life 
1955) 


troversy, it was controversy engendered by 


(he died in was riddled with con 
his philosophy, but not by its interpreta 
tion with the camera 

Sid Grossman once said, “You must know 
that people can enrich you, and you them.’ 
He’s just begun to enrich us, because we've 
just begun to receive him 


both as 


Army and as a 


Grossman traveled a good deal 
1 member of the U.S 


civilian. Much of his time. during the final 
years, was spent on Cape Cod, hence this 
book's title, Journey to the Cape. Actually. 
it traces his travels, touc hing on the places 
he photographed, Oklahoma, Guatemala 
New York, Panama, and finally, Province 
town, Mass. 

Millard Lampell’s text is a bonus. The 


-the cape 


pictures don't need more than the barest 
titles, but since the publishers felt a text 
was needed, Lampell’s is highly comple 
mentary to the photographs Lampell was 
a friend of Grossman's. They had planned 
but Groseman died 
before they could start. Their collaboration 


in Journey to the Cape indicates that the 


to do a book together 


book could have been great.—Les Barry 





College Yearbook Awards «o 


with an awareness of photography as a 
mature and exciting medium. Some of them 
are on their way. We hope these awards 
will stimulate others.” 

All the judges were impressed by the 
total amount of photography used, includ 
ing the often lavish use of color reproduc 
tions. But all too often, they agreed, too 
little thought was given to the use of pic 
tures in an effective, storytelling way. In 
too many cases, the reproduction was also 
poor, although they realized that this was 
a factor over which the students had rela- 
tively little control. 

“They all strive for too many pictures,” 
said Deschin. Yet the judges admitted that 


ntinued from page 123 


72? 


the necessity of using pictures of as many 
students as possible (to give the books the 
widest appeal) was difficult to get around 
Here the smaller schools had the edge since 
they had fewer students to portray 

Dan Mich described the layouts in one 
book as 


“remarkably wooden.” All too 


often good pictures were wasted in poor 
layouts, but in a few cases the picture 
didn’t measure up to the layouts and the 
books seemed over-designed. When a book 
did have a strong point of view, it caught 
the judges’ eves. About another book. John 
Morris remarked: “It's a real attempt at 
style—even the cliches have dignity.” 


The one book which the judges unani 


mously praised both for good photography 
ind a strong approach came from Sarah 
Lawrence, a girls’ schoo! in Bronxville. 
N.Y. They agreed that it was the best book 
they saw. because it had a light touch. live 


liness, and a warmth which the others 
lacked as it spoofed aspects of college life 

Finally, the judges concurred that college 
yearbooks were improving in their use of 
photography and that the future held prom 
ise, Although they singled out only five 
books for recognition (no runner-up award 
was given in the more than 10.000 student 
category). they felt that these books showed 
a keen awareness of the photographic me 


dium in telling their school’s story. — 





Three flicks of the thumb and it’s clear who's in full control of 
this quietly humming piece of precision machinery. You. There’s 
just a wheel and a button on this unique Remote Control. Tap your 
thumb against the wheel and .. . click, click, click, you focus the 
slide from across the room. Then press the button and you change 
slides. Forward or reverse. Or set the knob on the machine for Auto- 
matic and it runs itself. What a beautiful precision instrument! 
Your dealer will be happy to demonstrate all of its exclusive fea- 
tures, including the remarkable Edit-Door that lets you replace 
slides instantly, and the famous Airequipt slide magazine and 
changing mechanism. It’s the smallest, lightest, most compact 
fully automatic slide projector on the market. Easy to operate 
and easy to own at $119.95. It’s the last word in slide projectors. 
THE AIREQUIPT SUPERBA 77. it’s... 








By ED CORLEY 


Mans of us think about writing a script 
with a slight sense of awe. After all, we're 
movie-makers, not writers, We know how 
to use a camera—but when it comes to writ- 
ing, wed rather leave that to the writers. 

Well, whether you realize it or not, no 
one ever made a film without a script. It 
may not have been down on paper, and it 
may not have even been very good, but be- 
hind every scrap of film there was a script 
idea, even if it was carried in the back of 
the photographer's head. 

The kind of scripts this article will dis- 
cuss have nothing to do with fine art. I'm 
assuming that you know roughly what kind 
of story you want to tell with your film. It 
may be complicated or simple. The sample 
script printed below is just about as simple 
as you can get. Yet you will see how careful 
pre-production planning, scripting, and the 
use of a few simple forms can bring order 
into what might otherwise be chaos. 

Working with a proper script is not only 
easier, its more economical. There's no 
chance of an oversight depriving you of a 
key scene if you follow a script. Nor will a 
script deprive you of those on-the-spot shots 
that come up. It’s a guide, not a fence. 

By using a script and the few simple 
forms (script, script breakdown, master 
shooting schedule, and shooting record) 
contained in this article, you can eliminate 
much confusion and duplicated effort, leav- 
ing yourself free to concentrate on the im- 
portant things that will make your film 
better than average. 


Let's take a look at a short script first. 


SAMPLE SCRIPT 


Al EXTERIOR—DAY—THE PARK 
LS: Danny walks listlessly past a statue. 
A2 MS: He sees something on the ground; 
bends over and picks it up. 
A3 CU: He picks up a piece of paper, stud- 


ies it. 

INSERT #1—BCU of paper. Scribbled on it is 
a message: “Help! I'm being held pris- 
oner in a Chinese bakery!” 

A4 BCU: Danny's face. His jaw sets with 
determination. 


DISSOLVE TO: 


EXTERIOR—DAY—CHINESE BAKERY 
LS: Sinister figures hurry in and out. 


DISSOLVE TO: 
INTERIOR—CHINESE BAKERY 
MLS: A bustle of activity. Camera 
moves forward into 
MS: Cindy, tears flowing, stuffs for- 
tunes into fortune cookies 
C7 MS: Cruel foreman cracks whip. 





c8 
cs 
C10 


cil 
B12 


CU: Cindy cringes, stuffs cookies fast- 


er. 

CU: Foreman laughs savagely, takes an- 
other puff on his opium pipe. 

MS: Trying not to cry, Cindy stuffs 
more cookies. 

MS: Clock on the wall. It reads 11:41. 
EXTERIOR—DAY—CHINESE BAKERY 
MS: Clock in window. Pan to Danny, 
hiding behind parking meter. 

CU: His face, grim with rage. 

MS: He slips forward, toward the door 
of the bakery. 

INTERIOR—CHINESE BAKERY 

CU: The foreman yawns. Suddenly a 
hand appears in frame, and stuffs a 
bag of fortune cookies into his mouth. 
MS: It’s Danny. He gives the foreman 
a judo chop across the back of the 
neck, and the villain goes down. 

CU: Cindy sees him, reacts with joy. 
MS: They embrace: A cookie drops from 


B13 
B14 


C15 


Cié 


C17 
cis 


her hand. 

INSERT *2—EXU of cookie: The message has 
fallen out of it. It reads: “Owner of 
Chinese bakery almost certain to make 
lot of dough.” 


FADE OUT 

FADE IN 
TITLE #1: THE END 

FADE OUT 


This is a script very similar to those used 
in Hollywood, Whatever you may think of 
the quality of Hollywood films, don’t ever 
think that the studios didn’t get the tech- 
niques of film production down to a fine 
science. And scripting is one of these 
sciences. I don’t mean the art of writing a 
fine story for the screen; no one can teach 
that. What I’m referring to is the craft of 
preparing a physical script that will make 
it simpler, easier, and faster for you to 
shoot and edit almost any film. 

If you will “slate” your film during shoot- 
ing, it will save much agony later on—and 
many projections of your precious footage 
during editing. It isn’t much trouble to 
slate—all you need is something to write 
the number of each shot on so you can pho- 
tograph it at the beginning of the “take.” 
One of those plastic blackboards they sell 
these days for kids is fine; so are those 
“magic” slates that you write on and erase 
by pulling up the top layer of celluloid. 
And you don’t have to waste any film on 
slates; all they're meant to do is identify 
each shot for you later on, so a frame or 
two is plenty. 

If you've slated your shots, all you have 
to do when they come back from the lab 
is splice them into script order and you 
have a rough cut of your film. Of course. 
no script can be perfect, and you'll prob- 
ably want to do some shifting around once 
you see your scenes on the screen. But at 
least you will have a starting point, and 
not a lot of confused, jumbled-up bits of 
film. 

Take the first shot in our sample script. 
A 1. That's all you have to put on the slate. 
1 tells you that this is shot 1. A tells you 
that the location is the park. Thus, B indi- 
cates exterior shots of the bakery, and C 
indicates interiors. If you have more than 


26 locations in your film, you can start to 
double up: AA407, and so forth. 


With a well-planned script, you 


/ CREATING 


no = 


longer have to shoot your film in sequence. § 
By pre-planning your film, you can make * 
the most efficient use of your time, of loca- 7 
tions you may have for a limited period, # 


and of the services of your people. 


Your first step will be to prepare a script © 
breakdown. Briefly, this brings together all & 


the shots at a particular location, so they 
can be shot at the same time. In addition, 
it will group together shots so that one 


several shots, one right after the other. 
We'll take our sample script and break 
down the bakery interior shots. 

Here's one kind of breakdown form, Of 
course, you can devise your own. 


SCRIPT BREAKDOWN: PAGE 1 
WORKING TITLE: Fortunes of Cindy 
SET: Chinese bakery interior 
NUMBER OF SHOTS: 10 


CAST AND WARDROBE SHOTS 


Cindy—Costume 1 6 
Foreman——Costume 1 


Danny—Costume 3 
3 cooks—Costume 1 


MLS. Bustle of activity 
into: MS: Cindy 
into fortune cookies 


CU: The foreman yawns. 
Suddenly a hand ap- 
SPECIAL PROPS pears in frame, and 
Fortune cookies stuffs a bag of for- 
whip : tune cookies into his 
mouth 


MS: it's Danny. He gives % 


the foreman a judo 


WITH 
FILM 


CHARLES 
REYNOLDS 


= The major reason why most amateurs limit 


their use of camera movement to pans and 


lighti , 4 > tilts is that a movement of the entire camera 
Tame € zr se c Ye usec or = 7. . 2 
camera or lighting setup can + = seems too difficult to accomplish in most 


> shooting situations. Unless he is shooting 


Z sources 


from a moving vehicle, trucking and dolly 
shots seem to be beyond the technical re 
of the Last month we 
discussed several to surmount this 
problem. Let's consider the simplest rnethod 


amateur, 
ways 


of all, walking with the hand-held camera. 


Most amateurs have tried picking up 
their camera and walking with it at one 


= time or another and have given up the 
= idea as impractical because the camera 


Camera moves forward @ 
tears © 
flowing, stuffs fortunes = 


jiggled too much. This process also has not 


been recommended in books or articles 


> on movie-making that I know of. With 
* proper technique, however, acceptable re- 
© sults can be achieved. In the past year | 


have seen several effective amateur films 


» and one professional production (Mikhail 


chop across the back of 7 
the neck and the vil- 4 


lain goes down 


MS: They embrace. A @ concentrate on jiggling the camera as little 


cookie drops from her 
hand. 


MS: Cruel 
cracks whip. 


CU: Foreman taughs 
savagely, takes another 
puff on his opium pipe. 


CU: Cind 
stuffs cookies faster. 


MS: Trying not to cry, 
Cindy stuffs more coo 
les. 


foreman 


CU: Cindy sees him, re- 
acts with joy. 


cringes, 7 


QAR 


MS: Clock on the wall. @ 


it reads 11:41. 


Note that this order of shooting makes gi 
the most efficient use of both people and 7 
time. You take your most difficult shot— 7 
the medium long shot showing Cindy, the 7 
Foreman, and the three cooks—first. Be- 7 
cause this is a moving shot, the lighting J 
setup and camera movement rehearsals will 7 


take some time. Since it's first on 


the , 


breakdown, however, you can get all this 7 
done before the actors arrive, and not keep 7 


them standing around waiting. 


Then we shoot the scenes which may con- 7 


tain three people: Danny, Cindy, and the 
foreman. (The cooks are done and leave.) 


¢ Kalatozov’s The Cranes Are Flying from 


Russia) that have made excellent use of the 
moving hand-held camera. 
If you move slowly and carefully and 


as possible, you will be amazed at how 
smooth a trucking shot you can achieve. 


TRUCKING DOWN THE ROAD 


The first time I saw Maya Deren’s ex- 
perimental film At Land, I particularly 
noted a trucking shot where the camera 
moves for a considerable distance in front 
of a girl as she walks down a road. How 
was this accomplished? Simply by locking 
step with the girl and backing up in front 
of her. Certainly there are some jiggles but 
the walking person is jiggling too and, with 
the camera centered on the subject, the 
slight unsteadiness is hardly noticeable. A 
good way to practice moving smoothly is 
to take a tip from the models and walk 
with a heavy book balanced on your head 
(if you are not a success as a movie-maker, 
at least your posture will improve). 

Another technique which Miss Deren has 
used for short moving shots is to hold the 
camera and slowly lean in toward the sub- 
ject. Used in this way, the human body with 


7 its built-in system of shock absorbers can 


| provide as smooth a movement as a heavy 


@ dolly on carefully laid tracks. 


Next we shoot the one-shots of the fore- 7 


man. Since they’re all taken at once, one 
lighting setup should be sufficient. The 


camera may be moved around slightly to : 


vary the angle. 
continued on page 142 


One technique which will make your 
hand-held dolly shots smoother is to use the 
widest angle lens you have. The wider the 
angle of the lens, the more it will minimize 
camera jiggle and the more effective and 
dynamic will be the in-and-out movement 

continued on page 140 
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DIRECT by MAIL 
PROCESSING ». 


KODACHROME 


Tt me 


150 EKTACHROME and 
A ANSCOCHROME 


MONEY-SAVING PLANS 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS 


KODACHROME 8mm & 16mm 


8mm Spool 
8mm Magazine (with mag 
8mm 100 ft. Bolex roll 
16mm 50 ft. Magazine 
16mm 100 ft. roll 
(Anscochrome and Black & White 
prices on request) 


KODACHROME + EKTACHROME 
& ANSCOCHROME 35mm 
ANY: 20 exp. slide mtd $00 


36 exp. slide mtd yh om 1.75 
15 pair stereo mtd o wee 


with mag 








28 pair stereo mtd ; 2.50 
828 slide mtd - 80 


KODACOLOR SNAP SHOT FILM 


127—120—620 
7-8 exp. dev. & print 
11-12 exp. dev. & print 
35mm—19-20 exp 
Dev. &-2x (24x34) prints , , 3.75 
Dev. & 3x (3%x5) prints 4.75 
Enclose Cash, Check or M.0. in Film Container... 
Do Not Send Separstely! (No stamps or C.0.0."s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘'B’ PREPAID MAILERS 


The NEW SOLAR time-saving, money saving Process 
ing Service More convenient to use . faster 
service thru our plant! 


S% QUANTITY DISCOUNT! 


Select any 10 listed above under Plan “‘A’’ (may be 
assorted) and deduct the special 5% quantity dis- 
count! No discount on less than 10 mailers . 
minimum order 3 remit with order ~. 0 
stamps of C.0.D."8... 


Plan ‘‘C’’ FACTORY PACKED 
Color Film with Solar Processing included! 


$2.39 
. 3.18 





You can now buy your favorite brand and size of 

color film in original factory packages, fresh dated 
with SOLAR processing included at lowest 

may be assorted 
KODACHROME | 

processing included any 35 any 69 

3.25 ea 

4.15 e: 





| 3.15 ea 
| 4.05 ea 
6.50 ea [tea 
| 8.9 ea 8.75 ea 
2.70 ea 26 

4.10 ea 4.00 ea 


SPECIFY DAYLIGHT, TYPE A F — ILLINOIS CUS 
TOMERS ADD SALES TAX 


amm Rol! 

8mm Magazine 
16mm Magazine 
16mm 100 ft. ro 
35mm 20 exp. mtd 


mm 3% exp. mtd 


No gimmicks no extras . fo hidden 

we do NOT handle repackaged 
so-called’ factory-fresh, short length, out-dated 
or otherwise sub standard film PRICES INCLUDE 
ALL SHIPPING CHARGES AND HETURN OF PROC- 
ESSED FILM ANYWHERE IN TRE U.S.A.! 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices . You can't 
afford te be without our complete list of 


charges 
reperforated, 





Smm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 


S OLA QR 2217S. Kedzie 


CINE PRODUCTS, Inc. Shicoge 32, Ill. 





MOVIES wuat's NEw 


KODAK GOES 
POW ER-ZOOM 


New ‘8’ combines an electric eye, 
motorized zoom lens, and a reflex finder 


The Eastman Kodak Co. has combined 
the current optical and mechanical attrac- 
tions and come up with an “8” that is a 
delight to handle. Without false pretentions, 
its designers have aimed straight at the 
hundreds of thousands who prefer carefree 
movie-making. The name of their baby is 
—take a deep breath—Kodak Zoom 8 Re- 
flex Camera Automatic {//1.9. Here is the 
run-down: 

Power-Zoom. The Reflex 8 offers one- 
finger zoom operation: a single button 
runs the camera and controls the lens 
simultaneously, The spring drive does all 
the work. Push the button up, and the //1.9 
zoom lens turns into a 9-mm semi-wide- 
angle for an over-all view: push it down, 
and the lens gradually changes into a 25-mm 
telephoto for a close-up look. A complete 
zoom takes about 3 seconds—slow enough 
to spare the audience eyestrain. To run the 
camera without zooming, merely depress 
the button—or squeeze a large fumble- 
proof bar on the front of the housing—be- 
low the lens mount. The bar can be locked 
in position for continuous run. 

Lens. Its focal length ranges, as noted, 
from a 9-mm semi-wide-angle through a 
25-mm moderate telephoto. The lens can be 


zoomed manually by turning a knob on the 
left-hand side of the mount. Three positions 
are indicated: W (wide-angle) ; N (normal); 
and T(telephoto). The lens actually con- 
sists of a normal objective with a zoom con- 
verter in front of it—a design that is begin- 
ning to gain favor among lens manufac- 
turers. 

In the center of the manual zoom control 
is a click dial which focuses the lens for 
close-ups, medium-distant subjects, and 
scenes, Footages are not indicated, but they 
are 12 ft for close-ups, 22 ft in the inter- 
mediate position, and 75 ft at the “scenes” 
setting. Of course, this somewhat limits the 
camera’s minimum shooting distance. par- 
ticularly under poor lighting and with the 
lens in telephoto position. However, this 
arrangement is quite satisfactory under nor- 
mal conditions, and is certainly a vast im- 
provement over the fixed-focus zoom lens. 
Furthermore, the camera can be adapted for 
titling and other close-up photography with 
the aid of Series 7 Portra (positive supple- 
mentary) lenses. The recommended sub- 
ject-camera distances are engraved on the 
camera’s lens mount. 

Reflex finder. The camera has a reflex 

continued on page 136 
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the secret of a good buy is... 


KNOWING 
EXACTLY 


what you’re looking for... 


And when it comes to photo equipment, there’s one sure source for the facts 
and figures that will help you make a decision before you buy! 


Complete listings on over 5,000 pieces of photo equipment 


... data, prices, illustrations and comparisons of : PHOTOGR 


* STILL CAMERAS + ACCESSORIES + MOVIE 
CAMERAS & PROJECTORS +» LENSES + UNDER- 

WATER GEAR + LIGHTING EQUIPMENT + DARK- : 

ROOM SUPPLIES + STEREO + FILMS AND PAPERS G4 

—plus new COMPARISON CHARTS on TAPE 

RECORDERS, SLIDE PROJECTORS, FILTERS, AND te 
ELECTRONIC FLASH. 7 


PLUS: ae 
Giant 16 Page Bonus Insert on: LY *1.00 


HOW TO BUY PHOTOGRAPHIC EQUIP- 
MENT — a complete handbook on how to buy 
wisely — what to look for — how to check out 
quality, prices, models — compare features — 
eight chapters covering every type of photo 
equipment! 


Ziff-Davis Publishing Co., Dept. P116 I 
434 South Wabash Ave., Chicago 5, Ill. | 
Please send me a copy of the 1961 PHOTOGRAPHY ! 
DIRECTORY AND BUYING GUIDE. | enclose $1.00, i 
the cost of the DIRECTORY, pilus 10c to cover mail- 


ing and handling charges. (Canada and Foreign 
$1.25 plus 10c postage) 


NAME____ 


The 1961 PHOTOGRAPHY DIRECTORY AND 
BUYING GUIDE goes on sale at your favorite 
newsstand October 25th — or order by 


handy coupon today. 


November, 1960 


ADDRESS 
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Not just “another” enlarger but THE ENLARGER 
for the 16mm fan, the 35mm and superslide 
enthusiast and the 2% square advocate 
Precision constructed of the finest available 
materials, engineered for life-time trouble-free 
service. Complete, ready to operate including a 
flat field £/4.5 anastigmat, color corrected, click 
stop 4-element lens 
All this and more, too, at popular prices in 
fact LESS than you expect to pay. See them at 
your local dealer's store NOW! 


AXOMAT 16 SPLIT-LINE rangefinder focus- 
ing built-in. Carriers available for Gami, 
Minox, etc. Condenser, f/3.5 35mm lens. 
Inclined calibrated column, super-cool 
lamp house. Color-head, filters, avail- 
able. $89.95 


AXOMAT 35 SPLIT-LINE rangefinder focus- 
ing built-in. Complete set of masks for 
all sizes to split frame 35mm. f/4.5 
50mm lens supplied. Condenser, other 
features as above. $79.95 


OPEMUS 11—2%x2% down to 16mm 
Double condenser, SPLIT-LINE range- 
finder built-in to every carrier. £/4.5 
75mm lens supplied. Inclined calibrated 
column, distortion control, super cool 
lamp house, etc. Accessories available 
include color head, color filters, camera 
back, shutter, extension tubes for micro 
and macro photography, etc. $99.95 


For additional information write 


IMPORTER 
E. Fischel, Jr., Inc. 
505 Fifth Ave., New York 17, N.Y. 
DISTRIBUTORS 
Tech Phote Products, Inc 
Brooklyn 23, N.Y 
IN CANADA 
Anglophote Lid. 880 Champagneur Ave., Montreal 8, Quebec. 
130 


1943-5 McDonald Ave., 
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| other photographer 3. 





Autumn Action continued from page 88 


Foton equipped with monocular vision. 
For competitive action photographs, | nor- 
mally use a 180-mm Zeiss //2.8 lens and a 
300-mm Kilfitt {/4 lens. 

As an individual, I like to stay away 
from all the other photographers and de- 
velop a picture—develop in my mind a 
situation that will illustrate what I'm look- 
ing for—and then wait for it to happen. 
times, | am bunched together with 
.. but 
action 


while they're 


waiting for the to come to them. 
I am shooting into the center of the field 
moving my camera as the player pulls back 
from the T formation. (An example of 
this is the color picture accompanying this 
story.) As he withdrew from the line, my 
camera, at a tenth of a second. panned with 
him. From the beginning of the game in 
bright sunlight to the end in shadow, the 


only 


things | changed were footage and 


| lens opening. In this case, | used an Asahi 
| Pentax with 


a 300-mm Kilfitt lens. 

I cannot say enough for a low shooting 
angle in football. 
Football Deception 
means faking and hiding the ball. To be 


sports—especially in 


relies on dec eption. 


successful and not be seen by the opposi- 
fakes 


A thorough knowledge of the sport is 


tion, must be low to the ground. 
more than essential, From knowledge you 


gain a sense of almost 


inticipation, you 
become one of the players. The insight to 
what is going on is important, even though 
it is secondary to your approat h. Having 
knowledge of what the tackle does after he 
blocks and whether he per- 


mitted to catch a ball during a given play 


is or is not 


is all-important, Luck does enter into the 
coverage of athletics from a news stand- 
point but from a personalized approach, 
there is no substitute for complete know- 
ledge of the player and the sport. 

This approach has been so recognized 
that my sports work has appeared in Life, 
Look, Sport, Paris Match, Sports Illus- 
trated, ete., and the athletes. after seeing 
the end results in publication, have gained 
such confidence that they have allowed me 
to wind up even in the dugout during ma- 
jor league baseball for a better angle. 


SMALLER THE BETTER 


I would like to add these ideas before 
I finish. First, anybody who uses a camera 
bigger than a Rolleiflex at a sports event 
is handicapping himself. 

Second, if you miss the first big moment, 
like a knock-down punch or a long touch- 
down pass, don’t quit shooting. Instead, try 
to illustrate the power or speed of the one 
making the touchdown. 

Third, no matter what seat you have in 
the stadium, there is always a chance for a 
good sports picture if you have an idea be- 
forehand. Once I had to sit in the stands 
for a world series game. Instead of shoot- 
ing the action, I shot only players’ 
with a 600-mm lens. These portraits-in- 


faces 


action told more about tension than many 
of the other pictures made that day. 

In summing up, I feel a good sports 
photographer must know the game he’s 
shooting, he must have an idea of what he 
is after, and should have the persistence to 
keep shooting until he gets the picture! —® 





Copy, Crop, Correct Color Transparencies continued from page 84 


The Repronar can, of course, be used 
for straight slide duplication, but because 
of its variable magnification possibilities 
(from a one-half reduction to a four times 


enlargement) it releases the 35-mm color 
photographer from his most stringent re- 
striction: the inability to crop without sacri- 
ficing valuable picture size, By enlarging 
on such a machine he can crop to great 
extremes, even change a horizontal shot to 
a vertical, and vice versa, all the while 
maintaining a full-size transparency within 
the 2x2 mount. 

The function of the reduction possibility 
(down to 4X) is to reduce super-slides or 
parts of larger transparencies to fit within 
35-mm mounts for a 35-mm projector. 

Second in importance to cropping is the 
choice of copying film offered by the Re- 
pronar. We find that Kodachrome will in- 
crease the contrast of the original; Ekta- 
chrome will warm up the original, empha- 
sizing the reds: and Anscochrome will em- 
phasize greens and blues in the original. 

An exciting function of this machine, one 
that virtually salvages bad slides, is ex- 
posure correction. As with the pair of shots 
of the lollipops shown in this article, an 


underexposed slide can he corrected by 


overexposing in the copying, and the op- 
posite applies to overexposed originals. We 
found that there is considerable correction 
possible with an underexposed slide: not 
so much with an overexposed one. 

Here is a list of things that can be done 
with the Repronar: 

l. Make color slide duplicates. 

2. Change color and contrast by your 
choice of film. 

3. Crop your picture. 

4. Produce grainy color (start with a 
Super Anscochrome or High Speed Ekta- 
chrome original, enlarge a small section 
using Kodachrome as a duping film for 
maximum grain). 

5. Enlarge 16-mm movie frames, ste- 
reo, or other odd-sized slides to full 35-mm 
size. 

6. Reduce larger transparencies. 

7. Correct underexposure (consider- 
able correction is possible). 

8. Correct overexposure (more lim- 
ited than correcting underexposure). 

9. Correct off-color slides. 

10. Introduce an over-all color for ef- 
fect. 

ll. Vignette. 

12. Make montages (slide sandwiches 
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THE WORLD'S 
FIRST AND ONLY 
SUPER-SLIDE 
SINGLE-LENS 
REFLEX CAMERA 


FOR THE FIRST TIME, you can shoot large Super- 
Slide Transparencies with Single-lens Reflex Ac- 
curacy. @ Automatic Pre-Set Diaphragm @ “Big 
picture” slides @ Thru-the-lens focusing @ 1 sec. 
te 1/500 sec., B, built-in self-timer @ Fully syn 
chronized at all speeds © Cross-coupled for EVS « 
Between-iens Seikosha shutter © 65mm Prominar 
1/28 lens @ Uses size 127 film. onty $69.96 

(leather case packed with camera, $10.00) 
Telephoto and wide angie auxiliary lenses available. 


For more information, 
see your dealer or write Dept. 116 


lea Agents 


Ca Xcorer 


150 Fifth Ave., New York 11, N. Y. 


NIW PRODUCTS @ 





GERMAIN scuoor 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


[]Yes, | want a money- 
making career in 
photography 


| am interested in: 


Lj commercial photography 

C] portrait photography 

() color photography 

(] color printing —Type C 

(_] dye transfer printing 

C) industrial photography 

(_] camera repair 

(} negative retouching 

|) airbrush retouching 

_) oi! coloring 

(] motion pictures 

_j audio visual 

] photo-journalism 

Send FREE catcleg on photography careers to: 
Name 


BAédun 
acer 








g Cty—___________ Zone__ State 
'SCeOSGeeeeeeeeceeanaeaena 
November, 960 
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|can be photographed: also, two or more 
| slides can be photographed consecutively). 


13. Produce texture effects. 


| 14. Make slides with superimposed 


| lettering. 
15. 

| printing. 
16. 
17. 


Make internegatives for color 


Photograph small translucent ob- 
| jects, such as the butterfly. 

| Many of these points are illustrated in 
this article, but they only begin to show the 
possibilities of a machine of this nature. 
| Experimenting will turn up all sorts of 
| variations. You'll be able, by filtering, to 
add really wild color effects; you can throw 
the original partially or entirely out of 


focus, depending on the original and the | 


effect you want in the duplicate 
| any single slide can be copied in an un- 
limited number of ways, with fantastic re- 
| sults, and without your losing the original. 
Although designed and promoted for 
| color, the Repronar very easily provides 
some useful black-and-white functions. You 
can, by exposing them through this ma- 
chine, convert your color slides to black 
and-white negatives in the one simple step 
| of duplication. Also, black-and-white slides 
can be made from negatives (either made 
on the Repronar from color transparencies 
or shot in your camera), and these cin be 
| cropped and otherwise manipulated to give 
you the most desirable composition. 
| The machine is a natural for creative 
| effects that would require the use of special 
film. Often the photographer wants both a 
straight exposure on regular film 
special one requiring, for instance, the use 
of tungsten-type color film by daylight, or 
| high contrast black-and-white film. He can 
| make his normal exposures, then convert 
to the special material on the Repronar. 
All it takes is a $325 machine of 
course, an active imagination.—® 


and, 





$25,000 Contest 


| continued from page 81 


judging, for which selected columnists from 


the country—as distant as Hawaii!—are 
being flown to New York by American 
| Airlines to participate with local and New 
York-based national columnists and four 
senior Por Puoro editors. The December 
issue will devote eight color and 16 black- 
and-white pages to reproducing as many 
Grand Prize winners as possible. There 
will be biographical sketches of the 10 
| big-money winners, and complete techni- 


cal data on how each winning picture was | 


made. Also, there will be a spread devoted 
|} to pictures of the actual final judging, a 
| detailed story of just how it was handled, 
and observations by the judges about the 
| quality of the entries, and what they 
learned from the contest about the state 
| of photography today. Incidentally, a show 


. In short, | 


| 


rT. 





of the top winners will open at Kodak’s | 


| Grand Central Colorama in New York for a 
| three-week run beginning Nov. 7—t 


Make black-and-white sonar . 


: MORE Light Than an Old- ~estbal 
No. 5 Flashbulb! 


MORE Power-Packed Features - 
‘. Than Any Unit on ry 


Af 


gil ze 


FEATURES: Monitorized Relay Transistor 
Circuits with automatic cut-off; High Output — 
Guide No. 56 (Kodachrome), 200 (B&W); 100 
watt-sec.; Lifetime Nickel-Cadmium Batteries 
and AC; Built-in Charger; Variable Beam Re- 
flector; Dual Power; 1/300 duration (full 
power), 1/2500 (half power). 
Photo cell slave unit and side-light extension 
accessories also available 

Get Double the Number of Flashes with Meteor 
Il Lifetime ‘Battery Booster’. List $34.95 


Fits all Synchronized ° 
iSmm, Reflex and 
Press cameras 
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continued from page 40 


RETINA AUTOMATIC III 
< ee. z 


KODAK CAMERAS 
‘DO-IT-THEMSELVES’ 


One is 


motorized, the other offers choice 


of automatic or manual control 


There ire two new cameras entering the 
field as Kodak's contribution to the 
mation explosion” 
the 


themselves” by 


“auto 
he ard 
“do it 


being 
both 


own 


currently 
And 


setting 


‘round world they 
their 
One of these, the Motormati 


the 


// stops 
5, provides 
automation for technically disinter 
ested plus a fast-operating motorized film 
lhe other offers 


advance i choice of auto 


mation or complete manual control. 


RETINA AUTOMATIC Ill 

rhe introduction of the first of the Retina 
1934 that has 
proved happy both for the Kodak Company 


and a large group of 


line in was an occurrence 


Retina users during 
While the first 


folding 


the past 26 years models 
the latest 


not, and where the oldest offered 


were por ketable affairs, 
ones are 
simplicity of construction, the newest pro 
vide simplicity of operation 


The Ill made (as all Ret- 
inas) by Kodak's manufacturing branch in 


Automatic are 
Stuttgart, Germany, has the highest degree 
of exposure automation that the company 
has vet brought to this side of the Atlantic 
Its shutter is 
(for 
The New Shutters in the October issue of 
Poputar PHorocrapHy) 


the spanking-new Compur 


Automat a complete description see 
Ww hic h provide s 
full exposure automation through its dia 


phragm, but which allows the user to choose 


whichever shutter speed he feels is best. 
Once the speed of the film being used 1s 
the (ASA 10 
through 1250) and the shutter speed is se- 
lected 1/30 to 1/500 sec). all the 
user need do is look through the bright-line 


dialed into meter control 


(from 


range-viewfinder, focus, and fire. Light fall- 
ing on the built-in photocell will cause the 
camera to adjust its aperture to the prevail- 
ing light conditions. If, however, the light 
level is too low for the film-speed/shutter- 
speed combination, the word “Stop” will 
appear in the viewfinder and the shutter 
will not fire. 

When the user wants to operate the cam- 
era manually, he need only turn the setting 
from “A’ 


aperture he wants from 


ring (automatic) and put it on 
{/2.8 to */22. 


in the normal 


any 
Then he can use the camera 
way, choosing both speed and aperture 
himself. This system, in a sense, provides 
him with the best of beth worlds, automa- 
tion and self-determination. 

Flash synchronization is X and allows M 
class bulbs to be used at 1/30 sec only, SM 
or SF bulbs at 1/30 and 1/60 sec, and elec- 
tronic flash at all speeds to 1/500 sec. 

The film-advance lever is located in the 


Retina) 


right hand corner of the body, quite con- 


usual place (for a on the lower 
venient for normal shooting. The four-ele- 


ment 45-mm Retina-XNenar {/2.8 focuses to 


31% ft and, judging from our test sample, is 
of excellent quality. The automation, too, 
worked well during our tests and provided 
us with adequate and consistent exposures 
under all normal circumstances. When the 
lighting conditions were beyond the capa- 
bilities of any fully automatic camera, we 
found the manual override a great blessing 
and asset. Price: $129.50 plus case. 


MOTORMATIC 35 


If you're interested in knocking off ten 
shots in about six seconds, automatically, 
Kodak now has the camera for you. It’s the 
Motormatic 35, a more highly mechanized 
version of the Automatic 35 introduced last 
year. While using the same body shell as 
the earlier model, the new version packs 
much more into the shell than the old. 

First off, there's no need to wind the film 
and cock the shutter between shots. The 
built-in spring motor does that for you at 
ten shots per winding. Just press the button 
for each shot (no sequence bursts are pos- 
sible), crank it up twice, and you've fin- 
ished a 20-exposure roll. (Pretty smart 
thinking for a company that makes film.) 

Set your exposure? The camera itself 
does that for you once you have decided on 
the best shooting speed. (Doesn't the older 
model do that for you too? Yes, but whereas 
it gives you a choice of only 1/40 and 1/80 





U.S.Color Photo announces: 


NEW LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world. 


on all types of 


. S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and 


‘ foreign countries. Your film is developed by skilled craftsmen on the most up-to-date elec- 
quipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not * Daily Processing. Your photos are delivered 
completely satisfied, your money is promptly by mail to your door. We pay the postage. 
refunded. 


KODACHROME- EKTACHROME - ANSCOCHROME Kodacolor Reprints 
Developed and Mounted JUMBO SIZE 

35mm, 20 Exp. rolls | 35mm, 36 Exp. rolls 120/620/127 | Stereo 35mm WALLET SIZE, 

from 35mm 


98c $1.65 98c $1.25 


ansamutneainuinantatainsteatint 


Movie Processing 
Kodachrome 


COLOR PRINTS from transparencies 8mm roll, 25’....... BBe 


Kodachrome, Ektachrome, Anscochrome Printed on new Kodak Ektachrome paper 8mm magazine, 25’.. 7Sc 


16mm roll, 100’.. _—— 
19c 16mm roll, 50’... $1.25 
1émm magazine, 50’ 98e 
5x7 COLOR ENLARGEMENTS 98-c $ 
from your favorite KODACOLOR negoti-e or TRANSPARENCY, Onty Black and White ‘ 


KODACOLOR eveluniuis and Printing 0 8... ee 


8 exp. roll dev. and JUMBO prints 12 exp. roll... eee eee eee FOO 
12 exp. roll and JUMBO prints nar as el oe ay 
20 exp. roll, 35mm, with WALLET-SIZE prints 


36 exp. roll...... ... $2.00 
20 exp. roll, 35mm, with JUMBO prints Reprints, JUMBO SIZE...... &e 





JUMBO prints | WALLET-SIZE prints. . 











SEND FILM TO CITY NEAREST YOU FOR FASTER SERVICE . . . Enclose cash, check or money order . . . Minimum Order, $1.00 
IMPORTANT: Write Dept. X on envelope 


Beston, Mass., P. O. rah 77 Chicago, ill., P. O. Box 8413 Dalles, Tex., P. O. Box 5622 

New York, N. Y., Canal Rasen ©. Bex 42 Le Crosse, Wis., P. O. Box 199 Sen Antonio, Tex., FP. O. Box 91 
Washington, D. C., P.O. Box 1001 Minneapolis, Minn., P. O. Box 926 Denver, Colo., P. O. Box 1231 
Cleveland, Ohio, P. O. Box 5190 St. Levis, Me., P. O. Box 7090 Seattle, Wash., P. O. Box 2004 
Dayton 2, Ohic, Wain Pan P. O. Box 127 Atlanta, Ga., P. O. Box 230 Sen Francisco, Callf., P. O. Box 447 
Detroit 31, Mich., P. O. Box 704 New Orleans, Le., ?. O. Box 1466 Les Angeles, Callf., P. O. Box 5891 


U.S. Color Photo 


Piants from Coast-to-Coast to Serve You Better 





COMPARE & SAVE 
LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 
Super Anscochrome 
Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 20 p— 857 


36 exp — $1.50 

Stereo 20 exp — $1.60 

36 exp — $2.75 

120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
8mm Magazine — 657 


Roll — $1.00 


COLOR PRINTS 


2 2% x 3% from 35mm and 
X 228 transparencies .. . 


3 3% x 3% from stereo and 
square transparencies . 
3 3% x 5 from 35mm and 
X 928 transparencies . . 


From any transparency — 
5x —5x7 in Studio Mount 85c 
8x — 8x 10 in Studio Mount $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15¢ 


KODACOLOR 
Developed and Printed 
8 exp — 3% x 5... 
12 exp — 342 x3”. 
35mm 20 exp — 2% x 3% 3.50 


Cash credit for each negative not printed 


157 


with processing included! 
FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price includes processing and mounting 
3 rolls 6 rolls 
35mm 20 exp $765 $15.00 


35mm 36 exp 11.50 22.70 
120, 620, 127 6.75 13.20 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 


SEND FILM NOW or Write for Free 
MAILERS and Complete Price List 


GLO-COLOR LABS 
GPO BOX 9 F, NEWARK 1, NEW JERSEY 


sec, the new one extends your choice to 
1/125 and 1/250 sec as well.) And talk 
about film speeds—where the older model 
provided ASA choices from 10 to 160 (too 
low for the faster films), the new one lets 
you shoot at film speeds up to ASA 800. 

Well, don’t tell me you don’t have to fo- 
cus? Yup, doubt that it 
could be easier. As on a few other current 
automatics, 


you do! But we 
nonrangefinder focusing is a 
The Motormatic has click stops on 
its distance scale at points marked “Close,” 
“Group,” and ; and with the rel- 
short lens that’s mounted on the 
choosing the right setting should 
In addition, in order to 
|} keep the user out of trouble and to keep 
him from 


snap. 


“Scene” 
atively 
camera, 


be easy for anyone. 


forgetting which setting he 
chocses, the click stop used is spelled out 
in luminous letiers in the viewfinder. 

In fact, the finder says a great deal on 
this particular camera. If the light is too 
low for the film and shutter-speed combi- 
used, the finder signals that 
And if the user decides he 
| control the f-stops himself, he can set the 
| 
| 


nation being 





| too. 


camera on manual and the word “Man” 


then appears in the finder window. 

Flash exposures are made simple 
because the 
whenever the camera is set on “flash,” 
132 to 340), 


justed. 


and the distance scale 
if the 


aperture changes the proper | 


Then, distance 


changed, the 

amount. 
Synchronization is provided, which al- 

lows all common bulbs to be used at 1/40) 


sec and electronic flash at all speeds. 


“monster” take-up spool which catches a 
sprocket hole on the leader and hangs on 
for dear life. Once the film is attached and 
the back is closed, the user starts winding 
the spring motor which advances the film 
to number one (1) before tensioning the 
spring, then stores up enough energy for ten 
shots. The counter starts itself and returns 
» “Empty” when the back is opened. 
The Motormatic doesn’t have 
range 


the same 
of exposure possibilities that its 
slightly more expensive brother the Retina 
Automatic IIT has. This is due to its smal- 
ler choice of film and shutter speeds, and 
because its full range of shutter speeds is 
usable on automatic only with films from 
10 to 160 ASA while the choice is limited 
to a low speed of 1/80 at 200 ASA, 1/125 
at 400 ASA. and 1/250 at 800 ASA, re- 


ple performed well in a large variety of 
shooting situations, and its three-element 
44-mm Ektanar {/2.8 lens provided satis- 
factory sharpness for normal usage at all 
apertures. 

Price of the Motormatic 35 is $109.50. 

For further information on either camera 
contact the Eastman Kodak Co., 


St., Rochester 4, N.Y. 





wishes to | 





, as well, | 
camera sets its own aperture | 
the | 
| appropriate guide number is dialed (from | 
is ad- 


sc ale is | 


Loading film is just as easy with the new 
model as it is on the old due to Kodak’ s| 





ducing the available-light potential with | 
high-speed films except on manual oper- | 
| ation. Despite this limitation our test sam- | 





343 State | 


positive 
“LIP-SYNC” 
SOUND 


for your 16mm movie camera! 


The amazing, versatile “Nomad” 7-ib. recorder/ 
reproducer is a precision hi-fidelity magnetic 
recording instrument produced by Magnasync, 
international leaders in the design and manu- 
facture of magnetic recording systems. 


Outstanding Nomad features... 

* Nomad mounts to your 16mm movie camera 
(Bolex, Cine Special, Arrifiex and others). 
Nomad magnetic recording film and camera 
film are sprocket-hole interlocked thru fiex- 
ible cable... CANNOT GET OUT OF “SYNC.” 
Camera drives Nomad at same speed, or 
motor drives both thru Nomad. 


Remote contro! unit can be hand-held, clipped 
to belt or pocket. 


Nomad twin-track film records “‘lip-sync” on 
one track, and background music or effects. 
later, on the other. Both tracks are automati- 
cally mixed in playback 


May be used as a separate double-system 
recorder. 


Picture and Nomad films easily edited by you. 


Provides all the advantages of professional 
double-system editing. 


Your projector drives Nomad for 
reproduction. 


Nomad is transistorized and completely self- 
contained with rechargeable batteries. 
Light-weight ...only 7 Ibs...portable and 
rugged. 

Can be hand-held or tripod mounted. 

100 ft. capacity, or 400 ft. with adapter. 
Wide selection of accessories. 

Factory guaranteed. 


“lip-sync” 


Complete Nomad basic equipment $ 00 
consists of recorder/reproducer, 5 5 
remote hand mixer and camera mount. 
See your dealer, or mail coupon today 
descriptive literature. 


MAGNASYNC 
CORPORATION 
North Hollywood, California 

—----------- 
MAGNASYNC CORPORATION 1 
5536 Satsuma Ave., North Hollywood, Calif. | 
Gentiemen: Please send me complete de- ! 


scriptive literature on the Nomad recorder/ | 
reproducer, at no obligation. 


oy aay 
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Conventional 
400mm tele-lens 


NOVOFLEX 


400mm lens 
w (nesting position) 


nesting type 
TELE-LENSES 


Now... 


it's a cinch to carry 400mm, and even | phragm snaps open the proper distance. 
y | } I prof 





Polaroid Electric Eye 


continued from page 40 


In addition to automation the camera 
can be converted to manual operation with 
the press of a lever. And when this is done, | 
the film-speed dial reads in standard EV | 
mnampene “Ts oom EV 10 (1/12.5 see at //8.8) 
to EV 22.5 (1/900 sec at {/82), permitting 


|a greater range of operation than any pre 


| 
| 


all the 


| focus. 
ithe adjusting. 


| vious Polaroid Land camera. 


“automatic,” 
user has to do is dial in his film! 
speed when he loads, then cock the shutter, 
and fire. The camera itself does all | 
The wink-light can be used | 


To operate the camera on 


| just as before for low-light situations, and | 


' 


| cury battery smaller than a dime) to travel | 


its effect will depend on the rest of the 
lighting at the time. No adjustment need be 
| made for it. 


HOW DOES IT WORK? 


Light striking the minute photocell (the | 
size of a match head) causes it to permit 


|a trickle of electric current (from a mer- | 


NOVOFLEX. 


across the cell. ° 


This current, in turn, moves 
a galvanometer (meter movement) which 


| adjusts a speed control and an aperture 


600mm tele-lenses. By a unique and precise | 
nesting principle, the size of the 400mm has | 


been cut right in half, and should you desire, you 
can instantly replace the 400mm head with a 
compact, light-weight 600mm lens head. By thus 
eliminating cumbersome size and weight, it is 
now practical for you to carry long lenses, and 
get those dramatic shots you've always wanted 
Highest optical and mechanical performance 
guaranteed! 
AVAILABLE FOR ALL 35mm SINGLE LENS REFLEX 


CAMERAS WITH FOCAL PLANE SHUTTERS (or re- 
fiex housings). SEND FOR LITERATURE. 


pote BROOKS, 


New 


INC. 


HOLLYWOOLl 





Say You Saw It In 
POPULAR 
PHOTOGRAPHY 








STATIC master 


does 

trick 
1” Model 
tiiustrones 4" 
3” Medel $9.95 


10175 E. = Street 
NUCLEAR PRODUCTS CO. wah Stree 








November, 1960 





control. Then when the shutter is fired it 
goes off at the chosen speed and the dia 


The photocell used by Polaroid, then, is | 
a light-sensitive resistor and allows no elec- | 
trical current to pass through it when in| 
the dark. As more and more light strikes it, | 
however, it becomes more and more of a/| 
conductor (hence its name photoconductor) 
and is an excellent exposure-control me- | 
dium because of its extreme sensitivity to| 
low-light levels. 


BATTERY REPLACEMENT 


Battery replacement should prove no 
problem to the owner of the Model 900. | 
since the tiny power supply should last | 
three to four years. The reason for its long | 
life is that it supplies current only when 
light is striking the photocell, and this cell 
is covered at all times except when the 
shutter is cocked before shooting. The drain | 
on the battery, then, should be so slight that 
its life will not be affected: it should last 
as long as if it had been sitting unused on 


a shelf. (Mercury cells are very stable and | 


very long lived.) 

When replacement is finally necessary. 
the user can still use the camera on manual 
controls. The battery price, we are told, will 
be around $1 and that price divided into 
four years shouldn't hurt anyone too badly. 


TEST CONCLUSIONS 

Since we first received our test camera, 
we have pushed, pulled, and bullied doz- 
ens of picture rolls through it to find out 
what its limitations are, where it will work. 
and what it will do. Some of the conclusions 
we have reached are that it is a logical and | 
well-designed extension of Polaroid pho- | 
tography: that it makes an easy picture- 
taking system even easier; that with back- 


Thousands of people who love to take pictures 
SAVE on film developing... by MAILING their 
films to Russ — for service as swift, sure, and 
dependable as the U.S. Mail itself! 

On most orders, Russ saves you enough on the 
developing to pay for your next roll of film! 
Years and years of dealing only through the mail 
have made Russ the nation’s largest, finest 
equipped, and most reliable direct-mail film- 
developing company! Russ guarantees satisfac- 
tion! 

Russ is always nearby...AS NEAR AS YOUR 
NEAREST MAILBOX! Start right now to save with 
the finest... BY MAIL!!! 


COMPARE THESE PR 


COLOR PRINTS 


WALLET SIZE ‘ion ses" J 5 


full 242x342) 
from 35mm negs for $490 


3 mm RODACRONE. 1 


ANSCOCHROME & EXTACHROME 
20 exposure roll p d ond 
36 exposure roll 
> * ; ; gree * errererree cis 
PRINTS full 2¥0x3% 20 ¢ 
ea. 


2 from 35mm or 828 slides 
PRINTS (34% « 5 from 4 $ 00 
for 
2 1031 


3 35mm or 828)~(3¥ix3¥» SOF ea. 
5X prints 80¢ ea. 3 for $2.00 


from 120,620,127 square, Stereo) 
8X prints $1.80 es. 2 for $3.35 


4 PRINTS (4 x 5) 
TPA HP HAAS OOH HSER ESE R OE SESEODELOSES 
RU fee lL %; et Pad 





in handsome folder ea 


; 
66060666 CESSES COSCO OEE E OHO HCEESD 


KODACOLOR seveiopes ane = 


12 exposure roll . 
35mm 20 exposure 
(full refund for every ‘unprintable negative) 


J SEND FoR COMPLETE PRict 
! LIST AND MAILERS. 





Let this 7-day NO-RISK FREE TRIAL EXAMINATION PROVE |i re ince ete natic eamers, bor sow con 


see your errors immediately and correct 
many more picture rolls because better re- 


sults by the snapshooter will breed a desire 


COLOR SHOTS EVERY TIME [resis ne 2: cm 


era, Model 900 is $159.95. For further in- 
formation contact the Polaroid Corp., Cam- 


bridge 39, Mass. —m 











OVER 100,000 
COPIES LD IN 
FOREIGN LANGUAGE 


TIONS 





Kodak Goes Power Zoom 
continued from page 128 


finder for parallax-free through-the-lens 
250 COLOR viewing. The fields seen and filmed are 


PHOTOGRAPHS PLUS CHarTs, | therefore identical. The mirror surface is 


BEAUTIFULLY PRINTED ON aon’ ""s “ 4 
SaAtED Gate tana | located in front of the diaphragm and de 


BOUND HANDY 6x81 flects some of the light to the finder system. 
INCHES SIZE 





As is the usual practice, the “speed” of 
the lens is actually higher than its nominal 
| rating, to make up for the light loss. The 
COl OUR i T YOUR ( A | ‘R A |image seen in the finder is brilliantly 
‘% | |. l | aerial, but does not permit visual focus- 

la i 
A 4 4 Ad L ing. For that matter, the lens’s click-stop 


BY GOSTA SKOGLUND zone focusing does not lend itself to that. 


As implied above, this is a camera aimed 


A Complete Guide to Color Photography... Eye-Opening Facts ( learly 
Demonstrated with Hundreds of Full Color Reproductions- More 
Color Illustrations than in Any Other Photographer's Manual! 


to satisfy the many, not the few. 

Rear eyepiece of the finder is adjustable 
| to suit individual eyesight. 
eps eee dic Teta Ceneieen itn ie we capeste, Que catine casten, Gevitel to “edlin : Electric eye. The camera has a fully auto- 


wide best seller, opens thrilling new avenues to your perature”, makes it crystal clear how height matic exposure control for use with film 
complete enjoyment of color phetograph It is the lighting, shade, blue “‘sky light"’, film, and hiter ok : 
FIRST color manuel that illustrates every one of its your shots. Another big part answers your questions on speeds from 10 to 40, The actual /-setting 
points with an actual (and beautifully reproduced) color flash and lamps—gives you lucid, promptly usable e - . . P . . . x 
shot. The author has taken thousands of pictures on using the right film for the right light flash syn is shown in a window on the front of the 
printed hronization, fill-in light and bounce light...correcet | housing. Lens aperture can not be adjusted 
directly al e the te u void mistakes because placement of flash. In addition, & pages of tables provide 


cis ite nat i Rating uy a0 valuable information found nowhere elxe | Manually, but the lens diaphragm can be 


pate all those you can possibly " in this convenient and usable form. 


— them _ae « , About The Author... This is just « small sampling of the 
right way . P { N YOUR CAMERA 
GOSTA SKOGLUND, fa- contents. COLOUR I ; . 
COVERS ALL FIELDS move Swedish ghotes gives you the quintessence of color sue- | ing of his subject, and keep the setting in- 
OF COLOR PHOTOGRAPHY rapher, is known for bis | cess in easy-to-follow, practical form— | 4-0 0g Op ar me Ti 
Here's sensible down-to-earth advice extraordinary skill as on plus 250 beautiful color shots that are aicated while shooting. Ms 18 Certainty a 
on photographing people, flowers, green- instructor. This beok, pure joy to look at valuable feature when filming a back- 
ery shore lines, showsecapes, interiors translated into English for as , . ’ — 
including such tricky subjects ss | the Gest time, shows his 7-DAY FREE TRIAL EXAMINATION lighted subject, or a bright subject against 
ecenes in rein and fog, neon lights, | unique ebility te explein SEND NO MONEY NOW a large dark area. 
moonlit landscapes, rainbows and fire complex matters in a few - ‘ . “ 
works. The author rolls up his sleeves tunis wards ee ee ee A silvery circle inside the finder blackens 
d works right beside vou he field ly wo t e f olo . 
gh ee emgee ag Seneca Ap IS Omg because it will save you « lot of money | to warn against underexposure. 
nts atl came. ont: aieediee on film and processing. But we don't saat c The n a 
7 * ~ haw, . ; ~ ' “ ; want you to pay & penny until you are ymvineed of its Mechanical. The body of the Refle x has 
ular color shots by stressing black-and white and other 


menechrome effects, wiecly employ des secession” value to you. That's right. Just mail the coupon below all the familiar Kodak 8 features. These 
" and we will send you the book, at no cost or obligation, 
for superior landscapes—and scores of other tricks of 


on for 7 days... enough time to use it...to read it from | include a wing-winding key: a camera 
ne race 


especially r thie bo 2% , hich are 





locked in position. Thus the movie-maker 
can let the electric eye take a close-up read- 


The advice in this unique manual ifs 











cover te wer. If after this time you can bear to part 


ADVICE YOU CAN PUT TO USE RIGHT AWAY with the b 


The book is packed with know-how that will help you you want to keep it for re-reading, for future reference 


speed of 16 fps only; a geared, self-setting 
yk, simply return it and pay nothing. Only if 
eve me your frames count. You'll see how to take along in your camera bag, do you remit only 
of th ay aflect your results when $6.95 plus ll charge for postage and handling... 
ir light meter how to take the de a bargain price f b in number of color 
tan inte account avoid reflec llustrations alone sury P , costly photo annuals, 
ions inside var lene and hu le of other color Send no money now t ye sure of getting your 
facts many of which rand new even to the copy right away, mail the coupon today! 


i Ziff-Davis Publishing Company 
One Park Avenue, New York 16, N. Y. 


Please send me COLOUR IN YOUR CAMERA by Gista 
Skoglund for a 7-day FREE TRIAL EXAMINATION, I 
understand that I may return the book within 7 days 
and owe nothing, pay nothing. Otherwise, I need remit 
only $6.95 plus a emall charge for postage and handling 
for this exceptional book about color photography. 


Just a Few of the Subjects 
Covered in Clear, Simple Language: 


What camera viewpoints produce the best 
color effects? How can you use the weather 
to intensify your color? What's the secret 
of capturing the color of water? Should 
you leave color film in a parked car? What 
effect does surface dampness and dryness | device; and a rear-pressure pad that can be 
have on color—and how can you exploit | removed for cleaning. Less familiar is the 


it? How can you create a greater sense of | rey ys ae ll 
depth with color? What are the ABC's of le ngth of the film run, which it shares with 


shooting sky and clouds in color? How | the Kodak Zoom 8 camera introduced late 
does flash affect color~and how can you last year. A negator-type spring delivers a 
compensate for it? What should you know full ‘15 ft dri ith Bend ol | 
about shooting color indoors with windows | u o-it rive, wi gradual siow-cown 
closed? You'll discover these, and hun- | towards the end of the run. 

Groce move, fessinating Cuter seavete Gna Performance. The camera is probably the 
you mau the free trial examination coupon i P 

today! | easiest to use hand-held ever, even when 


| footage counter: a film-unwind prevention 


PRINT NAME 
ADDRESS 


cIry ZONE STATE 


C) SAVE MONEY! Enclose $6.95 (check or money 
order) with this coupon, and we'll pay all shipping 
charges. Same return privilege and fall refund guar- 
anteed. N.Y.C. residents, please add 3% sales tax. 

631 EFI3 
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the 1961 PHOTOGRAPHY ANNUAL 


= Photojournalism ® Glamor ® Abstraction * Nudesfrom Japan ® International Porfolio * Industrial Advertising 
Plus the Work of 
= Cartier-Bresson ® Davidson ® Halsman ™ Haas ™ Heyman ™ Nakamura * Penn * Winquist ™ And Many Others 


all in the world’s greatest showcase of fine photographs 


Ziff-Davis Publishing Company 
Department P-116 
The 1961 PHotoGcraPHy ANNUAL 434 S. Wabash Avenue 
: Chicago 5. Illinois 
is now on sale at newsstands Please send me # copy of the 1961 PHOTOGRAPHY 
ANNUAL. | enclose $1.25, the cost of PHOTOGRAPHY 
and camera stores—or you ANNUAL, plus 10¢ to cover mailing and handling 


can use this handy coupon charges 
to order today. 


NAME. 


SPINE cctncesinensreamiamnnisiinitgieiaminneenninni 


ONLY *1.25 ee 


November, 1960 





the shutter 
makes {he camera 


el ——— 


<. 


If the lens is the camera's eye, the shutter is its eyelids. 


A fair lens is the better for a fine shutter, and a fine lens 


cannot do without such a shutter. The world knows that 


Compur and Prontor shutters make the most of any camera. 


COMPUR-WERK, 


MUNICH, GERMANY 








NEW! NEW! 
SHOULDER 
STRAP ANCHOR | 
for Men, Women, Children # 


AT LAST you can now comfortably carry cam- 
era, gadget bag, binoculars, radio or any 
shoulder strap carried article without it slip- 
ping from your shoulder, Universal-neat de- 
sign. Choice of Gold or Chrome finish. Send 
$1.00 check or M.O. to 


CARRIPIN, INC. Dept. 16 
P.O. Box 274, Massapequa, N.Y. 
Dealer Inquiries Invited. 








ALFRED GAUTHIER, GMBH ¢ 


CALMBACH / ENZ, GERMANY 


| MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 
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434 South Wabash Avenue 
Chicago 5, Mlinois 








power zooming. This can be explained 
partly by its considerable bulk (approxi- 
mately 8 inches long, 5 inches high, 3 
inches wide), which does afford a good 
grip. But due credit also belongs to its con- 
trols, in particular the power-zoom feature. 

On our model, the power zoom operated 
remarkably successfully. The mechanism 
functioned dependably and smoothly; it 
showed itself to be a definite asset, not a 
mere sales feature. The manual zoom con- 
trol, too, was quite easy to handle. 

Optically. The lens delivered satisfac- 
torily sharp pictures at {/2.8 and smaller 
apertures, and at normal working dis- 
ances. Used wide open, definition left 
something to be desired. 

Mechanically. The camera worked relia- 
bly, as was to be expected, for it follows the 
time-tested design of many a previous 
Kodak 8 model. Perhaps its very simplicity 
explains its success. Film was transported 
with surprising steadiness. 

All in all, here’s a camera that delivers 
satisfying results, despite the movie-maker. 

Price of the Kodak Zoom 8 Reflex Cam- 
era Automatic is $189.50. 


Other movie news from Kodak 


@ There’s a new version of the Kedak 
Zoom 8 Camera (Automatic {/1.9) Model 
2 has a zoom viewfinder, instead of a tri- 
field finder, and it is coupled to the 9-25- 
mm {/1.9 zoom lens. Price is $139.50. 
@ The Brownie 500 Movie Projector, 
Model A-5, features automatic threading: 
film winds itself directly onto the take-up 
reel. Other features: single control for for- 
ward, still, and reverse projection, and for 
power rewind; 500-watt T10 lamp; /{/1.6 
lens; 400-ft reel capacity. Price $94.50. 

@ Brownie 310 Movie Projector, Model 
4-4, too, has automatic threading and film 
take-up. It provides reverse and still, as well 
as forward projection, takes up to 200-ft 
reels, uses a 150-watt DFC lamp, and has 
a %-in. {/1.6 lens. Price is $74.50. 

@ The Kodak Cine Showtime Projectors, 
both models A-20 and A-30, are now avail- 
able with an optional 15-25-mm //1.5 zoom- 
type lens. Prices are $139.50 for the A-20, 
$164.50 for the A-30. The A-20 with 3/4 in. 
{/1.6 lens has been reduced to $124.50, 
the A-30 to $149.50. 

@ Kodak has developed a new screen sur- 
face that can be manufactured to a se- 
lected viewing angle. The material consists 
of an aluminum-coated film base, em- 
bossed with lenses, mirrors, or prisms. De- 
pending on the embossing, the surface can 
be made so reflective that images from 
separate projectors can be shown on the 
same screen; the one seen will depend on 
the position of the observer. Designed pri- 
marily for military applications, it permits 
airplane pilots to watch radar screens in 
full daylight, right in the cockpit. Plans 
for introducing the material to movie- 
makers have not been announced. 

For further information on these products, 
contact the manufacturer, Eastman Kodak 
Co., 343 State St.. Rochester 4, N.Y. 
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This is one of the mognificent portreits of worid- 
renowned personclities to be found in FAMOUS POR- 
TRAITS... Albert Einstein by Philippe Halumen. 





eS PORTRAITS 


PAM 


120 
Full Page Portraits 
10” x 12” 


Partial List of Great Portraits You'll Find 
In This Classic Volume... 


Andre Gide by Karl W. Gullers, Bertrand Russell by Alfred 
Eisenstaedt, Thomas Mann by Yousuf Karsh, Colette by Irving 
Penn, Carl Sandburg by Edward Steichen, Ezra Pound by 
Richard Avedon, Somerset Maugham by Herbert List, Jean 
Paul Sartre by Henri Cartier-Bresson, Dimitri Shostakovich by 


by Nadar, Greta Garbo by Cecil Beaton, Toulouse-Lautrec by 





Accept 120 of the 
World’s Greatest 
Portraits... 


on this 7-day free trial examination 
offer to readers of Popular Photography 


FAMOUS PORTRAITS 


Selected by L. FRITZ GRUBER 
Director of PHOTOKINA, International Photographic Exhibition 


Here are world-famous photographs to enjoy...to study and ana- 


lyze...touse for the improvement of your own portrait technique! 


© You remember the famous portrait of Winston 
Churchill by Yousuf Karsh Haleman's pene 
trating study of Albert Einstein the stark, mean 
ingfal portrait of Igor Stravinsky by Arnold 
Newman? Of course, you are familiar with these 
classics, but until now there has been no one place 
no album, no book that permitted you to stady and 
compare portraits of this calibre at your conven 
ience. Today there is such a book 


A “TEXTBOOK WITHOUT WoRDS” 

FAMOUS PORTRAITS is « collection of portraits 
taken with deep psychological insight by great 
photographers — probably the most extraordinary 
collection of lens portraits ever assembled in « 
single volume. This book will show you what makes 
a truly memorable portrait shot far more ex 
plicitly than a textbook with thousands of words 
Every time you look at these pictures, you will 
learn new lessons on lighting, posing, use of props, 
and dozens of other aspects of portrait photography 
Most important, you'll see how famous photog 
raphers have caught the fleeting expression that 
reveals the whole personality of the subject the 
“moment of truth” that captures the real character 
of the individual. Ul your portraits have this in 
gredient, it doesn't even matter if they are blurred, 
poorly lighted, or out of focus. Some of the finest 
camera studies are. 
EVERY TECHNIQUE, EVERY SCHOOL REPRESENTED 

This unique book brings you susterely beautiful 
Daguerrotype and wet-plate pictures superb, 
rarely-seen lens portraite of 19th Century celebrities 
.-. intriguing “experimental” photos taken in the 

"s...@ brilliant self-portrait by George Bernard 
Shaw...Alfred Stieglitz by Arnold Newman 
fabulous portraits by Man Ray, Eisenstacdt, Capa, 
Beaton, and all the other masters of the camera 


This is a treasury of the greatest portrait photo 
graphe in history~for the fret time collected im « 
single glorious volume. All schools, all techniques 
are represented. 


MORE THAN A BOOK FOR PHOTOGRAPHERS! 

“Famous Portraits” is an important addition te 
anyone's bookshel{—photographer of non-photog 
rapher—because it is, in effect, an essay in Auman 
greatness. These pictures are more than photo 
graphs...they are penetrating psychological studies 
which reveal the personality and innermost traits 
of famous persons. That is why they hold « strange 
fascination that compels you to look at them over 
and over again! 


A BOOK THAT YOU WILL BE PROUD TO OWN 
—AND TO GIVE 

“Famous Portraits” is a beautifully made book ; 
it contains 120 of the world’s greatest photographic 
portraits. The format is an impressive 1 «a 12 
inches a scale that does full jwetice to the 
photographs. At the low price of $10, the book is 
an outstanding bargain 


WOW—AVAILABLE FOR FREE 7-DAY TRIAL 

If you mail the coupon below, we will send you 
this magnificent volume for « 7-day free trial, 
entirely at our risk. Examine the book—etudy it— 
show it to your friends. If thie trial doesn't con 
vinee you that you want to own the volume, simply 
return it~within 7 daye~and you won't owe us « 
penny. If, om the other hand, ‘Famous Portraits” 
lives up to your expectations if you want to make 
it part of your library you remit only $10 plus 
a small charge for postage and handling. You have 
nothing to lese—and you stand to gain « thrilling, 
unforgettable experience in great photography. Mail 
coupon today! 


ZIFF-DAVIS PUBLISHING COMPANY, ONE PARK AVENUE, NEW YORK 16, N.Y. 


MAIL THIS FREE-TRIAL 


Zifl-Davis Publishing Company 


Print Name 


Addres« 


Guilbert-Sesceau, Jean Cocteau by Man Ray, Salvador Dali 


by Philippe Halsman, Pablo Picasso by Irving Penn, Marlene 
Dietrich by Edward Steichen, Brigitte Bardot by Richard 
Avedon, Tallulah Bankhead by Bert Stern, Jean Sibelius by 
Yousuf Karsh—and 100 more fabulous portraits by the world’s 


great photographers! 


November D4 
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Arther Rickerby,Anna Pavlova by D’Ora, Sarah Bernhardt } 
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City 


One Park Avenue, New York 16, N. ¥ 


EXAMINATION COUPON TODAY! 


& 


Please send me “Famous Portraits” for «a 7-day free trial examination 
Only if completely delighted will I keep the book and remit $10 plas « 
small charge for postage and handling. Otherwise 1 will return it within 
7 days—and pay nothing, owe nothing 


Zone State 


SAVE MONEY! Enclose 610 (check or money order) with this coupon, 
and we'll pay all shipping cherges. Seme return privilece and prompt 
refund in full gueranteed N.Y.C. residents, please add 39% sales tax. 
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FULM CORNER 
KODACHROME, EXTACHROME. ANSCOCHROME 
WITH PROCESSING INCLUDED 


3 ROLLS 6 ROLLS 
15.75 





Size 
20 exp 78 
4 exp 12. 24 00 37.75 
HIGH SPEED EKTACHROME, SUPER ANSCOCHROME 

WITH PROCESSING 

Size 3 ROLLS 6 ROLLS 

20 exp 665 16.90 


KODACHROME MOVIE FiLM 


10 ROLLS 
73.90 


10 ROLLS 
27.40 


Som ff 
amn 
lomm 
16mm 
8mm 
100° Boles 
KODACOLOR FILM WITH PROCESSING INCLUDED 
+ FREE PRINT EACH ROLL 
C, 120, 127, 620 135-20 ca2e 
3 rotis 5.50 3 rotts 7.00 3 rotts 4.50 
Please include 5¢ postage per rot! 
PROCESSING CORNER 
Kodachrome, Ektachrome, Anscochrome 
20 exp 1.00 
Kodachrome, Moviechrome 
1.00 amm mag 
2.0 16mm mag 
Prints from Transparencies 


2s se 


8mm rol! 
16mm rot! 





35mm & 628 1 
120 & 670 ja wre u 
Simm & 628 3a size wi 
35mm & 628 4a sue for 1 


Custom enlargements in Deluxe Studie folders 
Sa? 3 tor 2.00 1in}4 10.50 es 
6x10 2 for 3.50 16420 21.00 ea 

Kodecolor Bexp 2.45 12 exp 3.45 20 exp 3.65 per roti 
Lt Olof developing any roll 70¢ 
prints Ja—10 tor 2.25 22~10 for 1.40 








% emp 1.73 


69 
89 


PHOTO XMAS CARDS 
BLACK and WHITE, COLOR 








24 HOUR PROCESSING 





NO RESPOOLED FILM 





CUSTOM QUALITY 





GUARANTEED 
EASTMAN KODAK 
LICENSEE 





ALL FILM FACTORY PACKED 


SEND FOR FREE MAILING 














BAGS AND PRICE LISTS 
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Box 407, Madison Square Station 
Dept. P-4, * New York 10, N. Y. 


Pleose be. sure to include ovr zone number 





























l'm Lawrence Welk—and 
l've never sounded better 
than | do on this sparkling 
~ new STEREO TAPE by 


bel canto 


Hear this big one on a 
2-track or 4-track reel- 
to-reel or new tape car- 
tridges. Write for free 
Catalog M of over 100 Bel 
Canto releases 


Bel Canto Stereophonic Recordings 

a subsidiary of Thompson Ramo Wooldridge 
1977-1985 McAllister Avenue 
COLUMBUS, OHIO 


nc 


e file ALL 


negatives 








. with beautiful, easy-reference, 
natural wood files by *NEGA-FILE. 
Here are just a few outstanding ex- 
amples: 
35-65-4-300: (Shown) Files 
1200 35mm strips of 4. . 
Envelopes, Index & Guides $9.55 
22-3-45-3300: Files 300 strips of 
3; 2 14 sqs; Envelopes, 

Index & Guides... SI 1.25 
2 1-45-900: Files 900 214 x 214; 
Glassine Envelopes, 

Index & Guides | 1.05 


Send for FREE 
Catalog of 200 
photo products 


S. Trademark 








Creating with Film 
continued from page 127 


of the camera itself. Never try moving shots 
with a telephoto lens. 

If you are not following someone but 
are moving through a static scene, the smal! 
jiggles of the camera will be much more 
noticeable. The best way to minimize this 
is to shoot in slow motion. By setting your 


| camera at 36 or (if you have enough light) 


18 frames per second the movement should 
be effectively smoothed out on the sereen 
and, since there is no moving object in the 
shot, the fact that you are not shooting at 
normal speed will go unnoticed. Remember, 
however, that the time to make a particular 
movement in slow motion will take longer 
on the screen than it took you to make the 
movement with the camera. 

Certain accessories can also be used to 
help smooth out hand-held camera move- 
ments. They are costly and are not really 


DID YOU KNOW THAT... 


In scenes that include lights 
you can get a star-like 
effect by placing a medium- 
fine mesh wire screen in 
front of the lens? Each light 
will then look like a 
four-pointed star. Two such 
screens, one turned at a 
45-degree angle to the other, 
will give eight-pointed stars. 


necessary if you are careful, but the per- 
fectionist may want to experiment with 
them. The most spectacular of these is the 


| Kenyon Camera Stabilizer, a small nickel- 


cadmium battery-driven gyroscope which 
screws onto the base of your camera. It 
will smooth out moving shots but the price 


| is $315 which adds up to quite a few dollars 
| per bump. Another device is the Dearborn 


Camera Stabilizer, no gyroscope but a wild 


| looking counterweighted affair which fits 


over your head and is supported by your 
hands (one of which operates the camera 
by means of a cable release). The price for 
this is $48. Either can be ordered by your 
photo dealer. Some of the movie-makers 
who have experimented with hand-held 
dolly shots have found that a pistol grip 
helps. 

The problem of keeping in focus when 
moving in on a subject is also something 
which you must solve when doing these 
shots. The only practical answer is to work 
with as great a depth of field as possible, 
another good reason why the wide-angle 
lens is best for moving shots and also why 
you should have plenty of light or a fast 
film so you can stop the lens down. 

The only way to become proficient in 
camera movement is by practice but once 
you have learned it you will have a valuable 
new technique to use in your films.—® 


Popular PHOTOGRAPHY 








BD Hod 


FRESH FILM and ENLARGING PAPER—Dated 1961 


The World's Finest Film and Paper! nasi It and You'll Buy It. . . Again and Again At These Fantastically Low Prices! 
8x10 ENLARGING PAPER 





World ymous 

Brand... 
World-k:mous 
Quality... at 


FREESTHEs 


5 
Sheets 


24.95 
24.95 
27.50 


| 29.50 


| 25 Sheets 


2.39 
1.49 
1.79 


100 


8.95 
4.95 
6.95 


5.25 
5.25 | 
5.95 





. Glossy No. 2, 3, 4 
Glossy Variable Contrast 
Glossy No. 2 or 3 


44.00 
W. 


4x5 P ASA 64, 
22.75 “we 
Lustre or Silk No. 2 or3 
w. 





2¥413Vq Pan— 
ASA 64 or 200 
3¥ax44 Pan— 
ASA 200 





32.00] 5 -w. 
3.75 13.95  67.50|b. W. Lustre, Variable Contrast 29.50 
7.75 | 29.00 | 142.50) ©. Semi-Matte 2 or 3 | 6.25 | 29.50. 


to 4x8-—25 chests, 3 tb. 168 chts, 2 fee.) (100 Sheets S$. W.—4 ibs. 0. W.—S5 Ibs.) 
or 8x10-——25 shts, 2 ths. 100 shts, 7 Ibs.) 5x7 and 7x9 ENLARGING PAPER 


120, 620, & 127 PAN ROLL FILM (ASA 100) | $2) 9. {aes “Variable tontrast 100 d theets 338; seo laee 
12 rotis 3.00 24 rolts 5.75 100 rotis 21.00 


Wet. 100 sheets — 2 
250" theets 7. 95—500-—15.00 
1 t.; 24, 2 Whs.; 100, 10 ths.) 


7x8 S$.W. Glossy No. P) ps 4 
La 
G. E. FLASH BULBS 


Wet. 7 the. and 12 + 
Sheets 
Guy the best and be sure of every 
shot! 


11x14 SaARGUNS PAPER Sneets 
W. Lustre, Silk, or Semi-Watte Grades 2 or 3 6.49 12.50 
. Lustre, Variable Contrast 6.49 12.50 
F .-12 for 1.39 ~ 7% 
Case ‘of 144—15.95 J 
12 for 1.18 


i203 3.98 
7.50 
Case of 144—12.95 


5x7 Pan—ASA 

64, 200 or 400 

8x10 Pan—ASA 
64, er 200 


(vu 
Sx 














(Wet. 


FILM SPECIALS! 
314x414, Pan ASA 64 
100 Sheets 5.49 | Ne. 5 
8x10 ASA 400 
25 Sheets 5.95 


12 rotts, 








. Lustre Grades 2 or 3 
x) 


. Glossy Variable Contrast 
Th. “TSS cheets—? lbs.) 














16mmx50 Rells 
Ansco Hypan 
(ASA 50) Reversal 


SUPERB 7-ELEMENT 
PRECISION LENS 
KODAK AERO EKTAR 7” {2.5 


tn barre!, iris diaphragm, click-stops 
Nard § conted Ld 


4x5 E. K. 
EKTACHROME 


indoor Type. Outstand- 
ing Guy! Box 179 
of 10 sheets. 

3 boxes, 4.50; 6 - 7.50 
(Wet. S oz., 24 4 ths.) 


CONTACT PAPER 
4x5 S.W. Glossy—400 
Sheets of No. 3 PLUS 
200 Sheets of No. 4 all 


3.95 


ters 
" i (Wet. 6 the.) 
i 3 Rolis 2 ths; 1 pany -costhose 
ibs.) Load Your Own! 


Empty 16mm Magazines 
ea 
1 
i ib. 2 for 6.00 


tn custom-made (ta Mount tor any 
ing mount for 35mm Reflex Cam- 84. 50 4x5 Press Cam- 
eras-——Exakta, Practica, etc ora—62.95) 


Precision focus. 








LITHO FiL™ 
Fast ortho. Perfect tor 
ine work and ha: ftones. 
Wortd tamous Grandi 

50 sheets 

14x17 
(Wet.—3 ths. & 6 ths.) 
Write for other sizes. 


camer? ase 
ding be 
a wet. 


neg Ly aarp Ne. 

16 S:98) 100 Sheets 9.0. 

100" Rol (Wet.—23 Ibs. & 6 tbs.) 
35mm BULK FILM LOADER 

plus 12 empty £.K. 550 


750 


35mm c. _ K. Fine GRAIN POSITIVE 
Make own &- ranspar 
3 rotts Pl so. 





ansco 
co. 4 ‘not 3 yt 4 Rolls 
a Rot! i. 79, 6 race 
asa 200—F we 
roti 4.29. 
1 sae 2.4%. 


Sigxit 
Thin Gase 8.95 
Super 
Thin Base. 18 95 200 eine oe uD 
SO sheets a sing 
without en at 
Kodak — Ose 1 
100" Noeine | iwcLu 
witnout Preceseins 
xx 
100’ Kodak Super, oe. 
7° 1" meuu uo 
*adsine x nt 
ne oiNCLUDED 
(wat. 100° © 


VARIGAM 
ENLARGING PAPER 
8x10 5.W. VARIGAM 

Glossy. High Speed. 
100 sheets 3.98 
300 sheets 11.25 

(Wet. 100 oh. 4 Ihe.) 
20x24 $.W. veces 


(Wat. 3 ths.) 
With Mico 
Focusi 


"« 
Stide Viewer 


Hand Held or Table Model. For 
35mm & Bantam. Optica! glass 
lens. American Made. Viewer 
alone 2.95 


3 Rotts 


KODAK ELON 
1-t). jar. List ice 
$4.25. oun = - “rane 

“at 
2.49 im 4.00 so’ mes. .95 > 
voll @ os. aay man. 3 - 


AK 
Mrencauinons 


i 39 jars. 2.98 
twet., y= tb. .- 3 its 
> Ss S the.) 





Has 7" 42. 
Ektar Lens. ome 
po with filters. 


essing Kits 
Ente. Pires “NS 


50 ae. 
(aes ) (sive. » (nae 


DAVIDSON 


Continentat 
M. 


Elevating. 

3- sects 

Be nautitutiy 

mac 

—- / Precision 
e 


Dries ‘25. $s. 


1695 


(7 ts.) 


(Wet.—2 ths.) 





, Rott 
1iEa'sSorrs "3.95 
TRI-X (ASA 250) 3.50 
(Wet.-1 mm. (rom) 


35mmx100' Rolls 


Freeh Kodak Micreo-File 

(tre fect copy fim) 
or pont No. 

(ABSA 250) 

i Roll 2.95 2 Rotts 5.49 


BLACK & 
REVERSAL teva 1 
and 35mm 


Glossy. High Spe 
Box of 50 sheets 10.25 
(Wet. 12 the. box) 
10x10 5.W. VARIGAM 
Semi. Motte 


100 sheets 3.59 
250 sheets 7.95 
(100.5 ths .: 250, 10 ts.) 


CUT FILM SPECIALS! 


OAVIDSON STAR D 
TRIPOD—Modei 0-18 


Reg. price 15.95 


} me 1095 (5 tbs.) 


5x7 ANSCO PRINTON 
Make your own color 
Prints of tremendous 


per Box of 
re 178 


K-20 AERIAL CAMERA 
(20 ts.) 
feeg in minutes. ay Carrying case 
2, 3. 4 


sheets. 1.95 
conte 00 sheets. 7.95 
(Wet. 100 sheets—-4 Ins.) 


AERIAL FILM 
Kodak Super Xx 


sheet 2.30 

x 75 son fg 10x20 $39 Sheets. 9-95 

—_ heet 

Write ae" iF" quail Seve of 24 100 38°68 
wat. —2. 3 & S ips.’ 


APOLLO 18x24 
FERRO-TYPE 
PLAT 


Ne. 2 Photoficods 


Ps ty PRIcEes— 
G.t., Wweemmeneuee. 


6 Ps 4: 75 
(Wet.—-6 for 3 ths.) 
Dark Room Bulbs 25 
Watt Ruby G.£. Butns 

Reg. $1 ea. 


3 for 1.00 


[ 3. 


D2 STAINLESS STEEL 
DEVELOPING TANK 


Setf-reversing motor. 
Takes any size film 


4x5 FILM PACK 


Pake Liberty O« 
electric 


+ aon oe 


14.95 
( Wet. 2 tos. per rett) 


70mm x15’ OUR PRICE 


on Comers eee! ; a 
12 for 1.98 tip. ; ea. Shoe. wet 3 tor 5.78 


or 
(Wet. 
rypny~ hy All C.0.0." 


FREESTYLE SALES CO. 


s K-44 Deposit. items not marked 
1427 No. Western Ave., Hollywood 27 Cali/. 





treight-250 ths.) 





FOR 35mm 
CAMERAS! 


10° 4.5 


Seti & Howell 
Telephoto Lens 


FIDELITY or LISCO 


85 STAINLESS STEEL 4x5 Cut Film Welders 


DEVELOPING TANK 
Selt-reversi > 
Tames Any tise Fim 
from ae 4 Up te 


9* 2200 12950 


BRano 
(Shp. Express-75 ths.) 


Calif. residents add 4% sales tax. 


12 for 35.95 


(Wet. @—4 ths.s 
a——7 ts.) 


Pinvect 








(Wet.—-25 ths.) 
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OPTICAL BUYS 


EXCELLENT XMAS GIFTS! 
FREE! Send for 128 Page Catalog “P” 


Order by Store No.—Send Check or M.U.— 
oney-Back Guarantee! 











Terrific Buy! American Made! 
OPAQUE PROJECTOR 


Projects illustratic 

3°x3's ind enlarges then 

No film negatives needed 

Projects charts, diagrams, pic- 

tures. photos, lettering in full 
-and-white. Operates on 115 volt 
A.C. current. 6-ft. extension cord and plug in- 
cluded. Operates on 60 watt bulb, not inclu 
Approved by Underwrite Laborat 
Size 12”x 8”x 4' wide. Weight 1 Ib 
tie case with 


built-in handle 
Steck Ne. 70,199-P $7.95 postpaid 
Will Fit Any Coomera 
FOR EXCITING TELE- 
PHOTO PICTURES bring 
distant objects 7 times near- 
er with a 35mm camera, 
7x50 binocular and our 
NEW CAMERA.-TO.-BI- 
NOCULAR HOLDER. 
ideal for long range photos 
of wild life, ships, people, 
planes, etc. Camera and bi- 
nocular attach easily. Use any binocular or monocular— 
any camera, still or movie. Take color or black and white 
shots. Altractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s. 
Stock No. 70,223-P $11.50 postpaid 


~ TERRIFIC BUY!! 


tand 40 7 ‘ Up to working distance 
we 4 wide 3-d fe 


ms up to 


color or black 


aries 








. “SS STEREO MICROSCOPE 
St 


» foe 
DAY THIAI 


Stock No. 65,056-P-—full price .$99.50 F.0.8 


MIRROR TYPE BEAM SPLITTER 
FOR ven integrate 
This inexpen nakes it 
t joub! nographe 


straight 


x 
ry neutr 


Stock No. 578-P $2.00 Pectete 





“ALL ABOUT TELEPHOTO LENSES" 


Just revised. 36 page Book 
rammed ] 


2B peu! 
TELEPROTO 
oat LENSES ‘ 
¥ ywn powerfu 


26. “3 nt a fraction of us 
re 


INSTRUCTION Pstpd 


How to Bulld Pr 30¢ 
Home t Tete pe rc , 4ao¢ 
' u ‘al P ase 

6se 

60¢ 

20¢€ 

7s¢ 


data on 


tography. Tells how 


ong dis 
tance pho to 
‘ ephoto 
usua st 
stems of 
tograph telephoto lenses 
and in ides tips on telephoto work 


Steck No. 9036-P 65¢ Postpaid 


BOOKLETS 





Stock Price 
No 


30¢€ 
30€ 
aoe 
6o¢ 
soe 
6o0¢ 


FUN WITH OF 
now TO Us 


Ine lade. 





WRITE FOR 


FREE CATALOG-P 


126 pages! Over 1,000 items 
Optics for the Space Era' Huge 
selection of lenses, prisms, war 
surplus optical instruments. parts 
and accessories. Telescopes, mi 
croscopes, satellite scopes, bin 
oculars infrared sniperscopes 
science experiment items, Math 
Learning and Teaching Aids 

Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


a rrctincton, New TY 








| may 


; you 


| ing schedule 


| July 10 


| Script Like the Pros 


127 


continued {rom page 


Now we 
And last, 


the 


take all the one-shots of Cindy. 
the shot of the wall clock. As for 
shot of the that 
taken at along 
other 


insert cookie, 


be 


any 


fortune 
some other time, 
‘ ith 


tain 


inserts the script may con- 
the be 
special lenses—perhaps a titler 
used 


Since we want lettering to 
readable 
will be 


broken 


to prepare 


Unce shots, 
a master shoot- 


like 


you ve down your 


may want 


. It might look something 
this 


MASTER SHOOTING SCHEDULE 
WORKING TITLE: Fortunes of Cindy 
TOTAL NUMBER OF SHOTS: 19 (2 inserts, 1 
SCHEDULED DAYS: 1 day Interior 
2 days Exterior 


title 


SET AND 
BREAKDOWN 
PAGE 
NUMBER 


SHOTS CAST 


INTERIOR 
Chinese bakery 
Page 1 


10 Cindy 
Foreman 
Danny 
3 cooks 
Sun 


EXTERIOR Danny 





July 2 Chinese bakery 


Page 2 


4 Sinister 
figures 


EXTERIOR 
Park 
Page 3 


Sun 
july 9 


Danny 


Mon INSERTS 


TITLES 
Page 4 


Regular use of these simple forms and 
pre-production planning will save you time 
Don't feel that they 


use of the camera: 


and money restrict 


your creative as a guide, 
their purpose is to help you. There's noth- 
ing stopping you from following 
inspiration to take a shot not listed in the 
script. 
laid down, you will be 


| the 


sure of having all 


essential material. Everything else 


get 18 just so mut h extra lrosting for the | 


cake 


One more simple form, and you're ready 


to go. This is a shooting record. 


during shooting, and if properly kept. 


save you a great deal of time during 


ing. 
| 


SHOOTING RECORD 
WORKING TITLE: Fortunes of Cindy 
BREAKDOWN PAGE 71 DATE 
EMULSION: Plus-x 


july 1 


SHOT TAKE REMARKS 


l No Good) Cook laughed 
2 Bumpy dolly 
3 


Foreman looking left at 
end of shot 


Foreman was looking right | 


Action matches Shot 15 


And so on. With such a record, you'll 
together with an ease 
kind to vour nerve 


_» 


and kinder to your 
precious footage 


a sudden 
Sut by following the planning you've | 


you | 


It's used | 
will | 
edit- | 


find it a simple matter to edit your shots | 
and swiftness that’s | 


| 


Have you seen 


ELMO 


Words just can’t describe the new 8 mm 
Elmo Movie Camera. You've got to see 
it yourself, 
AT ALL 
FRANCHISED 
PHOTO DEALERS 





“CHILL -CHASER™ Heaters sutemat- 
temperature setutions 
rigid “CHILL- ay ll ates oe 

wrision: made of” te ay ani 
* sole in ory wo te” tenet lengths Se es 
STILL-MAN Equip. Corp., 425 E. 164th, MH. Y. 56, “4 ¥. 





EDUCATIONAL 
OPPORTUNITIES 











THE ART 
CENTER 
SCHOOL 





Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 














STUDY PHOTOGRAPHY 
COMMERCIAL . PORTRAIT ° ULUSTRATIVE 


dorm g*" 
month. edie te sini TRAR 
CHIGAN AVENUE, cuita 


RAY-VOGUE 


or SY. S18 5 eX 


CRAFTSMAN 





“AMERA REPAIR SCHOOL 


tngiewoo4 


NATIONA 
Deo? 


Popular PHOTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE 





SAVE over 50% Latest Single Lens Reflex 
4. 


PETRI 
PENTA 


with fas 
mm ‘Ori Rkor 
. 


n 
mount . “Instant 
se we + mirr 4 > 
nta 
Prism with Pres 
ne 


ite Nedite sine 
"one stroke ad 


2 aus 
ance e 5 odes to 1/500 
va tint wiceme OUR SENSATIONAL PRICE 


$165.00 
FREE bargain buttetin 
with terrific dis. 
counts on finest cameras 
a RECT IM 
DIRECT IMPORT CO., 


as ad FL o~ ‘eet 
New ,» Dept. P11 


ora 
Case 











For information on Summer and 
Fall photographic tours: 
Hawaii [] Navajo-Land [| 

New England & Quebec [| 
Canada's Maritime Provinces [| 
Mexico () Guatemala (| 

South America [_) 
Tahiti and Fiji islands [) 
Japan and Southeast Asia (| 


Check this od for folders desired and mail to: 


Tha the Lens “Fours, Duc. 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 











Tlesiens Greeting Cardia 


NEW ACME SLIM-LINE CARDS 
From Kodacolor Negatives or Color Slides 
PHOTO & GREETING PRINTED ON ONE SIDE 

15 Slim-Line Cards with envelopes . 
25 Slim-Line Cards with envelopes....... 4.85 
50 Slim-Line Cards with envelopes....... 9.25 
100 Slim-Line Cards with envelopes 
5x 7 COLOR prints in distinctive CHRISTMAS folders 
1 Card with print & envelope 75 
2 Cards with prints & envelopes........ 1.35 
4 Cards with prints & envelopes........ 2.50 


Send for free price lists and mailers 


ACME PHOTO LAB 








Box 6025¢c Minneapolis, Minn. 





| This month ont 


| RETINA REFLEX * 


German made, Voigtlander 


| Leather Case 





NEW! Bmm/lomm 
JUNIOR HOME 
PROCESSING KIT 
for Color or BAW Film 


9.50 


MOVIE 
TITLER 


Regvier 6.95 


3.99 


Bpectert White 
‘ 


they ast er 
new! Fits ‘att 8mm 





. 
Step-by-step as 
tions inttuded. Uw 
1 gation of chemic ats 
Shipping wt. 5 ths 


SATISFACTION GUARANTEED 
FREE! Movie Maker's Manual of 
ment, hints, tips and coreratan for 
home processing movie film 
SUPERIOR BULK FILM CO. 
442-44 . Wells St. . Pa 

Chicago 10, Illinois 


or 16mm otaeee 
tens cameras. Te 
rific buy! 














” SPECIALIZED FINE “GRAIN 
Rue pm? & Peary 3 etetys 1932 


6 exp i2 eupes we oe 63.39 
exe. ro & exp I 
livid en wae pr imted nk gh 

pat P 
& IN rR ODE c PORY “ORE. MIU M. 


and money t 


BETTER PICTURES 


2621 Lawrence Ave., Dept. 110, Chicago 25, IMinois 


Al qualit 
FREE mai 











COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quaiity, snerpest reproduction 
One of the West's of des! color side duplicators 
es | Ceter mn nagy om Also Avatiatte 
24 Hour Firm Anscochrome Fi tachrome 
smmestjemeen couse FILM SERVICE 
7618 Melrose Ave. P-10 «+ & + WES-5864 
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LARGEST 
inae: 
LOW NEW YORK PR 


SPECIAL OFFERS FOR MAIL ORDER ONLY: 
HURRY! LIMITED QUANTITIES! 
all brand new items! 

New 135MM F:4 xs for 


Super Dinarex 


Retina Reflex “S" 

Retina Refiex **S”’ 9. 

85MM Tele Arton F:4 

35MM WA. Curtagon F:2.8 ... 
28MM W. A. Curtagon F:4...... ; 
Case Retina Refiex 


All Retina Cameras original Eastman Kodak tmnort 





elSSiSe3 
SSSSSS3E 


Cert. Check ow M.0., Add shipping, 10% 516 W. 8th St 


Advance on C.0.D., 4% tx. in Calif. L.A. 14, Cal. 


NTS and 





ROCESSING 


Custom Quality with ECONOMY! || 
COLOR PRINTS | peenremes 
TRANSPARENCIES Super-Anscochrome, 
2'2 six for $1.00 Ektachrome 


(20 tor $3.00) 
3\ex3% 5 for $1.00 PROCESSING 
(20 for $3.50) 
3x5 six for $1.50 
(20 f 


’ 
or $4.50) nt $1.50 
| Sx? each $ .75 a27. ae 8. 620 rotis $ ee 


8x10 each $1.50 

| nasvernauna “COLOR sit DUPLICATING | 

PRINT ORDER $1 | 7~51 o> 20-$2.75. 50-$6.80 

All work returned by 1st class mail, 
Quality, Service & istaction guaranteed! 
Mailer and price list FREE. No €.0.D.'s *s please. 
Bor 362-A, 

LaGrange. tilinois. 




















COLOR LAB 
5x7 pans 
(From 35mm only) 


Coter Prints From Any 
Size Transparency 





Dept. P11 








35mm DEV.4 MTD. 


20 EXP... $¥ 


36 EXP... $1.75 


KODAC mag LOR 











COLOR PRINTS 
20: “tom MAG 


ROLL $1.10 
SEND FILM or Write for 
FREE MAILERS and PRICE LIST 
MASTER COLOR LABS | processeo same 


AY RECEIVED 





‘© BOK 30A NEWARK 1, N.J. 














Angele 


8 46145 Uo eee Os 


8mm, lémm, 35mm 


CINELARGERS 


Allows you to make prints 
from your B&W or color 
movie film. 8mm—$722.50, 
lémm - $22.50. New 35mm 
model for making 6 & W 
or Kedacolor prints from 
DSmm slides $25.95 


Write for New Catalog 


a 


MTESTRITE INSTRUMENT CO. 


LET NEWARK 5. N. j 








TES SLIDE CO., Box 1031, CANTON 1, OHIO 


PICTROL 
ELIMINATES 
RETOUCHING 


* BLENDS GRAIN 
* ELIMINATES SCRATCHES 
* NO EXPOSURE INCREASE 
* FOR BLACK & WHITE 
. 95 or COLOR 
THORO PRODUCTS CO. 
Neo COD's Please ?.0. Box 567 Reseda, Calif. 


ae 
es te. vf ee 
Terroves sone. 
1th focming finder 
® : 
a5. * 


MYERS - 623 ad - ” Kaonville, Tena, 





PHOTOGRAPHIC MARKET PLACE-continued 


SAVE WITH CONFIDENCE @MM ROLL FRESH ~— PREVENT YOUR 


oe COLOR KODAK — COLOR PRINTS 
AL am. PRINTS , KODACHROME FROM FADING 
SLIDES 413 - MOVIE FILM FOR ONLY Protect your precious color 


i prints from foding dwe to 
25 or more 4 LABORATORY -TO-YOU plus FREE $2.75 peg eae Fan 
LADAENROINL, Ansoctrome DEVELOPING re. $4.60 UVA Spray 


Ss Anscochrome 59 : 13 r each roll of | -year advance Puts @ transperent protective 
Super r ’ dated KODAK KODACHIKOME. Keturn cooting and preserves your 
pg Rp eee = mov : , for FREER PROCESSING. prints indefinitely. Approved 
20 exposure Ff bot sou For your hellday and vaca- leading labore? ‘ 
Write for free mailer ond complete price Wer! , r : t t rder now, des ~ later. Buy by NSS. 
\ 1¢ each rol fim , ou aced while offer las Specify in- 6-or. con covers 100 prints 
First Class return, odd ) 4) ssch dollar of t itdoor. Send cash or check direct to 3% «5 (1750 oq. ins.) 
Only $1.95 at your dealer or write te ~ 
MOVIE FIL Y BRAUN LABORATO 


m 28, 6 
Dyker Heights Sta. Brookly 


FOTOLARGERS | (Superior 2ualily at Lowoat Coste PRR real ragecnaes eens 
rnom 929-99 » asgechrom 


Professional results a eee 
at the lowest price 2x3 6 for $1.00 Ektachrome 

; H PROCESSING 
possible for fine, pre (20 for $3.00) a pigs 4 — 
cision made equip- 3¥2x5 6 for $1.50 ' & mou tachrome 


3 munted. . .$1.00 a 
{ exp. r ) . odachrome 
ment, Only low price 20 for $4.50) mount 

enlarger offering full 8x10 __each $1.50 


| Govetened ed $1.60 
5x7 ...each $ .75 | 127, 120 & $20 rote | 00 Dev. & Mid. 

d line of accessories MINIMUM | COLOR SLIDE DUPLICATING | icate 20 xp. 1-75 = Htn8d..... 7.75 
sarger et Any Price such as condensers, PRINT ORDER $1 | 751.06° So ~s2°75 0-56.50 | | Soin ® 120-620 1.50 Dev. Oni 90 
Make Getter Prints id 


tor Pree Catalog copy back, copy lites, | | ~ All work returned by ist class mail Min. Order.1.09 FREE MAILERS No. C.0.0. 
° etc. The very best in quality, service and workmanshis 


NSTRUMENT CO./o<:. CoLOR rn CUSTOMCRAFT color service 




















COLOR PRINTS Anscochrome, 























BOX 307-C, 
NEWARK . LAB. BROOKIIELD, Lt. P.O. BOX 6618P WASH. 9, D.C. 








S THE *8 easel THAT COUNTS §& 4 Ve \ GR o\w s RICHARD 
CHINACOLOR A TRAY wi | ANE 
eZ | 





FINISHED LIME FINE PORCELAIN 


—-———a é 
2ax3) 2 1 \ 

PRINTS |B Now 

only 
FROM 8. 1DES— FILM PROCESSING . “ | . 
TRANSPARENCIES poy Kodachrome (5 Fi 18 nat XE 5 
b\g Sq. or Ayan 28¢ €k ome 1} J 2995 

Pion RSA COL Om 3 to | asimm Bildes og D_ ATTACHABLE PROFESSIONA - 
EEA OetO RE hg cP] cpg EE }‘orawers 18 aes 
1 or 3 drawer starter file, Rien 


ar stave mn ADD MORE DRAWERS || RICHARD MFG. CO. \mak 
CHINACOLOR LABORATORIES en EE 5914 N. NOBLE AVE. i> 


Dept. 6011-4, 715 Kennedy St, W.W., Wash. 11, D.C. PORTABLE PHOTO MFG. CO., BKLYN 7, VAN NUYS, CALIF. 














THORO SLIDE VIEWING slag oy! + stay tn rong A> 
Coll ues Specialists... © taTOncenen Orex For Deluxe Quelity—try “WALUE” © 





Tived of run-of-the-mill finishing? We'll ode * 
* 7x8 © Hardwood about thet "EXTRA TOUCH” te your & & W prints 
to magazines - for calendars + advertising e Ground Glass Top your by cur customized processing © Fine groin 
nd other markets Submit professsonal quatity only , develop: © individue! print Velvet 
aaee bay neon a ais oieabtee 7 ence 1 \ © 6 Ft. Cord and Switch 35 MM Luster ‘Portroit-type deuble-werght ouper 
sports, landscapes, girls, foreign countries. Prompt ‘ ¢ Deluxe Modei— (lerge 3°/," x5" size}. 20 exp. roll $1.75. 
replies and returns. Please enclose stamped return Opaigiass Top $6.95 | BALDOR 36 exp. roll $2.75. Free moilers. 48 be 
envelope ob. service. 


THORO PRODUCTS CO. - ga ee eee 
Shostal . . 545 Sth Ave., New York 17, N Yr $5.95 P.0. Box S67, Reseda, Calif. 3 VALUE SSmm LABS "A Srookizn 34. mew vere “ 


FACTORY-FRESH! SPOOL.TYPE! FOR OUTDOOR USE! AT Low PRICES! 

Putty Gueranteed! Avaitebte fer Sam oot These beautiful Titles formerly distributed by 
t- Bell & Howell—now sold direct. Large variety ; 

vou must be completely satisfied! Processing not of backgrounds. Your wording. Get the quality BOT OCLLAR a ag - ag ee 


eo prevent reteting. bn 
included only our 28 years of experience can give! Amber PuSSuSnam |< t. "* ‘ 
eoch $1.99 * 6 for $10.50 * 12 for $19.95 tinting free... other colors available. GPEC ATTENTION nt i 


RADIANT FILMS * P. 0. Box 3980 * Chicago 54, II. Title-Craft, Dept. P, 1022 Argyle $t., Chicago 40, Il. rte rt 
Merchandise Mart 
apap —— YUy.V.yor se EED VALUES 
FRESH DATED ) 3 CATALOG 


aan WEDDING. BABY ALBUM] 


30 euponure roll with processing and mounting 3-58 PHOTO FRAMES « MOUNTS 
rolls vee © ALBUMS and MAILERS 
30 exporure roll 1.10. reeset ‘eas, 238 Poa ¢ PICTURE FRAME MOLDINGS 
ith processing and mounting 1 re 5 rolls 
Fastest Service! Lowest Prices! 
ARROW CAMERA EXCHANGE PHOTOFIT ALBUM CO. 


£462 © Merth Franktin St Hempstead, §. INTERNATIONAL SALES CO., Inc., Dept. H 131 WEST 42ND ST., NEW YORK 24. N.Y. 
19 W. Baltimore St.. Baitimore 1, Meryltand 
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16 exp. GO€. 20 exp 


s0e 
MINICAM PHOTOLABS Lo Crosse 25, Wis 






































PHOTOGRAPHIC MARKET PLACE-continued 


piast ORDER ONLY % 
\ COLOR FILM 50%. 


t os KODACOLOR FuMm 


STANDARD PRICES 


Developed ond Printed 
8 exp. sige 12 exp. $2.15 > 
_ KODACHROME movie Fim 
| KODACHROME te $7 
ANSCOCHROME or fmm © 
exXTACHROME 


Send you {im te os cow Write ter FREf 
SAILING ENVELOPES and lew price tists 


S2O rie 3 a 


» CO LOR PRINTS 


2% x 3% now only 19¢ eoch 
(From 35mm slides only—no cropping) 
r service plus custom printing, cropping, 
ond color compensating of your di- 


Be) 


prints from ¥2-35mm to 4x5 trans. 
size 22x3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Seve C.0.D. charges—Remit with order. 
(minimum erder 1.00) 
oll orders returned FIRST CLASS MAIL 


Colonial Laboratory 
(color print specialists since 1946) 
1329 Milton Ave. Pittsburgh 18, Pa. 
3 (3 3 3S (OE DE REISE BRIS ioe GEESE OCI De oe OEE DEED Be 


TENRTHVAA OVW QRVVWZ 





Ger! Use! Enjoy ! 
EDWAL 16 oz. CONCENTRATES 


They make so much and they cost so little 


—Platinum Concentrate makes 
1-gal. 
—Velvet Concentrate (non-aller- 
genic) makes 1-gal. 
— Signal Shortstop makes 4-gal. 
—Hypo Eliminator makes 2-gal. 
Hi-Speed Liquid Fix ONLY 
makes 1|-gal. Cc 
Top quality liquids by Edwol. 


EDWAL ag bind PRODUCTS CORP. 








hicago 28, Ilinois 





1000 NAME & ‘1 
ADDRESS LABELS 


Your Name and address printed 
; > pars 


ypre . a 

identifying photos 

or slides. Also used on station 

ery books checks ete 1000 

onty $1. ppd tiafaction guar 
teed. Handy abe ts 


CROPPING «xo SHAPING uP roe, ; 


a, Ahi ee) ee Ae Cee lems). Bie) £4) let) bee Eo 8 


PORTER MFG. & SUPPLY CO. 
2836 Sunset Bivd., Bert. P-11 Les Angeles 26, Colifernica 


STANRITE SUPERPOD 
— Kf af 


a = Ib? 





any triped before. 


WRITE FOR FREE CATALOG 


On Tripeds, Entargers 8mm te 
THE MOST AMAZING 4x5. Darkroom and 
Copy Equipment 


TRIPOD EVER MADE 
TESTRITE INSTRUMENT CO. 








FASCOLOR SERVICE 


Celebrates 


100th ANNIVERSARY 


of Parent Marks & Fuller, inc. (F. 1860 
Send for Special Offers 
ANNIVERSARY DISCOUNTS 
On Color Film Processing Prints and 
Enlargements. Factory Fresh Film. 
=FASCOIOR SERVICE, INC. 


Rm, 211, Fulmar Bldg., Box 86, Rochester |! 
N. Y. World Photographic Center 





Rese pe mse meeree ie te be fe se Dek Oe Oe KX 














WHOLESALE SPECIALS 
All Manufacturers All Agencies 
; WHY WAIT? Immediate Delivery! 


“ 


Li 


DUMONT CAMERA EXCHANGE EST. (948 


ALL 3 for $1.00 Free MLUSTRATED UST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 








Why take hours to dry your prints? The 
HERZO SELECTA-HEAT DRYER lets you do it 
in minutes. Perfect results FAST—EVERY TIME 
Does the work of dryers costing 


many times more $3.75 


with 10X14 chrome plate. Postpate 


HERZO, INC. Einianst 18, Ohio. 











MOONGLOW COLOR PRINTS 


any or (Custom Color Printing 





Kmas Cards Agudiag: 15-—-$3.30, 
25—$5.25, PET gia 190— $19 00 
Deandeg: 18—85-28. 25—4.25 30-3 16.00. 

$30.00 


soteor Fim PROCESSING 
Anecoen Be . Ektachrome 
20 € $1.00 mia, 36 Exp 4.75 re. 
120. Tar. 620 51.00 in Siceves 1.25 mite 
brome a ot 
20 Exp. $i. a “ata 36 Ex $2.46 mta. 


35mm, te 35mm. COLOR sion Srte'<* tts 
1-9 20¢ ca 10-20 ave a. ite *e 


MOONGLOW Cotor PRINTS 








°. oso re 76622. Sanfera Station 
Beet . hoe Angetes 5. Calit 








*KODAK TRI-X 
“NEW PLUS X 


..30¢ Ea. 36 EXP.. wee Ea. 


Bulk, $4.25 per 100 $2.25 per 


EKTACHROME — ANSCOCHROME — KOOACHROME 
20 E 





. . 
(Prom tr actory packed bulk) 
rirst “quality—fvery" = ran pate 
Add ik “ 


CUSTOM. QUALITY FINISHING 
veloped & pri 





Kodacotor processing ry 
Also, bargains in 8mm. Kedachrome. 
Write for comptete prices. 


Individual hendiing of ait Gim Ne continuous proe 
eesing used. Finishing shipped postpaid 


EASTERN PHOTO LABS. Dept, “A” 
1405 WN. Charies St “t SEtimere i, Ma 





Now! Economical Color Prints 
With Beautiful Xmas Folders 


AT PRICES YOU CAN AFFORD 
24 x 3% 
is f 





Color Prints 
BK Svncccceeee 


258% . 
9.50 nor ths 
$18.50 
$35.00 





100 tor 
All prints from one transparency 








Ansee, Anscochrome, Ektachro 
COLOR 4d PROCESSING. 
rt A ed Rott 1-80 


Kodachrome Processing (20 exp.) 














CANYON COLOR COMPANY 


Box 36536 . Los Angeles 36, Colif 


Ist CLASS ovary Ist CLASS man 


Your films ne groqneese and — te you a otges 
B-cxposure rotis Smm 


i2-« 
exposure rolls $1.35; 36- “exposare: ‘rotte ves as: voortane 
S¢ each. All frinte cus 
Most Careful kt achrome 
620 fhim—41 00 see. 
20-exposure, mounted 


Send tor tree mater 


FIVE STAR PHOTO LABS 


?0. Box 96-7 Staten tstand 10, H. ¥ 


| Reematic Dayight Devetping Tet 


* Processes up to 200 FI 
© 6mm. l6mm-B5mn-70mm 
© Movie—X.-Ray—Microfiia 
© Moter Driven —Portable 
* Uniform Density Assured 
+ 400 Ft. Tank Available 

| © Guaranteed 
Write tor Free Literature 











Smm and l6émm DUPLICATES 
REC f to Bam Rom ENLARGE 
” BLACK i we 
mm AMIMATED TITLES témm 
MwA t RDER 
FREE SAMPLE TITLE . 


U.S. PHOTOGRAPHIC EQUIPMENT CORP 


AVtwn t . ee x 1H 2 ~ 


November, 1960 


Soles tien <4 ¢ MIOPLEX ¢ multiple 


strip printer 


J 
ibe A $11.95 
im mode's 
pam Ae from 
to $s 12-95 


Pd 7a co 
Geox 76, O-F, tern 23. ".¥ 


| 


oliiia Guach £iae) bi) iehii mile), Mm Ane. 
KIMAC PROTECTORS 


Skin-tight, sealed, saquore 


- | 
gt | fold Kedepok sleeves. Pre 
>. | 


vent scratches, fingerprints, 





4A. " ebrasion, froyed edges ond 

ud popping.” fit all viewers ond projector 
J FREE SAMPLE. Specify size: 2% 2, 2% 
x 2%, of stereo. Give declers nome 


KIMAC, Box PE 115. Old Greenwich, Conn. 
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HERE’S HOW 


STERLING-HOWARD GIVES "PLUS-VALUE” * 


DOUBLE WEIGHT PORTRAIT PAPER 


LUMINOS PORTRAIT PAPER 
FAST AND WARM TONE LUSTRE 


ideal for coloring and toning 
£ White, Fine Grain 


Golden tvory, Fine Grain 
4 Cream White, Fine Grain vy Off.white, SILK 
7 1 cy 24 x10 3* 
$00 ane i2 ae — ona yo $0 
diniea 


"8x10 MULTI- CONTRAST F PACK 


New Assorted-Contrasts Pack— 


ters Neede 
TO GIVE, You. PERFECT PRINTS. FROM EVERY NEGATIVE. 
+4 chests Soabes . - 4 Sontrest 33 
at TOTAL 00 sheets S packed separ 
er SINGLE WEIGHT 495 OOUBLE went 675 
GLossyY SEMI-MATTE 
Add postage and har Hing ono 
“Fine GRAIN FILM 7x5 100 Sheets 7.19 11529 » Steen” 
Sx7 100 Sheets 13.25 100 5),1!- 
LUMIPAN PRESS 2) {0° soon i233 








so 
At Senn S.a5 


1-62 5 
ada Ave 
Stage 


*#YOU PAY 10° 


U.S. SURPLUS VALUE baer gang 
© 
U. S. SURPLUS 12” 42.5 LENS « All metal with canvar 
8x10 PRINTER . 


belt 
AERO EKT R Fast heating clement 


For use with 110 ¥ 
use with your 4x 
we Sxl 
7” enlarge 
t 


eR NEw 
extra ANO-NE 

sparkii oe . 
a". wee tures dapts to me ‘ 

ecop e 
. 
ear 

hinged piaten 


pat 
« 
cane nerve y Sneotenn "condition. 
’ ‘s stand 
Crating 4.50 


on 50 Shipped express 95 
79° Mobile, Alabama 
Shipped F.0.8. H.Y vseo \ 


*10 DAY MONEY-BACK GUARANIY 
PORDERS SHIPPED IMMEDIATELY — 


BRAND-NEW a ~ 
- LOVELL TT — «> - 
/ RIVERSIDE 
NOW WITH PENTA -GLASS CONDENSER SF tan wige: tee 


<-~ a Ji Le 
4 x 5 MAGNALUX 89°59 : = tora tem a LIGHTMETER 


MODEL 2 
shipped ron. . v 
DOUBLE PENTA-GLASS CONDENSERS 


SLAVEY V compact vs: ASTRAFLEX 

for MULTI-FLASH WORK 1000L/M 
Quality model with outstanding pro : Wika geactee 11.9 MEYER PRIMOPLAN 
features. Heavy-duty all-metal; rack N’ ) Use two PRE-SET DIAPHRAGM 
pinion focusing; parabolic HI-FLEX ‘ = | 
reflector; fr) bellows extra marks 


~¥~- Built-in Ex 
; tertes « 
accepts Le’ -a lense “a 
Somplote with 135m 
Amiter tens with 


Meter 
oe Features rapid wind and 
gin adva 
ctien sTrors 


ance 
os —5 plane speeds to 1/1000th 
BRAND NEW 


o intere rhange — e Somes ee, inter- 1.50 tage 
> sree and nandiing 
: crafted. Meter 10% DOWN 
Entarging Guih 59¢ ‘ 
Footewiten 2.79 r . 
Shipped Express 
Send for Free Gookiect 


Ave 
ACCEPTED 
$9.95. Spiit 
image RANG EFINDER 9.95. 


* HONEST-DOLLAR VALUES 
eg eSS2282,-a 
Fantastic / 
\ 
MADE IN GERMANY 


FOLLO-FOCUS LENS ramous 


name MAGNALUX 
FOR EXAKTA, HEILAND PENTAX, PENTACON PRAKTICA 
Ae ee SINGLE LENS REFLEXES 


10x12 PROFESSIONAL 
potion Gueaiiiiy with the sasp-to-uco faile- SAFELIGHT 
‘ snaps. on a m to pe aot, sculen! Spring-actic COMPLETE WITH 3 GENUINE 
; a KODAK FILTERS (Gov't. Surplus in 
"Priced Lk ° ‘Ww te. “ ‘ony 1 1. 30 postage and USE FOR RETOUCH STAND, Too! 
omen 4.5 (16 —— Ss 
4s 95 5 


Make no mistake about this! Darkroom 


Safelight with mounting bracket (should 
sell separately as an accessory) 3 filters 
10% DOWN—RAPID CREDIT 


(each should sell separately) PLUS hang- 
TRADES ACCEPTED ing 


rings, chains, baseboard (another 
extra) off-on switch. Features cooling 
e vents, tilt and 


adjustable positions. Fin- 
ished in attractive gray crinkle finish 
“y 7 mo DEALERS PLEASE! 
Ste guneaee 
Popular PHOTOGRAPHY 


Coated opt 
hendiing. F« 


*®STERLING HOWARD corp 


Dept. SP-11 561 E. TREMONT AVE., NEW YORK 57, N.Y 
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NA 2. 7: 0G W, Oe 12° 


pape can be VOX 


vA 
pel BUSTIN a 
The 35mm Camera That Was STERUMA-HOWARD DOES 11 AGAL 
Builtto Optical Standards EXCLUSIVE AGREEMENT with EXAKTA COMPANY! 
From th very first, German built Exok PERMITS US TO OFFER 


ta cameros were a sensation Refined 


> 2',%2Vq SINGLE LENS REFLEX 
methods of machining and tooling com ; 


DOWN” 


bined with old world quality workmanship 


have created a camera that never could > EX A a A a6 
be challenged and never has been roe z 
challenged. Result, has more than justified 


the painstaking effort and care: that has ; ‘ en. #2.8 PRE-SET 


gone into its creation a 
wee ’ ' CARL ZEISS TESSAR 
s it any wonder that more and more } 


government agencies, scientists, physcists All famous features inciuding sync, interchange apie 
FP, tenses, f gore shutter round glass focuting. 
have chosen EXAKTA? Is if any wonder 5 4 : no paration, i-timer, safety tock. Syne for ree 


ular & electronic fash. 
that wherever reliability in a strue pre 


cision camera is required, Exakta and only a ; A USED 
Exakta is specified? ; 
A A 
And, remember too, no other 35mm ‘UE 
camera (in any price range) offers as : 
many readily available accessories includ . 


ing lenses from the ultra-wide angle to 


satellite and rocket-tracking long distance Sold with new 


lenses . case, onty 12.50 


A STERLING-HOWARD EXCLUSIVE 
BRAND-NEW EXAKTA 66 


2.8 Carl Zeiss Tessar, PRE-SET 177.50 
2.50 post. & 


ERitap 
because the EXAKTA OWNER has Be =e c . f2-8 sen 995 
i = 2 i o 
unequalled qualifed service and expert : 1-28 poy; 400 1 Se 
advice available to him the world over SPEEDY ORDER BLANK TO: 


& hendie 
STERLING-HOWARD— vense 
Not only now, but for a life time. Here at NEW YORK 57, 4. Y. 


Sterling-Howard the purchase of an EX Gueee vee hb so 2am 13.8 Auto. 
; nmgenioux 
AKTA represents un OWL-WISE invest (te = Sm om 13.5 Aut 


ment 


$ 
24mm 14.0 Aute Weest- 
, 


Labo 2 
uto Sch 35mm (2.8 Auto. Zeiss 
7 Fiektogon 

No other single lens reflex features only w /Pomt e-Bay aes as Auto. Stele, 6s 

ode “ inaron 

Three sockets for M. F & X synchronize Sater Gnd cute Cpttt-tene ‘ ~ 
tion built into the camera 246 different Above with Light-Meter Penta 
shutter speed settings from 1'1000 to 12 
seconds: five 5 interchangeable view 
» Waiet-L 4 Pinder, 
finders; film cutting knife: stereo attach Above wit, vaiet-Leve wi 
deduct 420. 

ment: provision for intentional double ex dans 


eeees eee 
ssssssssse 


posure: THE. most accurate focal plane 


i ha, Lee i le ee a ee 





All Exaktas are factory guaranteed, registered, 
and sold with import cer fificate 
*YOU PAY 10% DOWN $10" PER MONTH 


ed PLEASE SEND 
e 7 
ADDRESS 
Dept. SP-11 561 E. TREMONT AVE., NEW YORK 57,N.Y. 


CITY 
November, 1960 





Tf, , e foe TWINLENS REFLEX FAN 
| SPLRAT ONE Vaccenvery Specolee Suir 


PRICES SLASHED 
bring within EVERY photographer's reach subjects which woud be IN HALF 


too small if Ane ga at eguiar 3 ft. closest camera setting: HIGHEST QUALITY 
Head and shou wl as children’s pictures, copy work—a who’ 
new field of piciure-taking. OPTICAL GLASS 


With extreme closeup lenses, you can get as close as 8” with a Plus 4, e | LT £ R S$ 
7” with a Plus 5, 5¥” with a Plus 6. 342” with a Plus 10. You can 
= two extreme closeup lenses, with a double retaining rine, for FILTERS IM 
more extreme closeups. With a Plus 5 lens, you can fill the COATED a, Lm 





Spanptete 35mm frame when reproducing a postcard: a Plus 10 Is just 
for insects, stamps and coins. Extreme Closeup lenses make z. § H W: Ut. Vel, Med. 
rophotography possible with a tiny investment. Shipping Charge 15c. i Yel., Green, Red, Orange, Haze. 

Fer Anscochrome 





scochrome a 
UV-16, B2A, BO(A), No. 10, sia’ 
For Kodachrome, Micke A: B5(A), 
858, 82C a 3 
For CLOSEUPS i. ‘2, +3. 
NEUTRAL DENS! +2, 4X. 
For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, Sky- 
light (1A), 82A, 808, 818, 81 . 

you to use 35mm 


3 =) the jumor Minidapter enabies 
’ film in your 120 Roflerfiex, Rollercord, Cirofier Grafiex 22 Minolta etc 
aoe pmecoennens. KoDA- —yet, you can change back to your regular size any time you wish 






































, Pp Minidapter comes complete with groundgiass mask 
fF: 85C, 82A, 82C, 828. tridge ers, counter, ready for use. Sli pg. Choe. 15 
Unceated sa has additional finder (for vertical 
Ser. iv bi Ser. é shots), wre van for finder and counter 
1 


5 Ser. Vv 
Most Useful Accessory for All Flims! 5 Ser. Vi 


mn Cy POLARIZING iittd JO" Ss) 


For all Color and black and white film. Eliminate glare [| Sho. Ch. 1 to 4 filters 15¢ bl. ---—** close-wps every time — 
and reflections in scenery, water, show-windows : i . s fit Cameras wi 
ize clouds, the ONLY sky filters usable with [ OTHER FILTERS —s 2 +! 
hrome, Anscochrome, Ektachrome. Polarizing J IN SERIES SIZES sats pom Legh vd 
Screens have double threaded rings to allow use i Available uncoated only F % | #2 sat trom 20° to 13. Low 
extra filter or closeup lens, handle for convenient I Neutral Density 8X, 10X, Haze $295. price includes 2 closeup lenses 
adjustment of maximum polarizing effect. Viewers are Ra 2A, 81, 810, Flash 10, UV-17, 38c_ Goudie 69c 
needed for non-refiex enon. izing iT infra-Red, #11. 
«««~ Clip here for this ---. 50c extra per set 8) Charge 15e 
* he Filter SPECIAL OFFER WEW: Ctd. #3 Bayonet Mount set, 13° to 10°, in leather case 
Wanew enn. 1.54 © Buy ot least five filters ond COATED CLOSEUP OUTFIT: #1, 2. 3 COATED PARALLAK. 
y 1.94 “39 a clesoup ne Ayah CORRECTING BAYONET SETS. in tripe case. complete only 
44 
#336 


iS and we will supply COATED fil- & & BAYONET COATED D FILTERS ate) 


cheese $V Sf 

1S 5 ters (in colors listed) at un- * 
— : T= coated prices, saving you an “ : ery = 
‘oa Mohd at) ARE bs additional 35% off our low 


iene DE prices. Ke) 


a _ | | Gade EXTENSION TUBE SET 


Jor use Wf Compunction arth closeup lenses POR EXAKTA, EXA. Set contains two 4 95 ' 5 = holds flashgun in ideal position 
extension tubes, dellows attachments to ae ee Se ee i " Come. OFFER Of Flash Mount with BC Bounce Fantiash. 
complete with s moderate a your } . + tandaré cord, ext. outlet $555 
closeup and copy’ eQuigmen! trong » 

for @ Potar ty. compact in stor , Cc 1 i Seteoten Charge 35e - 
age peece post) equally well suited tL . . ALL TWINLENS 
ws mac ett nr ' 1.50 23; ” PARALLAX-ADJUSTER "OR, Att Twincen 
mowe tii Camera Dirac permits cen ‘ 
tering of camera over subject. 15x18” base L__- 1 a 
board is very practical for large originals 4 «mages — s extreme closeup lenses’ 


iM diameter is high Ship , / ees | -  - 1 ~ he 
PR TAT — stand, gre * 14 Me é : — LEMOTAR avariadle at Hogher Cost 

att with reflector . Pron rf 4 . . ; 

scope Sr. all as iustrated 525.95 
ENECK LiGHT 
ACHMEN 


95 Shipping Charge 25 














2 unts, 








, ae ems : = AUX. TELEPHOTO 
PROXISCOPE SR. Se ieee Tt eather Case $ 2" 


© A delune version of the mest ai new lens actually increases 
wsetul camera accessery fer : lenses (for extreme ; i length of your camera lens four 
every practical photographer . . % 
° ie q . . 
tera eat em nk Gapeieeee ss : ! te Coon, ets 
UD a5 periect elevating attach [OAe? ee its with valuable in. . Yashica, Minolta etc. Fits Ser 
ment, with both tripod and cam. feared Wack, with 2 positive “] formation. Send 25c, or free lor Ser. Vi to V step-down ri 
if ere fittings for horizontal as weit ‘** 4 any desired point est ders of 
@ vertical fastening of camera, 5S’ po. Cho. We 00 or more. ‘ : 2 > Suet $1 
oo ——s - - — — _ : — —~ Stepdown ring $ 1p ge. 75¢ 


GENUINE LEATHER ie seorien ig, naming camer 3X(2.) TELE wi ater cae 21.90 
FILTERBANK AL wd a mE Outfit 4X WA_4X twleghete. case. sux 








Use as a regular prism monocular or with eyepiece 
converter, on camera using Series V or Vi adapter 
= . swinging front, 
oi rotating back ges 
| For Exakta, ica, 
Leica, Pentacon, etc. 








worth or more filters, Be FREE 3%. $3.00, or cond 
closeup lenses, . & tor CLOSE-UP BIC 


Sek, DUTO A 
an TYPE DIFFUSERS | AMERAS & . Provided with magnification | cuet ently fit 
‘ ose: all filter hold he : “ ' : ’ . 

a ne = to jamous costed d:Musion dish Z 7 we Pe, q SEnes 
preferred by wartds fevemenl pictorial ghotagraphere fer Cais mi , aan Mm bbe 
Salon shots. Ser. WY $1.54, Ser. ¥ $1.94, Ser. WI $2.44, Ser, Wi $9.04 NEW cour mace route peuLowscort $18.95 

Screw-in for Contafiex, Retina $2.28, Bayonet for Rollei, etc. $2.19 extra sturdy List $29.95. Spwatone reduced to 


aiiiiinand Snel SPIRATONE © sew onc 


Popular PHOTOGRAPHY 











Bat wie Sh 
oe es Wiis 














vclarcurrectad, wot sect 
— Tensopenog: reqs 0 sha 


SING SERTES V 
ADAPTERS 





to Spir 
facilites of a well-anown projection 
screen wth a famous case manufacturer 
2 dus! purpose slide-tray storage case 
can be yours for half the cost of « regu 
ler case (when bought with trays or 
magazines). The luxurious two-tone 
leatherette-covered case holds 12 trays 
or magazines. The hinged cover is 
removable and contains a genuine sriver 


tron—ewith amazing brithance, $10.95 
, MAGAZINES 

4 WITH COVERS 

2 tor $3.38 12 for $19.95 Sh. Wee. 2 & 6 Ibe 

OFFER A-6 SILVER: 6 Airequipt Magazines 

’ “ » LL to Wt. & Ibe. 414.22 
OFFER A-12 12 Airequipt Magazines 
im sitverscreen case. Shpg. Wt. 12 oe 


LIDE TRAYS» TOC,B&H 
(, KEYSTONE, ANSCO, SAWYER 
Extra strong plastic trays, hold 30 
cardboard and glass slides, intermized 
‘ter | i2ter| atte | 120 tor, 
to Lots of 120 
N~ $185 $458 | $17.95) $36.00 





DC-12 SILVER: 12 ~g 40 CAPACITY 

Cap. trays in silver-screen case TRAYS 12 tor 
Shipping Weight: & tbe 

Sturdy carry case for 12 (30 cap) YIilu«trated below) only SOc extra) 


SLIDE TRAYS +» REVERE 


Sturdy trays, hold 36 card 
=> board and glass slides 
itermmed, with index 


12 @ carry $ 

mee. "8.95 
ee Tt 51422 
Remote Contre! 15 ft. Release plus 12 slide 

$12.49, i deluxe storage cose. $16.80 


REVERE 888 SPECIAL. 
ways 9 Carry Case 





fraction of thei usual cost 
THOM. 2 #2, 1 #1 photeficed belbs 8Pr. 
Sturdy 3 sec meta! PROTOFLOOD STAN, with swivel ¢ ‘ie 
crossbar, holds two reflectors 3.98 
COMPLETE 16 PC. OUTFIT RO-PB. contains 3 reflector g 
outfit, stand, lamps, all as described 10.67 
Shipping Weights, reflecto.« 7 the 





, stand & the. 


PLUS K (ASA 160); TRI X (ASA 400) 
2% S379 190$,479 oe. 
" \ fn. n 4 Ster$2 4 ter $2 
Shipping Charges 10¢, 30¢, 30¢ Ship. Choe. 1 or 2.5; 
2 to 6,20¢; 7 te 18.35. 








5 cartridges, 100 ft. of Kodak Plus K or Tr-K or 50 ft ? 
of Ador with Gayle loader With Deluxe Leader $14 49 


Cut Durchase 
sg slone Ske 


~— 


Your choice of KB14, KB17, KBZ1 EXPIRES 1961 Sh. Ch. 100 
20 exposure reload SOc; 3 or more imay be assorted) 45c each 
3% exposure reload TSc; 3 of more imay be assorted) TOc cack 

SO M. $3.48, 108 ©. $6.58—Sipo. Chor. 25¢ per oft 





6 








AMOTHER NEW Reach’ 
T BAGS 


rt bag st ‘evrously 
only available in $30.00 to 00 models 
F Developed by us for the mass market, without 
sacrifice in quality Topgrain pigskin through 
out, velveteen-iimed. rppered fitterpocket, 7 
outside pockets, tripod holders, adj. carrying 
strap — and exchusive accordion-type front 
opening! Four models fer 36am, twisters, 











SPIRATONE. 


1960 


November, 





50 ft. Adon film w. Daylight Loader $8.48; » Deluxe Loader $14.48 


* ~ ¥ 

--~ 135. F:2.8 $29.95 

ce «6 «For EXAKTA PRAKTIFLEX, PENTAX, PENTACON. MIRANDA 
We'd be suspicious of the tow price too, ¢ we hadn't put 
these lenses thr optcal bench tests — they emerged 
with flying colors! These tenses sold at $90.00. when marketed 
through the usual channels—manulacturer exporter unporter 
wholesaier dealer Speatone elummnated the three in betweens 

and. with its mass-seliing, low markup poly can bring you thes 

weusus! barge ard costed. color corrected. expenswe helcal 

focusing. depth.of frei scale. elegant metal barrel preset Geaphragm 





—4 element true telephoto coxstruction —what More Can you want’ 
Leather Pouch $1.98. Hard Leather Case $2.95. Siipg. Choe. o5« 


Duplicats vour 2y2 
Color Slides 


with your own camera 
A. - Series Vi sdapter ring Wse 
ies V) ay De ne 
U 


Exahta Praktica, Pentacon 
own complete $ 


a 
g. Choe. 45 and 75¢ 


(3Smm Argus, Leica size) between giass! 23. 
) ! 
shidebinders ever offered in Quantities 
of side prow 
ee, shockproof 
—#ll these advantages are yours for less than the usual 
cost of giass alone! 200 fer $5.75 
Shipping Weight 5 lbs 
212° cardboard mounts tor single frame Mercury size) 
transparencies 50 for Sic. Sh. Wt per 100, 1 ib 





Wes 
et | 
. lan 4 Piece Genuine Mu anda Ertensior Tube Set 
ee (Genwine Miranda F Betiows Unit 
Soe a8 Proe Veapaate lens ro B 
‘vite Jor prices on adapters, Altera, other 
Sh. Ch. extra speci iranda accessories. 
MUS 


NORTHERN BLY 








SORE AG Bre 


Gectric AG lamps. Adapter mates 

inte efficient AG gun. (Sh. Ch. 20 
PRINT PROJECTOR °5 95 Duma 
Projects prints inet sides), anything . 


flat—Polaroid shots coins, stamps. clippings, 
color & b&w. Uses ordinary bulb, Shpg. Chip 





Nothing like it for leas than double 
Gentty acting through avpressure Ving! 
Those, chrome cylinder, valve and hose 
connector te fit virtually any t 
camera 





cme, PAPER CUTTER 
SN ‘sag 


Shineine Weteht at ie 
ror ove 35mm fan 


1 POCKET 
TRIPOL 








BOUNCE effects, to get sidelighting 
closer to subject heavy duty $ 98 7 
Wed househo's type plug on “ 
Mecabietz Ultrabirtz etc ) and J» 
ontor, ASA, Argus, Solenoid. Probie 
other end > \ 
on SLD $5 ‘> > 
but for Rolle! Lock. Nihon Canon Lexa new Kodeks UB 
Cords. Model PC-PC lextenus any PC cord) 2.38 
ee eee Mode! C4-C4 tor Argus 


CA, C44 and guni KO-KO Gor Kodak camers and gun) 295 << 
$ hg. 10¢. Name gun, camera when ordering 











Spw atone money 
hundreds of exciting offers Send onty 10c to cover mailing 
costs—20c refunded on first purchase Be sure to nome 
your camera, mterests 





369 7th AVENUE, NEW YORK 1,N.Y 


MING, O4 NY 





ORDER by MAIL 


15-DAY MONEY BACK GUARANTEE 


200mm f2.8 Preset 


TAIKA Super Coligon 


Super-Fast! Super-Sharp! 
Filter adapter & Sunshade included. 


Amazingly LOW 
Seymour- priced at 


Deluxe Case 





Fully Automatic 135mm f3.5 
SCHACHT-TRAVENAR 


for Exakta and Exa. 
.++ A Superb Performer!” 
SPECIAL SEYMOUR PACKAGE! 


You get: all this... 

@ Schacht Travenar £3.5/135mm 
* Deluxe Leather Case 

© Ser. Vil Filter Adapter 

¢ Ser. Vil Sunshade 


SEYMOUR -PRICED 


= 


res SEYMOU! 


Postage 1.25 e THE FXA 





350-R West 31st Street 
New York 1, N. Y. 


CH 4-1150 


ACTINAR UNIVERSAL FOCUS 


Lens & Bellows Combination 


Now—focus from Infinity down to “same size” merely by 
turning a focusing knob! Ideal for close-ups (stamps, small 
medical specimens), portraiture, distant scenes, ete. COM- 
BINATION consists of ACTINAR 135mm [4.5 lens and a 
geared genuine leather bellows focusing device (Exakta 
mount). 
Postage 85¢ Seymour-priced 34° 
Bayonet 


Adapter $3.75 





Thinking 

of 

buying 

an Exakta? 


SEYMOUR’S 

the World’s Only EXAKTA SPECIALISTS, can 
supply your Exakta with the lens of your choice, 
equipped exactly as you want it (no more, no 
less!) at prices that reflect concentrated pur- 
chasing power. Large turnover assures you of 
latest factory-fresh cameras. Official papers and 
guarantee, of course. 


MAIL THE COUPON RIGHT NOW... 


150 





Postage 95¢ 





“TREASURE 
CHEST” 
Deluxe 

FITTED CASE 


for Exakta. 


Top grain leather, lined with 
luxurious lintless plush, Spe- 
cial compartments to fit Ex. 
akta accessories. Beautifully 
made by German artisans. At- 
tache-type luggage case with 


shoulder-strap, carry handle, 
lock 95 
Seymour-priced 2 Postage 1.25 


EXAKTA OWNERS! 


Be sure to have your name placed on our famous mailing list. 
It will keep you abreast of all new Exakta developments, It 
will bring you our unusual offers in Exakta accessories, lenses 
and related equipment. Get MORE out of your Exakta! 


MAIL COUPON NOW! 


To Seymour's, 350-R West 31st Street, New York 1, N. 


] Please ship the items which | hove listed on the attached sheet. 
1 do not own on Exakta 





— 
Y 


Please send me descriptive literature, price list, accessory list, and a sample 
copy of your Exokta News 


] | heave on Exakta (Model 


) 
Please send your Exaktao News regularly; also send accessory lists ond bulle- 
tins ond put my name on your moiling list. 


] | weuld like to trade equipment. 
| hove listed the items | have and the items | wont on o separate sheet 
ottached hereto 
PLEASE: If you cre on our mailing list, check here []. 


Please hand print or type name and address 
NAME 


NUMBER AND STREET 


city <8 hChClU STATE en 


Popular PHOTOGRAPHY 





2“* x 


244 
COLOR SLIDES 


SSSSSSSSSSSSSSSESSSESESSSSESEEESEEOH SHEET ESESESE EEE EEE 


Allow lle per set lor packing, postage 


and insurance 


TRAVEL SLIDES 
North America 


245—ALASKA THE FAR NORTH 


(26 sides) 


244—A 


THE INSIDE PASSAGE 
AND THE PANHANDLE 


As ae oe TONE NATIONAL PARK 
134— AUTUMN iN YOSE — pe (17. sides) 
165—-AUTUMN’S PAINTBRUSH IN 
ME a de) 
BANFF NATIONAL PARK 
(a 7} 
ji--THE BLUE GRASS STATE 


(18 slides) 
etter x * = gah OF BROADWAY 


6 


5 
61— BRYCE exkvon NATIONAL PARK 
i4 


16 
oO nERANCL Capit CARS OF ~ Fn a 


COLOMFE L PAN OUAT 
CENTRAL MEX) 
F 


0 ae ation) 
i1S—DOWN TH 


yar COAST OF 
MEXICO (59 slid 
531 EVERGLADES. ‘OF FLORIDA 
la FABULOUS. FLORIDA (50 shides) 
220 woe 4s FORT LAL Sa ALs 
ND THE GOLD COA 
Medes) 
6s —GHYSERS AND HOT SPRINGS or 
ELLOWSTONE (30 side 
GRAND CANYON COL NTRY 
f slides) 
38—GRAND CANYON TRAILS 
_ (24 slides 


a) 

=" WEST AND THE FLORIDA 
EYS (7s. gee 

225 NOTTS RY eoe™ f 

r LAS VEGAS MAFTER DAR 


20 Wider 


CITY OF THE 
A SELS (40 slides 
1% er: att MODERN caprral crry 
(26 » 
5 NAVA OL “AND TODAY (40 sides) 
NG ~ pes AUTUMN 


lod 
MiAMi BEACH AND 


10 sides 
(12 slides) 


CIFIC NORTHWEST 


(é] ) 
43-—-THE PANAMA CANAL (19 slides) 
59—PEAKS. PARKS AND PASSES IN 


l¢ 
odes 
7—san FRANCISCO APTER DARK 
; 
coed ate THE BAY AND 


BS (20 sides) 
os FRANCISCO, FISHERMAN’S 


104 
(16 shedes) 

105—SAN FRANCISCO IN SPRINGTIME 
(20 slides) 

106-—SIGH TSEEING IN SAN PRANCISCO 
(20 slides) 

"SKI TIME IN ASPEN (16 sider) 

WRENCE 


213— AWAY (26 sides) 
23°—STERN WHEELERS ON THE O10 
re a A AND ALLEGHENY 


des 
98—TETON NATIONAL PARK 
(8 stides) 


A (24 sides) 5 
ae DUTCH COUNTRY 


1 
1S NEW ENGLAND (3) slides) 


s—THIS 
14S-—FRAIL RIDGE ROAD. ROCKY 
MOUNTAIN NATIONAL PARK 
slides) 
12-~1WO MILES HiGiH IN ROCKY 
MOUNTAIN NATIONAL PARK 
29 WASHINGTON ON THE POTOMAC 


= — THE GRAND 
FALLS, RIVERS 
AND TARE (13 sides) 


fvrope 
56—ANCIENT GREECE TODAY 
(47 stedhes 


211—AUSTRIA — 
210-—AUSTRIA ‘VIENNA City or 


SONG (90 did 

6—SELGIUM THE BEAUTIFUL 
"ENGLAND. TOWN AND COUNTRY 

223—THE ENGLISH LAKE DISTRICT 

9—FAIR_ FRANCE /( 

209—FAMOUS CASTLES IN GERMANY 


deder) 
2317 HEART OF PARIS (40 sdides) 
—HOLLA -H SPOTS IN 


OF PARIS (40 ides) 


MIDNIGHT SUN (48 sides) 


November, 1960 


$6 
THE bp -> mr ary 


449 


~ we o 
2235 


4 


22222 2 22 2 


en ee 


> 


seeeeeeeeeeeeee eeeeeeeeeeeeeeeeeeeeeeeeeeee 


PPTTTTTITITITIT TEL el 


PARIS ON ay SEINE (47 

PICTURE AND PROGRESSIVE 
DENMA x (48 sheder) 

PRAGUE CITY SEHIND THE 
TRON CURTAIN (30 slides 

ie; aver RIVIERA 


SiGHTSEEING IN LONDON 
(30 shades 
SKY HIGH sw TTZERLAND 


(43 « «) 
VIKING LAND, SWEDEN (40 sider) 

WEST an NY—ALONG THE 
RIVER MAIN (20 slides) 

WEST GERMANY—BAVARIA AND 
THE ALPS (40 sides) 

WEST Cen THE BLACK 
FOREST AREA shades) 
WEST GERMANY THE FAIR 
LANDS OF THE RHINE (20 


(20 


hedes 


The Pocific, 
HONOLLLI 
(40 shedes 
THE ISLANDS OF 
MALI AND HAWAII 


WAIKIKI 


HAWAIL OUR VACATION 
PARADISE (40 slides 
tSRARL pone OF THE SIBLE 


‘ 
TOYKO NOC TURNE (26 sides 


THE & iedes) 
GOLDEN AGE OF THE CIRCUS 
9 dides). Cire pomers of the 
18905 and 1900s 
RINGLING BROS._WORLD'S 
GREATEST SHOWS (1/8 sides 
Powers of the 18905 and 


AUTHENTIC NICKELODEON 
INTERMISSION SLIDES 


ADJUSTING FILM SHOW WILL 
a oaks EIN A FEW MINUTES 


i ANNOYED wuen HERE, 


PLEASE TELL 
MANAGEMENT Us edes) 


No SMOKING 


OR 


Yd if te 


ONE MOMENT PLEASE 


RAILROADS 
ABOARD THE MOJAVE LOCAL 


ANTONITO To SILVERTON ON 
E NARR 


AUGE (13 sides) 
BALTIMORE . OHIO 28-28 AT 
a a INDIANA 
THE CALIFORNIA ZEPHYR 
VRATWER RIVER CANYON 
(20 shde 
« ANADIAN PAC iF 
OTTVE ede 


Da 


STEAR Loco 
LE JERS AND THE 
S$ OF THE UNION 
(20 slides 
FROM DENVER TO GLENWOOD 
. i THE CALIFORNIA 


10 
RANDE NARROW GAUGE 


leder 
ILLINOIS CENTRAL STEAM 
S THE PRAIRIE (16 
10WA ELECTRIC. RAILWAYS 
(20 sides 
INTER! RBANs ON THE ILLINOIS 
TERMINAL (18 slides) 
NEW YORK CENTRAL STEA 
OMOTIVES AT INDIANAPOLIS 
(1% slides 


poet yo PLA TE 28-46 (13 sides) 
LK & WESTERN (32 sider) 
PENNSY. praaes LOCOMOTIVES 


sledes) 


PENNSYLVANIA TROLLEY LINES 
des) 
nAitnoabs USA ides 
RIO GRANDE NARROW “Gat Gt 
(20 sledes) 
vs ROARIN ELGIN 
A (10 a 
STEAM LOCOMOTIVES ‘IN 
COLORADO & WYOMING 


THE 


40 
1” 
6m 


$.- 
$3. 


+o 
2” 


2." 


Asia ond the Middle text 








144 apne AN BIG GAME ( 

145-—-BIG GAME COUNTRY dedev) 

1S5—EASTERN BIRDS OF FIFLD AND 
ww (8 dedes) 

16 FROGS. ba ‘AND SALAMAND 


ERS 
1$4—NEST ire or THe GREAT 
HORNED 


By ; 


UN 
i74— at: festa te eee 


wades 
145—WILD ANIMALS OF THE AFRICAN 
PLAINS (8 cides) 


SSCS ESOS SESS HSESESE SESE SESE EEESTETE 


TWO TARS 


with 
LAUREL & HARDY 


Raed by many as their 
reo gobs on shore 
remed mede! Produced by Hal 

1928. A able for shipment to poins in Conti 
nental Uniced Staves, Aleske and Hawaii onty 
610-73, mm. version, ebowt 425-feet $13 8 


on S-reets (Ie-pe. 
$39.98 


OTHER LAUREL AND HARDY COMmEDITS 
(USA, Alaska, Hewett Only 
610-469 DOUBLE WHOOPEF ()004ee on 
recs) with Jean Harlow, pp-2ic 

610-98 THE LIVE GHOST 

reels), pp- 5% 
810-148 THE MUSIC BOK (550O-feet on 4 

reels), pp 1% 15.98 
810-159 THEM THAR HILLS (450-4eet on 

5 reels), pp- 3% 14.98 
810-101 TOWED IN A HOLE 

5 roots) 


top comedy. The tale of 
leave in See Diego 


. silent version 
on bereets (240 


9% 
$00-4eet on 3 
13. 


$00 feet on 
13.98 


r 


DEADLY TURNING 
with PEARL WHITE 


y va of Pauline 

 - mow 
coh 
wealthy rdustrisiin 
*® (rom -couetry 
2! theitieng ull’ 


THE BATTLE OF THE BULGE 


The lest greet engagement of World War ll oe 
the European coatinent before the ot Ge 
many. it was Chreemas week 9 1944 whee oows 
of the bamle hu the heeding: io che sewepepers 
Sienel Corps ond Allied comeramee were oo 
the scene to record ches law steempeed offensive 
movemrat the and « sicring pictorisl 

chapter trom the W a the reeuk 
$9.98 


S16-117, Gm. version, ebewt 
300-foat (Tle-pp.) 
(All Bmm. end lémm. silent movies 
listed here ere bleck end white.) 


Fill in che secemery information below 


the wom | 


ver 


hove teed of 


C 
CO 


0 


Neme 


Pieese wood me 
s 


Pieese send 
Promptly seccept 
COD. ten 


Tm wmecrewed 
pul me on your 


me the nem I 


the 


heave Hered on 


from poNman paying 


in wher you have @ offer 


Street and Number 


City 


eeeeeeeeeeeeeeeeeeeeeeeeee 


9606660. 


chp the coupon and attach wm your order 
coupon siene paced w@ « pom card, or ia cavelope, for our currem carsing 


(@askheek Rihui 
211 EASTIN-PHELAN 8LDG. 


then com plus transportation charges 


Send 


i 0 receive cach new edition @ is ewed every four & 


Zone 


FAMOUS TRAINS 
OF WESTERN RAILROADS, 
1897-1903 


Tremendous historia! action ms <1 


$5.96 
$19.98 


silent version 
200-4e0t (I4e-pp) 
OTHER RANROAD FILMS 
phetogrophed in the tote 1890s ond 
end 19005 


#10.182 THE GRORGETOWN LOOP, 1905 


Ts 
EAT TR Ate ee 


#10.204 THE NARRC 
sei 
(14 

ha 20% halt ADING p.! — BAST, 
#9°.1906 (200-4ee) 


"GAUGE car’ 
ae pod vy RAILWAY, 1906 


AMAZING ANIMALS 
OF THE AMAZON 


The jengies of the Amesoe conteia « eaters! soo 
wore “r emimele on 


three bow of ouch Kosvien, ond the lege 
h 


aguer 
$4.98 


610.222, Sm. version, ebeut 
200-feet (18e-pp.) 


THE VAGABOND 
with CHARLIE CHAPLIN 


Owe of the grestvew of the Chaplte comedig free 
the Moetasl period (1916-19017) with Chactie 
giving one of bie 4 carly pert 
as the pathetic lertle cramp befriending the young 
girl whe had bece kideapped by erpsies 
010-151, Cm version, obewt 
306-4e0t on 2 reels (Dieppe. 
620-21, 
600 toot 





$9.98 


lemm silent version, 
on 12 reels (24e-pp) 


or mall the 


DAVENPORT, IOWA 


which | am enclosing 


the for 


scached pear 


the ateached page by perce! 
the 


pow, COD. TH 
com of merthendie ples the postage end 


correm Blackhewk Bulletin. 


aad 


amy 


w 





INCLUDING PROCESSING & 


FILM * PROCESSING * PRINTS 


LICENSED BY KODAK «¢ QUALITY « ECONOMY «+ PERSONAL SERVICE 


KODACHROME Movie Fi 


WITH PROCESSING | 





(FP) Factory Packed or (FF) Factory Fresh 
l-year expiration date « Fully Guaranteed « 


3-ROUS 
20 exp 36 exp 
7.50 12.00 
8.10 12.50 


6-ROLLS 
20 exp. 36 exp 
14.50 23.00 
15.75 24.00 


8.75 —_ 17.00 —_ 


7.95 12.75 15.50 25.00 
8.50 13.25 16.75 26.00 





Specify 
SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME 
(Note: Factory Packed Ektachrome available in 20 exp. only) 


SUPER ANSCOCHROME 


MOUNTING 
(FP) F 


lm 
NCLUDED 





(Respooled) j 


aylight or indoor yt. ox 


10-ROLLS 
20 exp 36 exp. 
23.00 35.50 
25.50 37.75 


8mm Roll 
25’ Dbl. 


New, Kodak High Speed EKTACHROME 


27.50 — 
oll 1007 

Dbi. (Bolen) 

25.50 


27.50 


40.00 
42.00 





FACTORY PACKED KODACOLOR, EKTACHROME 
(WITHOUT PROCESSING) 


120, 620, 3 rolls 3.25 


828 
35mm 20 exp. ...... 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


(trom 35mm 4820) 5 f0F 1.00 
(3 VYex3 Vy or 3x5) 3 for 1.00 


3X Prints 
(from all sizes) 


127 


3 rolls 5.25 * 6 rolls 


The following enlargements are 
mounted in Studio Folders: 


2 for 1.00 


4X Prints (approx. 4x5) 
(from 35mm & 828) 


5x7 1.00 each 3 for 2.75 
8x10 1.85 each .2 for 3.50 


(5x7 and 8x10 are Printon prints) 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 
From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 * 100 for 14.50 


35mm Stereo ea. 50c 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 


5.75 


16mm 100’ Roll (silent)... 14.50 


16mm 100’ Roll (sound) 


(Minimum order 10.00) 


17.95 


ALL DUPLICATES 
PROCESSED BY 
KODAK 


31st Year 


CVE 


to include 
our zone number 


* 6 rolls 6.25 * 
3 rolls 2.40 * 6 rolls 4.60 * 
9.95 * 


R-SNAP Color Labs: 


OR ANSCOCHROME 


10 rolls 10.25 
10 rolls 7.50 
10 rolls 15.75 


Prices include one color print from each Kodacolor 
negotive and a roll of Kedacolor film, FREE! 


8 exp. Roll developed & printed. .2.95 
12 exp. Roll developed & printed. .3.75 
20 exp. 35mm devel. & printed. .. 4.95 


Developing any size Kodacolor roll. .70¢ each 


Jumbo Prints from Kodacolor Negatives 

2X 5c, 10 for 1.35 * 3X 23c, 10 for 1.95 

Enlargements from Kodacolor Negatives 
in Studio Folders 


5x7 -90 each 
8x10 2.50 each 


.3 for 2.50 
2 for 4.65 


« Minimum order $1.00 (Sorry no c.O.D.’s) 
WE PAY RETURN POSTAGE 


ni rush h a 
extra to special rush ! - 


p » (Minimum charge 25c) 
rostage (Minimum cn 


FREE! 
BLACK WHT iae 


Prices include a JUMBO print of each neg.. 
PLUS a roll of (FP) fine grain film, FREE! 
8 exp. 1.00 + 20 exp. 1.75 
12 exr 1.20 + 36 exp. 


cover 


With Developing 
and Printing 


“PHOTOGRAPHIC CHRISTMAS CARDS 


Prices include matching envelopes 
BLACK & WHITE 


4 


6.00|100 
Indicate Merry Christmas 
or Season's Greetings when ordering 


actory Packe 
P. date e Fu 


| COLOR 3'/,x7 3X Slimline. 
4Vax5¥2 3K PRINTS From color megs. or slides 

1.25 15 ‘ 3.50 
35 
oo 
... 16.95 


(Resy ooled) 
Y. Or Indoor 


3-Rolis 6-Rolls 10-Rolis 


d or (FF) Fac 


‘ tory Fresh 
lly G res} 


Mar. * Specify Da 


COLOR PROCESSING 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 
EKTACHROME,. ANSE CHROME 
& SUPER ANSCOCHROME 
20 exposures _...... 
36 exposures _ ‘ 
15 exposures, stereo __ 
35mm 28 exposures, stereo 
+ 127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 1.25 
#828 Kodachrome or Ekta- 
chrome (mounted) —......___.. 1.00 
Kodachrome Movie Processing 


8mm Roll _ 
8mm Magazine 
16mm x 50° Magazine 

16mm x 100° Roll adie tans 
8mm x 100° Roll (Bolex) 3.95 


POLAROID FILM 


Fresh Factory Packed 
Type 32 (400 speed) 6 rolls 7.95 
Type 42 (200 speed) 6 rolis 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 38.50 
New Type 47 (3000 speed) 6 rolls 10.95 





ALBUM FOR POLAROID PICTURES 
List 4.95 Special 2.95 


Specify large or small size 








P.O. Box 66 


P.O. Box 8670, 


New York 33, N. Y.] Chicago 80, Ill. 





Popular PHOTOGRAPHY 





v 


AGFA Arty Sriett 
Optima 
Colorfles 
Colorfies 
Colorfiex iv f 
Cotorfle: ¥ 
AIRES 

Viscount {2.8 
Viscount f 

Aires Penta (28 
ANSCO 
Anscoset {2 8 
Anscomark M 
Anscomark M { 
ARGUS 

Autrome 35 {3.5 
Case & Fiast 
Matchmatic C 
Case & Flash 


Baidessa 
Baidessmat 
Beau 
Lightomat 
Supra {2 
Supra f 
GESELER 
Topcon 11.8 
CANON 

anon V 
Canon P 
Canontlex {| & 
DACORA ae 
Flectric Eye 


Dejur 


EDIXAFLEX 
Eumig 

th 

EXAKTA VE UIA 
9 Botar P 


Biota 


Wes! 
GRAFLEX Cent 
Grapt 


e 


$ 36.00 
41.00 
66 00 


52.50 
8 99.95 
> 119.95 


62.50 


48 00 
79.00 
199.00 
259.50 
2799.50 
298.50 


259.50 


; s 3 of 7 
HEILAND PENTAX 
{2 Aut 179 


ae 


Takumar 


SPECIAL 


LOW PRICE. 





KODAK 


Retina Reflex 


Automatic 35 
Signet 80 {28 


Minolta SR 
Autowi de 


1 9 Automat 


Automer 
BEAU ROCCA 
Promtomatic { 
WIKON 

P 

F Reflex f 

F Reflex fi 4 
Wikkorex {2 5 
NU TARON 


t? Westagon A 
PRAKTICA IV 


> Me ; 
PRAKTINA a 
{1.9 Quinon A 
PRAKTINA lis 
28 Tessar 
REALIST 


tereo Res 


Ricon 
S19 


Rie ; 
ROYAL 1) Of 
SAMOCA 
M278 128 
L-28 (2 


BRAN NEw 


VOIGTLANDER 
Bessamats 


Envoy M 35 (2.8 
Envoy 35 f 
WERRA 

YASHICA 

YK (28 

5 Vi 128 

6 YF fs 

5% YF 11.5 
Pentamatic | 
lyn 

CARL ZEISS 
Pentacon 

Biotar PS 
Pentacon 11.9 
Primopian PS 
ZEISS (KON 
Contafiex 
Contaflex Raped 


Prima 


Contafies Super 


AGFA 66 Avy 
BROMICA 
BROOKS Piaut 
EDIKA Relies 
WALIMAR 
FALLOFLEX 
MAMIVA 


MINOLTA 
PRAKTISIZ 
RICOW 


RICOMMATIC 
ROLLEIFLEX 


ROLLEICORD 
YASHICA A 


CamBinos 
GAM) 
MAMIYA 


wet 


Mews 


MINICORD 
MINOLTA 


ue 


Minoite 
wiINOX 








$00 
3700 


59.50 


: 46 00 
BOLSEY $ 79.50 


>. 
233.00 
. 
7 
39 © 
99.50 
84 50 
78.00 


. 
29.95 


PLEASE WRITE FOR FREE QUOTATION 





ad WOLLENSas 
AMSCO Lancer (C$ 19.95 of 
KODAK Starmat 22.50 


YASHICA 
BELL & HOWELL ls 


ROLLEWFLEX 4 
YASHICA 444 
YASHICA 44 


AGFA Movex 88 

Arcus 

Matchmatic M3 

1 $ 64.00 
Cinetromec M 

89 00 
148.90 
250 00 


EE 

AUTO CAREMA 

Carena 200 
) 


BauE 

BELL & HOWELL 
Director Duo Power 
loom {1.8 
Director Loomatic 
"ls 

Director Turret 1) 
CANON Looe 
Belua Zoom Filectre 


flectra 


o 


Electra 
ELMO 
EUMIG 
Funtas 
KEYSTONE K-4 
x “1 Deluxe 

s 


BSaeeeeeeeces 


SZ 
s2ese 





noun 
whe f 
whe (19 
rowme Turret 


KONICA | 
MANSFIELD SEROWIC 


TANDBERG 
WOLLENSAK 


AIREQUIPT 


SANKYO 
SEKOWIC 6 
WITTNAUER 
WOLLENSAK 


BAUSCH & LOMB 


62.75 


299 50 


84 00} 


we WILL NOT 
SLL. & HOWELL 


Explorer 
loom Deluxe 
Explorer Deluxe 
Explorer Zoom 
Lupiore: 


Constetiation 
Mare 
KEYSTONE 
KOOAR 
avaicade ‘ 
ade 

00 A Readymat 
300 | Readymat 
LA BELLE 
MANSFIELD 
MINOLTA 

Ld i6 

Mer 


Me a4 
t 


OUCasET 


ava 


508 
REALIST 

730 Super 
Automatic 
790 Rea 
400 Automat 
‘ 


REVERE 


sense 
SES 


ROR 
SAWYER 5001 

500 Mode! A 

) Mode £ 

AK) Mode! # 

vt 

ViEWLEX 
WOLLENSAK 4) 

br AMER 

AURICON 

BtLL & HOWELL 


Bee t®teeeeeee 


= 





> 


| 


| KOOAK 


oF 


| BELL & HOWELL 


239) 
39 06 | 


65 66 
$5 00 


KEYSTONE 
Be $17) 06 
nOOAK 

Koda 271 00 
Pag 61900 


3}6 90 


CAMERA MAILORDER CORPORATION 


IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 


DEPT. 


nterested ir 


PIB 52) FIFTH AVENUE, NEW YORK 17, N.Y 


BE 


UNDERSOLD 


ARGUS 


5 
GEMERAL ELECTRIC 


RAL IMAR 
w/Case 

Bl w/Cea 
KOtAK 
Kodalut w ase 
Kodstus | w 
KOWICA 

NIKON 


SEROWIC 
Move Pet 


eo~ 
~—- o~ewe 


~ 


~~ ee 
SERSSS ESS SSSEE 


~ 
~ 
ra 


Direct 
WESTON 
Master V w/Case 


TRON 





RIRES Speediignt $ 
BRAUN Paxit 
EXAKTA 
peedhgn 
® e ‘ 

re 

HEILAND 64 
futuram 

| wERSMeY 

| SUNLIGHT 

beer 


> | MULTIBLITZ 


jOPTA VUE Galery 
| STROBOFLASH 
WLTRABLIT? 


WAZ bt 


EDIEA \A 


1 ‘ 
REALIST 
| 


REALIST & 
KODAK 


=> MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE 


PLEASE MAIL FREE QUOTATION 


No Ob 


ation te 


Buy 














BRAND NEW — LATEST AUTOMATIC 


Ne 


Complete with Pentoprism Viewfinder and rangefinder glass insert 


Ediza 8, £19 Aute Guince 
List 288.90 


tdina ©, 71.9 Auto Guines with 
meter List 313.98 


Edtxa 0 with soll-timer F1 9 Auto 
Gunes lens, speeds to 9 sec 
let 39 


Leather case 


13450 





SM SANKYO 88 OUTFIT 

+ fel Turret camera 

© indrvidual finders 

+ peeds 

* through the lens focusing 

* rewind tor fades or dissotves 
Vy" F14 toms 
4 1" 71.8 tec. Tetephote 

6 


Soom 715 wide angle 
comousta 8 | 


~ ae 





Lins tr = 
matcrong viwwung 
te herd berm 


12.95 
24.95 


ot teeth eee come 
ons and leatBer cave 


Shee 04 tr of 404 Retes 
eras leteghete Wie Angie 


= 
ons 
Comptete vet of leteghete sad 
Wie Angie lenses Gack with 
viewing lens and come 

Sine 06 for a O08 Relies com 
wee Gecept fete 2H Tele 
phete wr Wide Angie lem 


Compiete vet of letephete and 


17.95 
ae 33.50 


co 


ee ae 





Seve 50% from Lint 


NIKKOR LENSES 








BRAND NEW YASHICA 
OuTrit 


y Yastece 44 
Yashica 6 
Yashica Mat 
Yauhee 1 


bee 


Pa a a oe oe oe oe 


SPECIAL 
BONUS 


fy EDIXA REFLEX CAMERAS & ACCESSORIES 


© |3Smm £35 preset telephoto 


* BC. Flack with Gracket 
* Leather case 
© Litension tube set 


Add ‘29.95 
“Onty orth purchase of 
Edisa Camera as listed 


ENLARGER 
& COPYING UNIT 


New Universal enlarger wees 
your standard lens trom Exakta. 
Pectin Edina, Leica, ote. (Spe 
city mount when ordering) con 
denser cpstem, improved fie 
track, enlarging bead can be 
rotated 90° for wall projection 


- 
Copyung unrt Replace: enlarging 
head on stand when remeved & 
attached to enlarger columa for 
Macs ophotag: aphy 

so 
saano wew ano 4** 


SPECIAL 
BRAND NEW 


| 
| 


Seeeeeeenend 


Just 

INTRODUCED 

LATEST MODEL 

MALIMAR 

REFLEX “SL” 
F235 preset lens 
Speeds 1/5 . 1/500 vec 
Flash and strobe synch 
leather evereeady case 
\aterchangeadie lenses 
Spectre 6.C. fan fashgun 


NEW Complete 875° 


TAUTOMATIC PRAKTICA 
FX3 CAMERA OUTFIT 


Complete with + £28 Automatic Westanar lent 
* Leather eveready carrying case + 135m F235 
preset Telephote lens + & C Flashgue with 

bracket + Extensson Tube Set 
BRAND NEW COMPLETE 


102° 
« 

Substituting the F2.8 AUTO TESSA 

for the F2.8 Auto Westenar 

add 5.00 — Or with the F2 AUTO 

WESTAGON lens instead of the 

f2 Auto Westanar add 9.00 








Cas” S 
BRAND NEW 
COMPLETE 


PENTACON ‘F’ OUTFIT 
F2 Automatic Biotar tens 

135mm £25 Preset Telephoto jens 

B.C. Flash with Bracket 

Ertension tube set 

Leather Eveready case 


NEW COMPLETE 166° 


Bonus —/REE—Photociectric Meter with Care § 
SSmm f1 9 Stewmbet Auto Guinen lens mstead of § 
§ Su "185.50 

B 125mm F2.5 Automatic instead of 125mm £25 © 


© preset 100 *30.00; 








FAMOUS 135mm F2.8 
PRESET 
TELEPHOTO 


tor Exakta, Praktica, Ediza. Peotacon Cancafiex 
Miranda, ete 
PAINIFILMA SPECIAL 

Brand New 42° 

st 08.95 e 
TSOmm F4 5 Preset 7 

ist 15 
8 200mm F215 preset omee 82.50 
8 180mm £25 preset Coligen «/case 69.50 


ale 
__ Sanaa mamas ame 

















NEWEST KODAK 
RETINA CAMERAS 
leas ee 93.95 
122.50 
92.00 
159.50 
9.50 
47.95 
$0.00 


42 Leses ee 
fewest RETO AEFLER S eee FIG 
Corryung cane 


ee P28 


ee 


tee f4 








USED LEICA CAMERAS 
Leica @) with F2 Semmicren 722.0 
Leica) with F1 5 Semmarit 2am 
Leica 2 with OF." Summicres 157 8 
Lotca lig with F2 Semmicres ime 
Tome 115 Summa on as 
Some f4 Cima 





(our onty lecation) 


= 


= BRAND NEWS 


ROYAL 


35mm 
outTFit w/mTR 
quite tit © equate a 








g Complete 


for prompt 
service carefully 
address 


Recon 5! 90 
Ricod 500 
Oracers 6 
Diacers i 
Richematee 275 


with FLASHGUN 


your mail to: 





LEATHER CASE : 


LATEST 
BRAND 
, NEW 
MINOLTA SRT 
REFLEX OUTFIT 


+ €2 huts Rokher lens 


* 135mm £35 preset Telephoto 
* 6. C. Flesh ond Bracket 











8mm ELITAR-SOLIGOR 
MATCHED LENS SET 
TV)" FTO Telephete tens in Fee 
Wi GSem £18 Wide Angie, Fee 


B Seve 75% 23° 
st 
BS trom te, OS eeew . 


16mm SOLIGOR 
MOVIE LENSES 


BRAND NEW 
MINOLTA 
OuTFITS : 


' 
= 


Mimotta Avtowste 
Minolta Super A F2, Meter 
1 Minolta Autocora 

1 Minolta AS F256 
1 Complete 
t 


MIRANDA CAMERA 
OUTFIT 


© Miranda 0 camera 

* FS Auto Seliger lens 

© Peataprism newfinder 

© Leather case 

+ Flashgue 

© 135mm F125 Preset Telephete 
+ Exposure meter and case 





with CASE 
& FLASH 





WEW Smm ELECTRIC EYE “rs Sree 


omplete with 3 F1.8 lenses 


1 battery Grove (4 peniite batteries) 
§ ° fotage coueter ts viewfinder © battery tester 


Keystone K110 
Keystone (1005 
Keystone 1109 
Wollensak AZT!S 











«lens indicator in viewfinder 9.95 


heweweeeeed 








We Dare Not Mention The Name 
FAMOUS 400mm F5.6 PORTABLE 
PRESET TELEPHOTO 


V fitters, adgestabie triped mount aed sunshade 


we ew PRBS 


BONUS -FREE- leather case 





d 


OUTFIT 
+ f2 preset lens 
* leather case 
* speeds 11/500 sec 
+ Pentapresm with fresnel 


* single stroke lever 

+ set timer 

+ 135mm 13.5 preset lens 
. 4 ~—r tube set 


1 NEW 


PETRI PENTA 


© Speed 0 Matic Mirror return 


= 135" 


Se 


VASHICA ELECTRIC 
EVE OuTriT 


Complete with the 


: 


oe 





jens 








yy ry NEW 


Se 


LA-4 


Popular 


ena Ws 2s Sepadaanal 


kn * 


MINIFILM PHOTO CORP. owen 
167 W. 32nd STREET N.Y.1 


AT THE STATLER HILTON OPPOSITE PENN STATION 


9292 


OTOGRAPHY 





€. B. E LG OR LN A EN 
LY: # A WALE ST. 


CAMERA EXCHANGE 


EXAKTA VX 


USED CONTAX, WN KON SALE! 


Body only. 
No 


USED 


Level Finder 
Vriem Finder tomm 
Rangefinder Inser iSmm 
58mm F2 Prese : 
Biotar Len 
Som F2 
+ 


24mm eux Fa W 
P2.5 W. A 
Smer 

+Smm 

100mn 

135mm 

135mm 

240mm 

250mm 

400mm 

1 #00 

250mm 

4O0meNn 


- wee Nee 
e 


lens and finder. 


NIKON §-2 
BODY 


89° 


poten Viewfinder 


xs CONTAX INIA 


Sett Timer 
Coupled tpnaetader 
ods 1-5 coay, sec 
Built — ‘photo & 
Mete 
conTax 1A BODY 
CONTAX ttt BODY 


CONTAK vy 18. 
S 16. Meter set guaranteed. 


beat SELECT-A-LENS 


54.50 
79.580 


ectric Exposure 
= PE AS0s vec, 


Body 
"S23 Body 
NIKON 6-P Body 


aging 


A 


SOmen 


Sonnar (Jena) 





Sennar (Opten) 


Sssssssssi 


ne 
SOmm F1.5 eta 
Lens 








Hasselt! 
Exakta IT 
Praktina 
Bessamat ic 
Rect aflex 
Praktica 
Retina 


2.8 pre-set Tessar 


Ekta 
F2 Auto Nikkor lens 
Rody 
Exakta Il Body 
Exakta 1 Body 
EXA Body 
Hexacon F2 
Pentacon, 
Contax ° 


ee 


onan yy Genuine IHAGEE 
With ‘Splltimage 
mage 
Rangetinder | Insert 


425° 


EXA camenas” 
| Genuine thagee Ponta 


Biotar 
F2.8 preset Tessa 
Ss Bo 


Contafiex I! 
Topcon Rn. Fi.8 Auto 


mda A, F2.8 


See eesssss 
ee eee 


riiger 





50mm F2.8 
AUTO TESSAR 


39” 


Plus your f2.8 P.S 
Tessar 





SALE 
Prism & Rangefinder . 


... 26.95) 








USED MOVIE CAMERA SALE! 


8mm—16mm Quantities limited. Please specify second choice, 


first choice has already been soid! 

Tri Lens), 1.9 

De =f Fleetwood, F1.9 °1i.9 
€! Ocrade " 


Ld 
Setex CH, Fi. y 


16MM 
Kodak Magazine se 11.9 fm 
50, Fi.9 


papepepensnedy pepeeerr yan 


B3333 SPerereereoe + 





Kodak 

Coley 
( Fadematic) 

Dejur Magatine &-Tri Lens, F1.9 
ystone K 38, £2.5 Turret) 

(Turret) 


jowell 134, F2.5 FF 


Revere 64, 3 9 (Turret) 
Revere 40 2.5 


CESSES CFEEEE CHE CF FH CEEEEE 
Ssesesss ssessssessss sssssssss 


1.5 
Howell! Filme 
Ss fF 





SAVE-A-BUCK DEPARTMENT 


Argus C3, 


Berstobes 
SSSssssss 


Mercury tt 
Retina 1, DC Stereo, F3.5 


WALL ST. scciisc 


November, 1960 


Trietar Lens 
fonnar Lens 
Sonar 

Sonnar 


S5mmn F4 
85mm F2 
Simm Fa 
195mm F 


——— 


1 
6° 
e 
$e. 
. Lens 
29 Lens 





LEICA IIIA 
BODY 


CANON 1i-D 
BODY 


39” 


IVS.2 Rody 
VT Rody 
vt ~ Rody 


Letea 11K 
Letes LF 
Letes Tlf 


Rody 
Bowty 
Row 


SSSESSSSSSES5 


if your 





135mm _ F2.8 preset Hi- 
speed 6 element famous 
Kowa-Prominar lens with 
Tripod socket for most 
SLR cameras 


ssssssseessssssssss sess 


WALL ST. SPECIAL! LIMITED TIME ONLY! 


‘BRAND NEW CAMERAS 


122.50 hee Tt . 
554. 


atowt 


oa 
64 
s7. 
v7. 
Vdixa Reflex Bh : 
Puekia VAR ITA 
Auto Tes 62. Teesar 


Above Cameras $014 onty with te 
ond GC folding fash tor aaait 


‘SHOP AND SWAP 
CAMERA CENTER” 


WALL ST. CAMERA EXCH. 


120 Wall St.. New York 5.6. y. "™*"* 
Dept. PPTIO 


CL) | WANT TO BUY. Rush full details on .. 


Auto West 


Vitessa F3.5 29.50 

Vitessa F2 39.50 

Vitessa L, F2.8 59.50 
for Grand New 
Vitessa—edd $10 


[] | WANT TO TRADE. Rush best offer for my 


NAME 
ADDRESS 
ITY 
is C)} Send free wey 
our merchandise 
eal or optical defects. 


‘ 
be ce cee ce com oe ee 


120 WALL STREET 
NEW YORK 5, NW. Y. 


ZONE..... STATE 


of Wall Street Camera News! 
Guaranteed | year against mechani. 
26 Say return privilege on mail orders 


Sac manen aad 


155 





u'V W BUY T c 
OR . « ’ = oa 


DAY OR TYPE A aos 
fmm 10 25 8 B95 


4 1émm 801 100 «= 25.00 
Omm ROLL 100 
For Beter) 


10-R0LLS 
28.00 
81.00 
89.00 
38.00 
58.00 
85.00 
95.00 


Please inciude S¢ postage per rot 


ALL an CT ORY FRESH + FULLY GUARANTEED Nov. 196! EXPIRATION DATE 


2s- ‘NOUR LAB eave ‘ON KODACH 
Sf, Smm KODACHROME 


“yy WITH PROCESSING INCLUDED 


DAYLIGHT a TYPE F 


pote —" 





Te New HIGH SPEED: 


35an 


uy pa ''S NEW! = HIGH SPEED! 
a ¢ [4 35mm Kodak Ektachrome 
8 Phere Cia > 
ee ork a A Daylight ASA 160 or 
3-ROUS 10-ROLLS sok Type B ASA 125 
ew New new | Mew 


| - { *\ 3-ROLLS 10-ROLLS 
7.50 | 11,95)23.00) 35.00 


Nep Bem temp Mew 
me } : “ir 


875 1425 | 2750 4950 
>> 
RNSCOCHROME 8.00 |12.75) '25.5040.00 a Mat your tom 


STEREO 
KODACHROME 


ALU FILMS MOUNTEO 


KODACHROME 


es ape 





W's the newest COLOR FILM 
Same pr 8mm Ansco MOVIECHROME 
for Ektachrome 


ae 28 or Wh expeeres 
and Anscoc 





men WD + fm cham 
COLOR DATLIGHT + asa 20 


| Gee eveleble ter 
| mm Meearine 


25 #. Dbi. Comers Gerers 
3+olls 8.95| 3-mags 12.00 
10-rolls 28.00 | 10-mags 38.00 


DUPLICATE 
Color Slides 
35mm Mounted 
From Transparencies 
“Your duplicates are ac 

tually made on 
Kodechrome tim’ 


[20°] 


Brand New! 
Kodak 
Viewer 


for Color Slides 

. Folds compectly te 
fit pocket or purse 

* Improved lens 

© Brighter, shorper 

* Accepts eam, $28 
end 127 «J 


List 1.95 


coy BS 


TS pairs | 28 pairs | 1S pairs | 28 pairs 
{ 45.00 va 8mm Roll 





LOAD YOUR OWN AND SAVE! 


KODACHROME OR ANSCOCHROME 


OR EKTACHROME 


35mm Bulk COLOR FILM 


WITH PROCESSING INCLUDED 
28 Ft. ‘To make 20 exp. of (5)-36 exp.) 16.95 
50 Ft. ‘To make iif exp or (10)-36 exp.’ 32.00 
100 Ft. [To make (32)-20 exp. or (20)-36 ex 60.00 
FREE! MAILING BAGS AND 
EMPTY 35mm CARTRIDGES 


Specify your preference for 20 
exposures or 36 exposures 


10for 
1.50 


“And that's why only Lord 
Can gree you laithtul re 
Production of your treas 
ured shdes 








LOAD YOUR OWN AND Save’ 
KODACHROME 
Bulk MOVIE FiLm 


With Processing included’ 





Recewe your 
tim at home 


ALL Piims 
ARE From 


ORIGINAL 35mm Slide Viewer 
SEALED soot 
< FACTORY * Unique aaah 


nile s* 
Poa 


8mm « 100 9.95 


Pies 4-empty dept: ‘om! sweets ane cans 


8mm 400 39. 00 
Pies 'Sempty Gem Soper! wees & coms 
¢ 4 empt “a 


16mm x 400 32. 00 


Pius 4 empty iemms 00 oer sees & cons 


COLOR prints] 


(From transparencies) 


BULK t 
ane! arc ens 
LOADER * Sem sutomatec 
operation 


FRESH BULK 











ee) epewe 








> - 
pee 





ACOLOR PRINTS from KODACOLOR 


Made fr 


2.00 
2.75 
3.70 


BIG SAVINGS! 8 exp. roll 
KODACOLOR 12 exp. roll 


20 exp. roll 
DEVELOPING Deveoning 
ro 


m Kodacolor neg or 


10 for 195 


eech 1.00 3 for 2.85 
each 2.75 2 for 4.95 5 ! 
—IX (32x5) 


“i , pays (from 35mm & 828) yoo 


Below sizes are Studio Mounted 


Semi eze) 100 

eds 4s NS Printed on Ansco Printon 
~ my Sa? 95¢ each | 6x10 }*s each 
PANCHROMATIC custom 3 for 2.75 | 2 for 3. a 


send your remittence 
eperetely 


127, 120, 620, | 
828, 35mm 


Minimum order, $1 
Serry, 8 COD's ~2K (2"9n3'2) 

(from 35mm & 628) 
3-= (3' 9a3' 2) 

(from 120 & 620) 


Please include \ WITH 


postage, excess COLOR PRINTS any size 


's refunded 


70¢ 


SX (5x5 or 5x 7) 





ru 


ee) 
*, 














iy 8% (8 « 8 or 8 x 10) 
pe ae ae x 
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New Sueper-Xx 


35mm 


SY POPULAR Otmano: 


New Seper-XX 
8mm 


"Smm 1 25° Obi. 
3Rolls .. . 7.75 
3-Mogs.. . 9 


Je 


FILM 


4 


3-ROLLS . 


] 10-ROLLS . 


35mm x 36 exp. 


PLUS-« OR PANATOMIC KEE 


435mm x 20 exp. 


‘TRI-X 
a bess 35mm 
BULK FILM 


PLUS§ 


OF PANATOMIC x 


DO IT YOURSELF AND Save! 


ROLL FILM 
120, 620, 127 
ASA 


Day.-Tung 
80 64 


DEVELOPING 
& PRINTING 


Ultra fine gram finishing 
one professional print 


JUMBO PRINTS 


~ 


COLOR PROCESSING OF 
KODACHROME 


*35mm « 20 exp 


w/ mounting 1.00 
— x 6 exp 


1.75 


@/ mounting 
35mm «x 15 exp. Stereo 
w/ mount» 
35mm « 28 exp. Stereo 
w/ mounting 


8 exp. rolls 
12 exp. rolls 
20 exp. 35mm 
36 exp. 35mm .. 


10 rolls 


2° 


——.» “ 54. 


100° tor soier «» 9.00 3-ROLLS . 


Witreat Preeessing 

Also avariabie FREE: Empty Cartridges in 

Kedah PLUS. (ASA 80 10- ROLLS . cluded with every bulk order, 
pre \. rm: ay : i Cras 


8mm & ape — FILM 


100 Ft 200 Ft “ago re 
4.50 8.50 16.00 


PLUS-K or TRI-X 


1.75 
275 


Ti 


























MOVIE FILMS 
Roti 





8mm 
8mm 
16mm so 
16mm tite Rol! 
8mm «x 100° (Bolex) 


* 35mm Anscechreme. Supe: 
Anscoc Ektachrome 
hown 


75 
1 00 
250 
3.95 


awn 








- 
RES 


hy r c 
“ 
.¥ 


5 
- 8mm or 16mm ox 
pes Bulk Film Winder Ps 
* Holds up to 400° ,S 
Will load any camera spool 49 
* Specify 8mm or 16mm 
* Pays for itself with first 
bulk film order. 
(Inctude 65¢ postage) 


COR 3 





~ 


shy 


spools and cans 


&. 


Some prices as 5 


‘yh 


Specity 


te; 


120. 127 Anscechreme. 
preference 


620 
Super Anscechrome. ory 
chrome 160 


E; 


ae 
as) 


aie: 
eer ae" 





east P © 
Coasy 


Popular PHOTOGRA PHY 





Highest Tra 


de-In 
Present Eqy Allowan 


ipment! 


10-Day Money-Back Guarantee If 
Fully Satisfied! 


LATEST '35' 8 
EXAKTA VXIla 


Kodak 
8mm 


64 


NEw! 


at LOWEST PRICES ANYWHERE! 


ALL “LIST PRICES” SHOWN ARE MFRS. SUGGESTED 
UST PRICES, AS INDICATED IN THEIR CATALOGS! 


PEERLESS © °° 
MONEY-BACK [0.0 """ 
GUARANTEE 





WORLD’: ARGE vO P AMERA 
te “a a 


Pee 


tween 


415 LEXINGTON AVE., MEW YORK 17, N.Y. 


Peerless 





VERY LATEST! 


35mm EXA 





AR View 13.5 Wide Angie « Case. 
Sate kinder New it see O4.95 


io Lace MI Mount §5 90 sdamone 


33% Off List! lémm 
Soligor Movie Lenses 


for Keystone, Revere, 6 & 4 and TV 
Cameres! Rarer Sherp! Brend New! 








WIDE ANGLE LENSES 
Ome 11 8 i fecuseg Mount 
time 11.5 © focusing Meest 
‘Seam 119 mm Focusing Mount 
TELEPHOTO LENSES 
© 95 Go siréustening 
rns Teteghets 
¥ 1S Ottre O Specs tote 


2% x 2% REFLEX VALUES! 
TYPICAL BRAND NEW BUYS! now 


foumer Legieiess 128 wim “se 
telee TD 128 Ce lees Om “us 


ALA 1 ORIGMIAL FACTORY PACKAGE! 


Case 
Cow 


& 


STORE 


[) | WANT TO BUY — —— 


Cash wo 
AME 
ADORESS 


CiTy /TOWN 


4 


PEERLESS CAMERA 


415 LEXINGTON AVE., MEW YORK 17, 


ssures 
« Pyrchase Power Assut i 
"Complete Selections 


of Dependable Service Assure 
Your Satisfaction! 








‘STORES 


DEPT. Pp 11 mu 7-1000 


i 
— 











ba 4 





ffoior [Britt “For those who tusist on the finest... 
KODAK coor rum #4? EASTMAN KODAK K pRoctssine 


"35mm m KODACHROME FILM ALL KODAK COLOR 


DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY e 
INCLUDING 


incLupwc §|| KODACHROME MOVIE FILM 


and MOUNTING INCLUDING 
by “KODAK” PROCESSING 
y “KODAK” 


1 
i 
| 
| 


20 exp. | 36 exp. | 
0175 | 41.95. | 


ar expiration date 
aranteed 
Anscochrome : 
light or Type © 


Te 
S-ROLLS | 10-ROLLS _ 


e All factory packed—No respooled film 


+ T-year exp. date « Fully guaranteed 
¢ Please specify Daylight or Type “A” 


| e One ye 
4 e Fully gv 
© Same prices for 
Please specify Day 








SIZE 
8mm Roll 25’ Dbi. 


8mm Mag. 25’ Dbi. 


3-ROLLS 
10.75 





1 aul FRESH 3 
gactorY PACKED FILM 


(NOT RESPOOLED) 





20 exp.| 36 exp 


$65 | 13.25 
8.65 | 


KODACHROME 27.15 


EKTACHROME 


ew, High Speed 
l New CHROME 
+t 15-pairs 
EO 0.50 
SO ACHROME . 


UPER 
SNSCOCHROME 


8 KODACHROME 
or 2A TACHROME 


120. eri ae 3 rolls 6.95 
TACHROME 
tk ANSCOCHROME | 
Eastman 
Fitm comes with direct eX 
coavesseries: tear. n new ; os i 
lilineis, Texas, California and 


| Nl 8mm Roll 100’ Bolex 
9.75 | 30.95 | | ol 


28-pairs | 8mm Roll Anses » Movisehvame 
48.50 fi 


15-pa'rs 


32.95 


28-peirs | 


15.25 





| Specify single or double 
perforation for 16mm: 


50 
28 | 16mm 100’ Roll 


13.75 43.15 


8.95 





25 
10 rolls 15.2 63. 15 


3 rolls 4.95 | 16mm 50’ Mag. 19.75 








10 rolls 22.25 *16mm 100’ Roll Anscochrome 28.75 93.75 


*16mm 100’ Roll 


ox Super Anscochrome 

ocessing mailers for me uper 

ie 7 ceorest of 10 Eastman = 
 washin ington, 0.C., Georgia, 








30.50 99.95 














Film comes with direct Eastman Kodak 
Processing mailers for your convenience. 








a 


*Processed by Ansco | 


: 
— Sg oe ee ee 


Brilliant 


Hi KODACOLOR PRINTS 


made by “KODAK 


KODACHROME 


COLOR PROCESSING and MOUNTING 
y "KODAK" 


Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome 
35mm 20 exposures .........1.30 
35mm 36 exposures ... . .2.20 
35mm 15 exposures (Stereo) . 2.00 
35mm 28 exposures (Stereo) . . 3.00 
620, 120, 127 Ektachrome, 

Anscochrome, Super 

AMGGOCITOINO 3... c ccc ccc ccc e We 

828 Kodachrome or 

Ektachrome .... oa tie «ae 
MOVIE FILM PROCESSING 

8mm Roll .. . 1.30 

8mm Magazine 

8mm Roll 100’ Bolex 

16mm 100’ Roll 

16mm 50’ Mag. 

16mm 100’ Roll Anscochrome 3.50 


ye envelopes included. Made 
from color negs. or transparencies 


Kodak Slim-line 
34¥ex7 (3X Prints) 


From all size color transparencies 


2X (22 X32) semm aoe 5 for 1.50 
3X (314x314 

or 3% x 5) 
© SX (Sx 7)/....00c00000. 1.00 ¢ 2for 1.85 
* 8X (8 x 10).......... 3.00 ¢ 2for 5.75 
*11X% (11 x 14)........ 6.50 * 2 for 12.50 
“Also made from Kodacoler negatives 


KODACHROME DUPLICATES by ‘KODAK 


Kodak Deluxe Folders 
44x52 - (3X Prints) 











or Season's Greetings. 
KING SIZE KODACOLOR PRINTS 


From any size Kodacolor negative 
3X (3¥2x3¥2 or 3¥2x5) 10 for 2.30 
2X (242x342) 35mm & 828 10 for 1.65 


KODACOLOR PROCESSING and PRINTING 
By Eastman Kodak 


8 exp. (3X)....2.80 + 12 exp. (3X)... .3.80 
16 exp. (3X)...4.80 * 20 exp. (2X)... .4.80 








Made from 35mm color transparen- 
cies or Kodacolor negatives. Mounted 





16mm 100’ Roll Super 
Anscochrome 


10 for 2.40 * 100 for 15.75 





Write for special prices of 35mm and Ste- 
reo duplicate slides from 2'4x2'%4, Super- 
slides, Stereo slides or Kodacolor negs. 


KODACHROME MOVIE DUPLICATES 





MAILING BAGS 
and special 
price list 

FREE on request 


on orders of $100 





ing. Orders over $25.., 
1% extra, 


You may deduct 2% discount 
or over! 
WE PAY RETURN POSTAGE 
Send 25¢ minimum charge : 

for rush handling and mail- 16mm 100’ roll (sound) F 
send 


8mm 50’ roll 
(Minimum order 5.00) 
16mm 100’ roll (silent) 


.. 18.25 
(Minimum order 10.00) 





3 





20 exp. (3X)...5.80 * Developing only. .75 








resh Factory Packed-KODACOLOR FILM 


(WITHOUT PROCESSING) 


3-ROLLS 
3.25 
2.40 





Size 
C120, C620, C127 
c828 











C135-20 exp. (35mm) 485 








| | _KOLOR/BRITE guarantees quality or money back. | | | 





G.P.O. Box 3, 
NEW YORK 1, N.Y. 


TO AVOID DELAYS: 
Always include remittance with order, 
and be sure to include our zone 


* Sorry no C.0.0.’s 


Popular PHOTOGRAPHY 





PANORAM Weenie UE 0 ae Te 


FAC 


DOING PROCESSING MOUNTING & RETURN BY 
PRICE PER 
3 ROLLS 
6 60 
9685 
7% 
12.40 
7.15 
10 95 
805 
9.45 
26 00 
895 
985 
975 
10.40 
33.25 
22.50 


ADO ier fe bem | 


mtn AND PROCESSING 
SE TORY FRESH COLOR FILM N25) 


PRICE PER 
0 POLLS 


PRICE PER 
& ROLLS 
1275 20 00 
1855 30 00 
is502©=©)0S 24. SO 
23 40 36.95 
1395 71.95 
20.95 32.95 


15 90 26.00 
18 50 320 00 
$1.00 84 50 
17.75 28 50 
19 25 31 00 
18.90 30.50 
20 40 33.00 
65.00 106 00 
4490 


Film 
KODACHROME 
ANSCOCHROME 
EK TACHROME 
New, High Speed 

EKTACHROME 
SUPER 
ANSCOCHROME 
KOOACHROME 


silt 
| 135-20 Exp 
} 135-36 Exp 
[ V35-26 Exp 
\ 135-36 Exp 
| 135-20 Exp 
+ 135-36 Exp 


Bmm Roll 25 Oble 
8mm Maa. Obie 
Bmm 100' Oble Bolex 200 rac 
r Emm Roll 25° Obie 
8mm Moq Oble 
8mm Roll 25° Obie 
8mm Moa Oble 
100° Oble Bolex with 200° 8 & C 
KOOACHROME lémm Roll 100 
he ee ee eB 











Ansco Moviechrome 





Super Anscochrome 


Bmw 








ocHRomt 
KODACHROME anne 
EKTACHROME FROM YOUR 35mm SLIDES 


PROCESSING OR KODACOLOR NEGATIVES 
35mm (20 exp.) mid $100 ' 


828 bantam mtd 


COLOR PRINTS 


sem 15 sets mtd 
Seem Seee 28 sets mid 
35mm 36 exp. mounted 
120-620-127 unmounted 
Bmm 75° mae 

lémm 50’ magarine 
16mm 50° roll 

16mm 100° roll 


eager HITE 
BLACK aw 
— COMBINATION 
SPECIA 1 eoch jumbo en 
groin doveler orn e incleding FREE ru 
ae soto" $2.50 


20-Exp. roll $1 50 some + obove, 


Complete Complete 


eeuzusse 


~~ 





FROM YOUR ? 
OR KODACO.C 








COLOR PRINTS 
FROM YOUR LIDES 
OR KODACOLOR NEGATIVES 





SSconm ¢ 
imme $ 


35mm BLACK & WHITE 
FILM SPECIAL 

YOUR CHOICE 

20 Exp. 7 for 2.00 

36 Exp. 6 for 2.25 

78° Bulk 1.25 

100° Bulk 3.50 


KODAK 
TRI-X 
PLUS-x 
PAN-X 


ANSCO 

















35mm EASTMAN COLOR 
(Kodacolor, Negative Type) 


12-Exp. roll, including developing ond 


1 eoch Jumbo print of every $2.75 


frome. COMPLETE 
$3.75 


20-Exp. roll, 
COMPLETE 

KODACOLOR SERVICES 
FILM PROCESSED 


snclegeng | print trom cock negetive 
Per S exp roll. 2.38 Per 16 exp rot. 3.88 
Per 12 exp. roll, 3.25 Shem 20 exp. 3.98 


ANORAM ‘: 


1190 6th AVE.. NEW YORK 36, N. Y. Circle 7-1811 
IN CALIFORNIA: BOX 35064, LOS ANGELES 


November, 1960 


KODACOLOR 


ENLARGEMENT 


some os obove 





LABS 


AT LOWEST PRICES! 
CAMERAS AND EQUIPME 


Camera for $18 66 
NOW AT PANORAM! 


wt ment (7 POSSIeLE FOR You 
FAMOUS MARL BRAND HEW MPORTED GEOMAn 
TEREO CAMERA THAT @ETANS FOR S70 50 


Write 
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ARMIES 


: 


ELECTRONIC FLASH 
Uttrabits Mono jet 
Ultrabitz Meteor 1 

Electro Power Pacs Susty 


iff 
i 
rit 

ks 
eit 


| 


2 
i 


if 
sh iH 


rer 
itl 


Seeee | 
FREES 
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nn 
i 
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De ae 
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MH 
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TERMS OF SALE: sec ron. wre. nee postage. Overages promptly refunded. Cosh with orton 
10% dep. om COD Full refund within 16 Goys # net coticted 


TRADES ACCEPTED: signee: ctewences. Sens in seu ceed cavigment. Ger cer cont ty 
peters mar Hf we tari 16 agree row eevpment ol! be returned pestpad 

ee ee eS ee ee ee ee ee ee ee ee ee ee ee oe ee oe oe ee ee ee ee oe oe oe 
PANORAM FILM LABS., INC. Dept. H-1 
1190 6th Ave., N. Y. 36, N. Y. 


| want to buy 





[) | want to trade 
C}) Cash 


Name 
Address 


City/Town Zone 


St 
oe ee wee ee -—™ 


comet Hen an on os a oe 
MONEY-SAVING BARGAINS | 


Le 


2 en ee 





HEIGHTS << 9 %& Autumn SALE! 


© Please estimate postage, overpayment will 
er a ee be credited 
Bev © Send remittance with order 
Save © Or send 10% deposit, balance C.0.0 
* Ask about FREE film offer and 5* prices on 
Biack & White & color processing 


All selling prices shown in this 
ad are our 5* special values. 
On items identified with 5*, 
or not listed here, write for 
our 5* special prices! 





35mm 
CAMERAS 


8mm 


MOVIE CAMERAS a9 35mm PROJECTORS 
LIST LIST 


Airequipt Superba ‘'44" 69.95 
Airequipt Superba “77” 119.95 
Ansco Anscomatic 119.50 
Argus, all models 
B & H Explorer 753RF. . 119.95 
B & H Explorer 754RFY 209.95 
Bell & Howell Explorer. 89.95 
Pell & Howell Headliner 59.95 
Keystone K-511 .......119.50 
Kodak Cavacade 540...199.50 
Kodak Cavaicade 510 159.50 
Kodak 

“300'' Readymatic 69.50 
Kodak Automatic 500.. 89.50 
Realist & Revere, all models 
79.95 |} Wollensak 
69.95 49.95 815 Automatic 


PROJECTION SCREENS 


LIST S* 
Da-Lite, all modeis ... 5* 
Radiant 40 x 40 
Picturemaster 14.95 
Radiant 50 x 50 
Picturemaster ...... 26.95 17.95 
Radiant 40 x 40 Screen- 
36.95 25.95 
Radiant 50 x 50 Screen- 
master (Lenticular) .. 47.95 34.95 
Radiant, all other models.... 5* 


Price of cameras includes 
LIST 5s 


Argus, all models 

Bell & Howell 414P 

Bell & Howell 424P 

Aires 35V, 11.5 174.50 114.50 Bell & Howell 414 Z 

Aires Viscount, f1.9 82.45 Bell & Howell 424 

Aires Viscnt ‘'M 12.8. 92.50 Dejur, all models 

Aires Penta, 12.8 Reflex. 103.90 . Keystone K-7 Zoom 149.50 

Ansco, all models Kodak Brownie Tur. 11.9 67.50 

Argus, all models Kodak Zoom 8, f1.9 

Beau Lightomatic, 71.9 112.45 Revere CA116 P. Zoom 

Beau Rocca, Pront., {2.8 89.95 Yashica 8M, f1.9 

Contafiex Rapid and Super Yashica 8EE1, f1.4 

Dacoramatic, {2.8 69.90 Yashica SEIt!, f1.8 Tur 

Delur Dekon SR, (2.8 104.45 Wollensak C56D P. Z 

Edixa, RFC", (2.8 69.95 Yashica 8E Zoom Reflex. 117.90 
EDIXA REFLEX CAMERAS Yashica BEE Reflex 2 

B, £1.9 Quinon, P.P.R.F..313.50 


C, 2.8 Xenar, W.L.F 229.50 8mm MOVIE (z 
D, £1.9 Xenon, P.P.R.F 326.50 


PROJECTORS \ Ss) 
All other models s 


LIST * 
Exa Auto. {2.9 Mortar a9 95 ’ wie teeane R 8 5s B & H “785-4TS"" ah het 
Exa Auto, (3.5, Tessar. .129.45 oda un p ME TD , 
Exakta. all other models Argus, all models oon : —— 8 —— “— 
Exakta VXIIA, f2 Bio. A. 314.00 Baskon ‘500°’ 49.95 Fujiya , 79.95 56.95 
Kalimar “AM”, 13.5 B&H SupAuto-Load "363" 144.95 Midgetape Pocket “S00” 
w/meter 41.95 B&H Regent “122 LRY’’ . 209.95 Transistorized 330.00 
Kalimar ‘A’, £3.5 Kit 37.50 B & H Auto Load 255A. 119.95 


239.95 
259.95 
209.95 
229.95 


20.95 


master (Lenticular) .. 


sisestsurss. 
S$ ssassee*nes* 


“-—— 
—_ 
a 


MOVIE LIGHTS 


sf 
4 


\<§ Jo 
> PRICE INCLUDES Laure 


Gramercy Bar-Lite L-2 
Mobilite, all models 
TAPE RECORDERS Pal 2 bompet Pak 
P-M 4 Compact V-Pak. 
P-M 2 Compact Y-Pak. 
P-M 4 Compact Y-Pak. 
P-M Bounce Tri-Lite 
w/case , 
Powerlite, all models 
Smith-Victor, all models 


gus seo-svure 
**2 $322" "3 


~ 


Kodak Auto 35,"" #2.8 102.00 
Kodak Brownie Starmatic 42.45 
Kodak Retina tliC, f2 189.50 
Kodak Retina t'!S, f2.8.193.00 
Kodak Retina 11'1S, 11.9 208.50 
Kod. Ret. Refi. S, £2.8 215.00 
Kod. Ret. Refi. S, 71.9 250.50 
Kodak Signet “50,” {2.8 97.45 
Kodak Signet “90 2.8 144.00 
Lord 50 fl 116 
Lord “4D"’, f2 A 80 
Lord iB 12.8 12 
Minolta SR1, S$.L.R., 72.185 
Vinolta SR3, S.L.R., 11.8.240 
Miranda Automex f1.9 315.‘ 
Miranda ‘'D" {2.8 134 
Miranda ‘'S”,f2.8,W.L. 114 
Miranda ‘'S’’, (2.8, PPRF 134 
Olympus Electro Set, {2.8 106.‘ 
Petri Penta Reflex, f2.. 165 
Praktica FX-3, {2.8 Tess 164 
Praktica, all other models 
Praktina FX Auto 
12.8 Tess 151 
Praktina FX Auto 
f2 Bio 161.( 
Praktina FX Auto 
f1.9 Quinon 171 
Ricoh Auto 35, E.E. f4 58 
Ricoh "519M", f1.9,LVS 92 
Ricoh Wn ‘2.8 Kit. 59.‘ 
Ricsor, {2.8 R.F 39.5 
Taron V/L, f1.8, w/m 92 
Taron V/L, £2.8, w/m 69.90 42.95 
Yashica “YM” f1.9 12.45 $1.95 
Yashica Pentamatic,f1.8.174.50 119.95 
Yashica YK 12.8 47.90 29.95 
Yashica ‘YI f1.8 64.95 108.95 
Yashica LYNX, f1.8 102.45 69.95 


TWIN LENS 
REFLEX CAMERAS 








B & H Auto Load 255AY.139.95 
Dejur, all models 

Kalart VP88 89.50 
Keystone K-1102Z 199.50 
Kodak Brownie “500” 84.50 
Kodak Showtime 8. A-20. 137.50 
Revere all models 

Wollensak Power Zooms 


LIST 5* 
B&H 7ODR, 12.5 386.50 279.50 
B&H Auto. 200 TA, £2.5.284.95 
B&H 200 EE, f1.9 329.95 
Bell & Howell, all other models 
Keystone, all models 
Kodak, all models 
Revere, all models 


l6émm MOVIE 
PROJECTORS 


LIST 
B&H Statesman 239.95 
B&H Diplomat 1738 319.95 
8B & H Filmosound 302K. 824.95 
Keystone K-161 Belmont 179.50 
Kodascope Royal .. .295.00 
Kodascope, ali other models 
Kodak Pag. Sound 8K5. .429.00 
Kodak Pag. Sound MK5. . 850.00 
Revere, all models 
Victor Sound, all models 


MOVIE ACTION 
EDITORS 


LIST 
Baia 8 or 16 Challenger 44.95 


79.50 
14.95 
Kalart 8mm EV-8 29.95 
Kalart 8mm VP8s 89.50 








Midgetape Pocket ‘‘300" 

Transistorized 249.50 
Norelco Cont. 400 399.50 
Norelco Stereo Cont 299.50 
Revere 1204 Stereo. 237.50 
Revere 12200 Stereo. . .239.50 
Revere T2000 Monaural 199.50 
Revere all other models 
Steelman Transitape TR, 

Port -..- 169.50 
VM Model 2710 189.95 
VM Mode! £720 Stereo .225.00 
VM, all other models at 
Wollensak, “T1515-4" . 229.50 
Wollensak 11616-4 ....329.50 
Wollensak, all other models 


ELECTRONIC 
FLASH UNITS 


LIST 
Aires Speedit 350 Kit.. 39.95 
Braun Praxitron 54.75 
Mecablitz “101” 54.95 
Mecablitz “102 or 103" 59.95 
Multiblitz Auto. Color SL 59.95 
Multiblitz Auto. Color tla 99.50 
Strobonar, all models .. 
Ultrablitz Meteor I! . 
Ultrablitz Mono-Jet .... 
Walz Autofiash w 

battery . 

Yashica "Quickiite wa ben 


99.50 
69.95 


31. 
29.95 


A} FLASH GUNS 
\ 


Accura Bouncemaster M 7.95 

Accura Bouncemaster Di 9.95 

Gramercy BC 6.50 

Heiland Tilt-A-Mite 11.95 

Kalimar P-M Multi-B 9.95 

Kalimar P-M AG-1 Multi- 
Bounce 


33 
sae 


SB SRSES 
83 3S" S33 


* 


Alpex w/Booster, case.. 11.95 
G.E. Golden Crown w/c 34.50 
Kalimar “A-1" w/chain 
and case eR 
Kalimar ‘’B-1"" w/booster, 
with chain & case. 11.95 
Kalimar P-A-L ASA-L 
w/case 6.95 
Kalimar Auto Memo w/e 16.95 
Sekonic L-8 or L- 
complete ‘ , 
Sekonic Brockway “’S’’, 
complete 
Sekonic Pet for either 
movies or Polaroid 4.95 
Walz Norwood Super-Dir., 


29.50 


w/case 19.95 


Weston Master 1V w/c. 35.95 


t \ ENLARGERS 


Durst, all models 

Federal, all models 
Kindermann, all models ... 
Sun Ray, all models . 


EXPOSURE METERS 


23.50 


11.95 


6.75 
8.50 
5. - 





POLAROID LAND 
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1M ORIGINAL FACTORY PACKAGES 


Cameras and Kits 


KALIMAR TRU-Z00M 


C.F. BINOCULARS 


Now Variable Power 
7% to 12% (SOmm) 

° Ne refocusing when 
Zoomin 

« Compiecte with case, 


Cloth & ‘warranty 


Kodak, all models . 
Ricoh BC-605 Fan- Fold 8.95 
Walz Flashmaster | 12.95 


Mansfield Reporter 8mm 34.95 
Airesfiex, 3.5 119.95 Walz 8 Edimat, 

Exakta S.L. Reflex, f2.8.339.00 . ele wind 49.95 
Kalimar S.L., Reflex, £3.5.112.0¢ Yashica 8mm 


Komafiex S$. f2.8. S.L.R 79.95 
Ricoh “225"’ Auto, £3.5.114.95 Just Out! 8mm FUJITA 
icohmatic ; 27 : : 
memmene “OC”, 2 on os Movie Camera Outtit 
Ricoh Diacord “L”” w/m 75.00 with Electric Drive! Davidson Star-D 0-18 
Ricoh Diacord “G 56.50 * 8mm camera w/f1.9 | Davidson Star-D D-20 
Rolleifiex, latest, brand new 196 lens Davidson Star-D 0-28.. 
Waizfiex ‘500 5! * Auxiliary wide angie | Davidson Star-D 0-35 : 
Yashica ‘‘44A & telephoto lenses Kalimar DE7 Elevator KALIMAR TRANSISTOR RADIOS 
Yashica “44LM" w/t Complete outfit } * Two batteries Quick-Set Champ |! Elev. Y W/Batt., Case & Earphones . Se 
Yashica ‘‘A’ includes * Carrying case Quick-Set Hi-Boy |! Elev 00 50 , Lis 
. 99.95 | duick-set Husky 1 Elev 16, 6 Transistors — 33.95 24.95 
Total List $42.25 Complete . Whitehall, all models T9, 9 Transistors, Short 
Camera atone $24.95 89.95 59.95 


Yashica “D’’ 
Yashica “635” outfit Wave & 2 Bands 
‘outa ee 1229 ST. NICHOLAS AVENUE 


Yashicamat “LM 
Near 17lct Street © Tel. WA 3-3400 


LIST 79.95 


Sour Serre 
Ba" SB SE283 


59°° 
bon are —— 
10S-—W /Batt., 
TRIPODS Case & Earphones 
List 5* 
, YT100, 6 
| Transistors 34.95 22.95 
YT 300, 10 Transistors 


Short Wave & 
2 Bands . 69.95 48.95 


tedtased) 


























Use our convenient 
LAY-AWAY PLAN: 
10% down, 10% monthly 


Ash about our unusual 
TIME PAYMENT METHOD 
af no extra cost to you 


HEIGHTS 
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ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


at SROADWAY: 


GF 

Re 

vi 

vi 

Viscount |.9 
Viscount 2.8 
Aires Penta 2.8 
Widelux 2.8 
ALPA 68 
ANSCO 

Anscoset 
Anscomark M 
Anscomark M 
ARGUS 

Standard C3 3.5 
Matchmatic c 3.5 
33 3 

C44 2.8 Complete 
C44 1.9 Complete 
Avtronic 3.5 
ASAHI 


BALDAMATIC 
Baldessa 82.6 
Bese 

Topcon 1.8 

BEAUTY 


> eX! 
extr 


low 


prices 


pens 
1 Savings 
! 


eo) Mm arelaleliiars 


along to you! 


1e payment 


Just 


look 


They speak for themselves! 


CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER DREAMED POSSIBLE! 


$1 
Retina Reflex f2 
ignet 50 .. 

jgnet 80 ..... 
alimar A 
Kalimar AM 


Konilette 
MAMIYA 
Super 16 
Automatic 16 
MEC 


6 

16SB f2 
1688 (2.8 
MINOLTA 


Reflex SR! 
Minolta 16 1! 
NOX 


Wis —.. 
B Automatic 
Private Eye 
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SEe5 Sz. .soez 
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Riconhmatic 225 
Rolieifiex 35 F 
Rolleifiex 

Tele Rollei 
28E) 


Rolleifiex VA 3.5. 
Sawyers Mark IV. 


Yashica A 


GRAPHIC 
rown 4x‘ 4.7 . 
weer 1000 .......... 
peed Graphic .. 
4x5 47 
raphic View tl 
Super D 4.7 
Fives 


x 3% 


cal 


* 


Color Vue 4x5 
ptika 3.5 
POLAROID 
B0A 


Pentamatic 1.8 


Ricohpiex . 


is 9 
38.00 


s CAMERAS 
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201 Auto 


K38 Tur, 1.9 79. 
Konica Zoom 8 

DAK 

rownie 2. #- 


Srownie 2. 1 
ys Turret 


Brownie #7 4 
182. 


f tree 1.9 Turret 
vanstiela ‘wotiday 
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Auto oat + 


Turr t 
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Turret 59.9 
REVERE 
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7: lee 
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WOLLENSAK ZOOM 
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ELECTRONIC FLASH 


Alres Speediignht 
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F2 
F3 
F60 
Paxitron 


ULTRABLITZ 
Mono Jet 








DO MERSHEY 
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Hershey Hi Pro. 
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101 


IREQUIPT SUPERS 
77 2 


66 7 

Agta Diamator 

Agta ee 55. ° 
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Anscomatic 500 _ ui 


ARGUS 








ALART VP 6 aaa 
KODA 











Automatic 300 
BAUSCH & LOMB 
aiomatic 300 
alomatic 35 
alomatic S00 J 
8 - ad a NoweLL 
xplor oe 
aolerer 
xpiorer 7saré 
xplorer 754 
Explorer 754Y 
Explorer 754RF 
Headliner 
BRUMBERGER 
Fleetwood Duo 
Rivera 300 Dvo 
Automat 
Automatic 1312 
elair 
uiica 3 
GRAFLEX 
Constellation |! 
hooimaster 
eiland 
Master 1000 


KEYSTONE 
KS511 Dual 


avaicade 520 

eadymatic 300 
Readymatic 500 
MANSFIELD 
Kadet 


kylark 


ODAK 
Esvalcase 510 N 
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400 

Automatic 

620 Delux- 
S00W 

evere 
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ee PS... 90 
Be 


nar 

m 4.5 Komura 

mm 3.5 Komura 
4. 


5 Tele 
wuinar PS 
2m 5 
v 


Brockway S 
ENERAL ELECT 
scot ti 


Siesesh~R S=v~ 
s3s° Sask 


gene SSeeese 





ess ths 


a 


~O 
= 


7 * => 

PAO 

A= 
en ?nen 


SENS 
vy 
vT 


RSSeSSOS 


¢ 
nn 





ON=-s OS 7 


warn 3 
o 
v 


- 


Ki 
ia 
K 
K 
r 


B8eo% 


ER Ae PETAR z ness : 
Fer special needs write to ROY TALBERT! Thousands of additienal super-buys on new & used equipment. 


BRRAPINALY | 


870 BROADWAY (AT 18thST.)N.Y.C. | 
Algonquin 4-8021 


1960 


Vitomatic 108 
WALZ x 
" coqytte fer special tow enh orien. 

= Seen See eee ase ee aa" 


' would tike & trade my 


| would tke te buy @ 


Sena for FREE Sutietin. 

C.G.0. send 18% depart. Add Postage—Excess Se- 

funded 2 veer written service Guarantee 10 day 

money-back triat. -11/60 

——— —— —= =—— =e ae ae ae Gee oe Gee oe oe ee oe 
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WILLOUGHBY'S 
GIANT 2-Millionsss 
HOTOGRAPHIC 


8mm MOVIE CAMERAS 


BRAND NEW 
Kodak w/1! 8 Lens. Roll Lead* 


loom 
NEW 8mm PROJECTORS 


! List 
Keystone K-1002 with Zoom Lens 12450 87.50 
Kodak Showman A-20. 500-Watt I 
a 


f 
i 


mH 
bicelas 
335 
eee 


35mm CAMERAS 

List 

50 
193.00 
99.95 
39.95 
79.95 


: 
: 


FEE 
: 


255 
Bz 


FEE 
gz2 
2 
seBBnse8 


: 


42.95 
164.50 


FLEX CAMERA 


- 
RRSSSESBSSS!I 
WISSSARSRSSSS 


4 
ue 


a automatic 
ata Prism™ 


Nn 
b 


See ape i 

Kodak W. 13.5 Lens w/been 
Kodak 500 W 

84 4 707M. yuipt CI 

NEW TAPE RECORD 
MANY MORE LIKE THESE! 


a SALE 
Norwood Super Directo: Meter 19.95 1 
Weston Master [V Meter w/Case 3.95 2 
GE PR-3 Golden Crown with Case MS 23. 


BRAND NEW TRIPOD BUYS 
Uist SALE 


| ALL “LIST PRICES’ SHOWN | 

ARE MFRS’ SUGGESTED LIST | 
| PRICES, AS INDICATED IN | 
| THEIR CATALOGS. 


INSTANT CREDIT 


++ WILLOUGHBY'’'S 
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VERSATILITY IN ACCESSORIES 
from microscope adapters to electronic 
flash. 


VERSATILITY IN NEGATIVE SIZE: 
2Vax3Ve * 2Vax2%e * 2Vax2Ve * 
1% x2“ 


VERSATILITY IN NEGATIVE MATERIAL: 
Interchangeable backs for rollfilm, 
cutfilm, film pack. 

VERSATILITY IN LENSES 
from 25mm ultra close-up to 400mm 
ultra telephoto. 

VERSATILITY IN USE 
from scientific work to portraiture. 

* 

THE COUPON WILL BRING YOU 
THE NEW, ILLUSTRATED BROCHURE, 
full details and prices on OPTIKA Ila 

* 


MAIL IT NOW, 
while you think of it! 


SEYMOUR’S 


350-RR West 31st Street 
New York 1, N.Y. 
CH. 4-1150 


November, 1960 


Versatility 
Unlimited... 


For press, portrait, 
commercial, 

scientific photography 
or just plain 

everyday picture-taking, 
nothing can match 


OPTIKA Ila 


The distinctively DIFFERENT type of Single Lens 
Reflex that allows limitless choice of negative material: 
Rollfilm, Cutfilm, Filmpack ... Instantaneous change- 
over from color to black-and-white ...It offers an 
amazing range of superbly corrected lenses in focal 
lengths from 25mm (extreme close-up!) to 400mm tele- 
photo ... Wide Angle, Copy, Macro Photography .. . 
Lensboard mounting assures quick interchangeability. 


A great selection of Special Accessories continue to 
widen the scope of the OPTIKA... the camera that 
was DESIGNED FOR THE PROFESSIONAL BUT IS 
PRICED FOR THE AMATEUR... 


ee et ee 


EYMOUR'S 
1350-RR WEST 31ST STREET, NEW YORK 1, N. Y. 1 


I; ] Please send complete details about the Optika flo Single Lens Reflex, # 


descriptive literature, and prices. 


1 would like to trade equipment ond hove listed it on o separate sheet r 
= 1 own an Optika. Please send accessory information. 
[_] t would like to establish credit. 


(Please hond print or type name and address) 


Address 


on an as os oe oe 
‘2 


City, Zone, Stote....... 
Cetin Ln i rd 





fom? 


left to right: Bruce Downes, Editor and Publisher of PoPpULAR Bobby Fitzgerald of the Atlanta Journal, and Urban M. Allen 
PHOTOGRAPHY, greets William Noble of the Detroit News, of the Honolulu Star-Bulletin. 


featured in December PopuLAR PHOTOGRAPHY: 
the Grand Prize Winners in the 


1960 POPULAR PHOTOGRAPH) 
°25,000 INTERNATIONAL PICTURE CONTEST 
Don’t miss the fabulous Holiday Issue of PoPULAR PHOTOGRAPHY! It’s highlighted by the 


announcement of the thirty Grand Prize Winners selected from 280 monthly $50 award winners — 
which, in turn, had been chosen from 175,000 pictures submitted in this most exciting of all contests! 


There are 24 pages (8 of them in full color) showing the winning photographs in the black-and-white 
and color divisions: the $2000 first prize winners... the $1000 second place winners...$750 third 
prizes ...$500 fourth prizes ...$250 fifth prize winners...plus the ten honorable mentions in each 
division which receive $100 each! (Prizes are the face value of U. S. Savings Bonds.) 


Plus a special feature on the actua! judging of the contest by the Editors of POPULAR PHOTOGRAPHY 
and seven Camera Editors of major newspapers and wire services. 


THE OUT OF TOWN JUDGES SHOWN IN THE PICTURE ABOVE 
ARE ARRIVING IN NEW YORK 
VIA AMERICAN AIRLINES. 


be sure to read the big December issue of POPULAR PHOTOGRAPHY! 
Populor PHOTOGRAPHY 








NOTICE: Rates 90¢ per word. Minimum 10 words. Jan. 


issue closes Oct 


10th. Send order and remittance to Martin Lincoin, Popular Photography, 1 Park Ave 


, YC, 16. 





CAMERAS and EQUIPMENT 


REALLY Well-Stocked! Visiting? Request Chromoptics 
Guidemap; good parking, speedy mail order! Reed's, 
943 North State, Chicago 10. 

SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
Equipped Stores! Buying, —_ Trading, New-Used! 
servile 943 North State, Chicago. i 
DRIVING! Jay Reed's two blocks from Drake Hotel 
(Outer Drive)! Excetient parking right outside, 10-7 pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10 

CHROMOPTICS Desires Opportunity To Undersell! Tre- 
mendous top-quality name-brand store, well-stocked 
specialists, offering immediate-action service, under- 
sells when told what prices to underbid! jayreeds, 
943 North State, Chicago 10 
CANADIANS send for bargain fist, 
equipment. Simon's Camera inc., 
treal, Canada. 

33% Discount most Cameras, Projectors. Bobs 76 W. 
48th N.Y.C. 36. 

CANADIANS. Write to-day for bargain list on new and 
used equipment. Kirshner’s Camera Supplies, 77 Craig 
St. West, Montreal 1, Que. 

CANADIANS Free Bargain Lists, New item Bulletins 
Mills Photo-Saskatoon 

8mm Electric eye cameras, projectors, films, supplies. 
Free discount catalog. National Cinema 8mm, 71 Dey 
St., N.Y Y 

PHOTOGRAPHIC equipment. Free wholesale catalog 
RNG Sales, PP, Wildomar, California. 

ZOOM, Zoom, Zoom!! Canon, Elmo, Konica, Bell-Howell, 
Revere—ask for the Altman Price—we need your trade- 
in, Altman's, 16 S. Wabash, Chicago 3, Ill. 

SPECIFY Your Requirements—-we can only advertise 
sample values from our tremendous inventory, Alt- 
man's, 16 S. Wabash, Chicago 3, til. 

SPECIFY Your Requirements—iet us tell you about 
availability as of right now, Altman's, 16 S. Wabash, 
Chicago 3, til. SRS SN Ete 
SPECIFY Your Requirements—get our prices as of 
right now, Altman's, 16 $. Wabash, Chicago 3, Il. 
HEILAND Pentax, automatic F2 Takumar, used, spot- 
less $115, Altman's, 16 S. Wabash, Chicago 3, Ill. 
MINOLTA SR-1, automatic F2 Rokkor, used, spotiess 
$119.50, Altman's, 16 S. Wabash Chicago 3, II! 
ADVERTISED by Others!! If it is quality photographic 
equipment you can be sure it is in stock at Altman's, 
16 S. Wabash, Chicago 3, Ii! 

MIRANDA D, automatic F1.9 Soligor, used 
$115, Altman's 16 S. Wabash, Chicago 3, 
BRONICA, F2.8 Nikkor, used, spotiess $325, 
16 S. Wabash, Chicago 3, 1! 

4x5 Super Graphic, F4.7 Ektar, used, spotless $250, 
Altman's, 16 S. Wabash, Chicago 3, I/! 

VOIGTLANDER Bessamatic, F2.8 Skopar or F2 Septon, 
here, now, we want your trade-in, Altman's, 16 $ 
Wabash, Chicago 3, |! 

ZOOMAR telephoto for Voigtiander Bessamatic, used 
spotiess $175., Altman's, 16 S. Wabash, Chicago 3, II! 
CANONFLEX, automatic F1.8 Super Canomatic, used, 
spotiess $195, Altman's, 16 S$. Wabash, Chicago 3, II! 
NIKON F, automatic F2 Nikkor, used spotiess $235, 
Altman's, 16 S. Wabash, Chicago 3, Ii. 

CONTAFLEX Super, F2.8 Tessar, used, spotless 
Altman’s, 16 S. Wabash, Chicago 3, I). 
ALTMAN’S for Leicas!! Because we are one of the 
world’s largest Leica dealers. Nowhere will you find 
@ more complete Leica inventory, Altman's, 16 
Wabash, Chicago 3, Ii! 

PRAKTINA FX, automatic F2 Biotar, used, 
$99.50, Altman's, 16 S. Wabash, Chicago 3, it! 
NEW Model Alpa 6c, 90 degree viewfinder, built in 
lightmeter, in Stock, highest trade-in allowances, 
Altman's 16 S. Wabash, Chicago 3, It! i 
ZEISS Contarex, here, now we need your trade-in, 
Altman's 16 S. Wabash, Chicago 3, II! 

MIRANDA Automex, here, now, we want your trade-in, 
Altman's, 16 S. Wabash. Chicago 3, ii! 

POLAROID Cameras!! Ask for the Altman's Price, and 
we pay the shipping charges, Altman's, 16 $. Wabash, 
Chicago 3, il! 

RETINA Reflex S, F1.9 or F2.8 get our price as of 
right now, Altman's 16 S. Wabash. Chicago 3, I! 
PENTACON, F1.9 Primoplan, pre-set special 
$69.50 brand new, case $10, Altman's 16 S 
Chicago 3, til 


new and used 
11 Craig West, Mon- 


spotiess 


Altman's 


$125, 


spotiess 


sale 
Wabash, 


1960 


November, 


SPECIFY Your Requirements—Ask for the Altman Price, 
Altman's, 16 S. Wabash, Chicago 3, tii. 


SPECIFY Your Requirements—Deal with a Responsible 
firm, Altman's, 16 S. Wabash, Chicago 3, iI. 


VISTASCOPE Wide-Screen Lens for ali movie cameras. 
Increases your picture 50%, gives cinemascope effect 
Same liens fits your projector. List $75.00, Special 
$12.95. Money back guarantee. Olden Camera Co., 
1265 Broadway, New York, N.Y 


BUY Wholesale plus 5%. Specific Quotations. Photo 
Distributors, Box 4203, San Diego 4, Calif 


SCHNIEDER 15 inch coated lense-Meyer 6 inch lense 
P.0. Box 916, Upper Montclair, New Jersey 


FREE! New 1960 catalog of all photographic books 
available. For your copy send postcard with name 
and address to Catalog, Popular Photography Book 
Service, One Park Ave., New York 16, N 


LEICA i11-F, F2 Summicron, $145.00. Rugel, 
Park, Independence, Kansas. 


CHANGE Of A Lifetime; Kodak Stereo Camera, New list 
$84.50, Sale $29.95, Case list $10.25, Sale $6.95; 
Kodak Rotary Fiashhoider & Battery, list $14.10, Sale 
$6.15; Sold only as Outfit $43; Viewers from $2.95 
Limited Supply; Many Other Bargains, Send 25¢ for 
list and catalog. Columbus Photo Supply 2051 Broad- 
way N. Y. C. 23, Established 1921 


KOMAFLEXS World's only supersiide SLR camera, {2.8 
lens, List $79.95, only $59.95, inci. case. Contafiex 
Super $135.00. Yashica Pentamatic $109.25. Latest 
Praktina 11A Autom. f2, prism, $149.50. 100mm/f3.5 
Minolta Autorokkor, List $99.50, Only $59.95. Grundig 
NIKI Portable Recorder, incl. mike, $59.00. Braun 
Hobby F60 $49.50. EF3 Demo, $57.50. Airequipt Trays 
12 for $15.50. Add postage; Everything new Bargain 
list. Kew Forest Camera, 118-24 Queens Bivd. Forest 
Hillis 75, N.Y 


BRAND New 1961 projectors and Cameras-guaranteed 
and factory sealed boxes, Anscomatic $77.50, Argus 
President $93.50, Bell-Howell 754 $97.50, Keystone 
K511 $68.50, Bauch-Lamb 755 $117.50, Zoom 8mm 
cameras, Bell-Howell 414 $146.50, Keystone K-7 
$104.50, Dejur Zoom Electra $106.50. Write in for 
complete catalog, King for Price, Box 5, Monsey, 
New York 


WANTED 


304 North 


COMPLETE Outfits Purchased! Superior Brands: Alfa 
to Zeiss, Lenses, Accessories Needed! immediate Pay- 
ments! Chromoptics, 943 North State, Chicago 


WANT to buy good equipment and accessories? Place a 
low-cost classified ad in this space 


WANTED! Quality equipment! Satisfying prices guaran 
teed or return prepaid immediately! Chromoptics 
North State, Near Oak, Chicago 10. 


EVERYBODY'S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best deals from 
Chromoptics, 943 North State, Chicago 10 


FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23, WY. 


CASH airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully insured at our Expense. OK" Camera 
Exchange, 553 S$. Main Street, Los Angeles 13, Calif 


WE buy, sell or trade photo equipment. Leicas, Con 
tax, Rolleifiex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to largest 
camera co. middie west. Established 1918. Lincoin 
Camera Co., 219 W. Washington Street, indianapolis 4 
Indiana 


WEST Coast Dealer Promises to pay more than market 
prices. Will hold your Camera 15 days for your ap 
proval-check airmailed same day merchandise re 
turned prepaid insured in case of non-acceptance 
Henry's Camera Corp., 516 West 8th St., Downtown 
Los Angeles. 


WANTED To Buy used 16MM silent projector, prefer 
ably 6 & H, with extended arms that will accept 1800’ 
reels. T. C. Walz, 7 Meadow Road, Riverside, Conn 


CATALOG over 500 iliustrations sensational savings! 


Send 25¢ to Olden Camera, 1265 Broadway, New York 
1 


ALTMAN’S is too big to “play games.” You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's 
16 S. Wabash, Chicago 3, fil. 


ALTMAN’S is known for fast action, no delays, no 


stringing you aiong, Altman's, 16 S$. Wabash, Chicago 
3, 


ALTMAN urgently Needs fine used Cameras, Lenses 
Accessories. if you want to deal with one of the larges 
and most respected firms in photographic retailing, 
and want prompt action, send ur equipment in or 
write for an offer, Altman's, 16 5. Wabash, Chicago 3, 
mn 


ALTMAN Pays More, Bickers less, replies immediately, 
Altman's, 16 S. Wabash, Chicago 3, til, 


PHOTOGRAPHIC Supplies—gliassine negantainers, slide 
mounts, releases, embossers, stickers, business cards, 
negative files, Press Plates. Free literature, samples. 
Lutz Co., Box 5, Syracuse 11, New York 


PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—-Beautiful Selection Whole. 
sale Price Lists. Robin Mounts, 245A-7 Ave., New York 
City 


PHOTOMOUNTS, Albums. Professional quality. Free cat- 
alogue. Harvard Photomount, Box 72, Cambridge 40, 
Mass 


PHOTOMOUNTS—inexpensive 3x5 $4.00/100; 5x7 $6.00/ 
100; 8x10 $12.00/100. Free samples and new price 
list to professional photographers. Penn Photomounts, 
Glenolden, Pa 


ALBUMS! Wedding, 


Commercial. Photographer and cus- 
tomer's names in 


‘old. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 7ist, Kansas City, Missouri. 


POSTAGE Increased—-We pay postage on wedding al- 
bums and film. Free literature-—wholesale pricelist. 
Seibert, 3487 Jerome Ave., NYC 67 


MODEL Releases. Convenient 22x5 size, padded. 125, 
$1.00. Slide Service, Box 1237, Fredonia, Kansas 


NEGATIVES. 25 new Christmas card negatives. Catalog 
25¢. refunded first order. Ormar's, x 295, Boise, 
idaho 


FREE Delivery: Wedding Albums at wholesale prices. 
Free itlustrated literature. Photofit, 131-15 West 42nd, 
New York 36 


FREE! New 1960 catalog of all photography books 
available. For your copy send postcard with name and 
address to Catalog, Popuiar Photography Book Service, 
One Park Ave., New York 16, N.Y 


164 Page Illustrated Photographic 
Hundreds of Guaranteed Used Sor ain Like These: Be 
and Howell 302K Sound, $494 Reting 3S 12.4, 
$87.50; Beli and Howell Explorer 44, $66.50; Polarois 
800, $74.50; Yashicamat, $49.50; Bolex HET F1.8, 
$199.50; Practina FX3 12.8, $54.50; 135mm. Hektor 
$84.50; Bolex D@L with 1.8, $116.50; Retina 3¢ 
$77.50; Voi Bessamatic, $129.50; Revere 777 Pre 
jector, $76.50; Nikon-SP 11.4, $224.50 Revere CA-119 
$99.50; Bell and Howell 353Y, $97.50; Gell a 
Howell Zoom 414, $134.50; Keystone K-5i1l Slide 
Projector, $59.50, Minox-B, $104.50; Victor-40 Sound 
Projector, $109.50; Ca non? f1.8, $129.50; Exakte- 
11Z Biotar 12.0, $174.50; Mamiyaifiex 12.8. $109.50; 
Miranda-C F1.9 auto, $149.50; Polaroid 80-B, $36 
Polaroid 95-B, $47.50; Bell and Howell £138 Film. 
osound, $149.50; Contafiex Super, $189.50; Send 25¢ 
for Central's complete 164 page catalog. (This will 
be credited on your first order of $3 of more.) Or, 
you may order now any of the above items at these 
low money-saving prices. Central Camera.—The Mid- 
west'’s most complete photographic store. established 
since 1899. Central Camera Company, Dept. 5-T1l, 
230 Sowth Wabash Ave., Chicago 4, Illinois 


WEDDING Albums, most beautiful, also Musical (Stu- 
dios, Couples Name Gold) Wholesale Catalog free. 
Photofitco 131-15 West 42nd New York 36 


BINOCULARS 
and TELESCOPES 


OPTICAL -Science-Math Bargain—Request Free Giant 
catalog “C)"—128 pages—aAstronomical Telescopes, 
Microscopes, Lenses, Binoculars, Kits, Parts, Amazing 
war surplus bargains. Edmund Scientific Co., Barring 
ton, New Jersey 


Catalog, includi 


REFLECTOR and Refractor Telescopes. Complete Kits: 
Mirrors, Eyepieces, Tripods, All Other Accessories. Re- 
quest Free Illustrated Catalogue F. Criterion Manufac- 
turing; Dept. PP-17, Hartford 1, Conn. 
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LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, light 
scratches and haze removed. Complete binocular re- 
pairing. Guaranteed workmanship. Send lenses or bin- 
oculars or write for free estimates. Gould Lens Serv- 
ice, 26 V Franklin Avenue, Binghamton, N.Y. Free de- 
scriptive folder 

EFFICIENT—Fast—inexpensive Cameras, Movie Cam- 
eras, Binoculars. Free Estimate. Modern Technical Sup- 
ply Co., Dept. USC, 55 West 42nd St., New York 36, 
wY 


LEICA Owners—fast dependable repair service 
trained specialists, Master Camera Service, inc., 
N. Western Ave., Chicago 45, Illinois 

YOUR Photo Equipment deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. if there is not yet a Servishops near you, send 
repairs to National ServiShops Headquarters, Depart- 
ment L 11, Englewood, Colorado. i i 
EXPERIENCE in camera repair. 17 years foreign and 
domestic repairs; 6 years with inventor of Contax 
(Zeiss) assures efficient, expert service by highly 
qualified technician. Guaranteed repairs on all makes, 
stilt and movie, meters, electric eyes, etc. Strauss 
Photo-Technical Service, Inc., Dept. PP, 930 F Street 
4.W., Washington 4, D.C. 

ANY make camera repaired, by specialists, guaranteed 
Estimates on request. Kipling’s, 317 Merrick Road, Lyn- 
brook, New York. 

25 years repairing Contax, Leica, Rolleis. Estimate 
mailed day camera received. Ten day service. Formerly 
with Cart Zeiss. Ernest Hunt, Box 505, Englewood, New 


Jersey. 
n j P ¢ 


2x2 Slides—colored or biack and white—from ur 
positive wy or picture, 30¢ each. D.P. Pan- 
chromatic ‘anatomic X film processed. 20 Picture 
roll $1.50 mounted. Photo Copy Shop, 201 N. Magnolia 
Ave., Lansing 12, Mich 

NO Negative? Send $1.00 for new negative plus 5x7 
enlargement from snapshots, colorsiides, colorprints, 
stereoframes, tintypes, old family pictures. Projection 
slides from any biack and white picture or negative, 
three one dollar. Your own colorprints converted into 
2x2 colorsiides. Four two dollars. 35mm panatomic and 
direct positive reversed developed for slides $1.50 
Useful for X-ray, copy, stereo). Five 8x10 Warmtone 
lossy Enlargements $2.09. Curiophoto, 1187 Jerome, 
New York 52 

GUARANTEED quality processing, 35mm Kodachrome 
$1.00. Send for free mailers, photographic discount 
catalogue. Carterchrome, Box 645, Utica 1, New York 
PHOTOMURALS, any size, BAW, Sepia, Color. Brochure 
on request, Dept. A, Regal Photomurals, 550 Fifth Ave- 
nue, New York 36, N.Y 

ENLARGEMENTS! Eight 5x7's or five 8x10's from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark 
35mm B&W slides from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass 

MINOX black/white & color gen, Send for film 
mailers & discount price list. Mayfair Processing Labs, 
21728 Ventura Biv'd, Woodland Hills, Calif 

SLIDES from your negatives, photos—send 25¢ with 
one for sample. Thirty-five Slides, Green Mtn. Falls, 
Colorado 


FREE fine grain developing on 35mm prints enlarged 
to 344x442 on dull paper for only 6¢ each & individu- 
ally cropped for best results. Photo-Cropp, Box 87, 
Bushwick 21, Brooklyn, N.Y 

GLOBE Saves You More! Color, Biack and White prints 
developed in new modern plant a a og! by Kodak. 
Finest Quality—-Fast Service Guaranteed. 2 txpecure 
Biack and White developed Jumbo prints, bog -12 Ex- 
posure Kodacolor developed and printed, $3.75—Write 
for Free price list and mailer—Worldwide Service, 
Globe Photo Company, Dept. A, Box 3508, St. Pau! 1, 
Minnesota. 

MINOX and Subminiature owners. Free film with cus- 
tom Processing. Precision Subminiature Labs. Box 83, 
Bklyn 19, N.Y. 

ABSOLUTELY highest quality professional double weight 
enmiargements at dealers prices, 5x7, 32¢, 8x10 41¢, 
11x14, 85¢. No extra charge for cropping or dodging 
New ey from your photo, 60¢, minimum order 
$1.00. Foto Portrait Co., 1172-P Odgen Ave., New 
York City 52 

PHOTOMURALS. Any size. In black and white, sepia or 
full color. From your negative or from our collection 
of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. Pll, 12048 Vanowen Street, North Hollywood, 
California. 
MINOX o-wners: Save $ on custom fine grain developing 
& proce ong Send for free Minox handy pocket expo- 
sure guide, film mailers, price schedule. Warren Proc- 
essing Ltd., 2166 E. 7th St., Brooklyn 23 

2x2 Black & White slides mounted from any photo 35¢ 
or from any size BAW negative 15¢. B. J. Anderson 
Box 26072, Indianapolis 26, Indiana 
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ATTENTION 244x2\% Camera Users! We will make one 
2x2 B&W slide from your favorite B&W negative abso- 
lutely Free! Negative returned unharmed. Limited time 
offer. Slide Supply Service, Dept. PP, Fredonia, Kansas. 
MINOX-Minoita Custom Finishing 24 Hour Service. 
Pyramid Processing, 651 N.E. 125th Street, N. Miami, 
Fla. 
MINOX and Subminiature films developed. Wholesale 
Soi Send postcard for pricelist. Flash Foto, Box 
T, Brooklyn 4, N. Y. 
‘aad stpes 
r * Be. uy Seal 


KODACHROME-Ektachrome Guaranteed Kodak Process- 
ing—Prompt—8mm or 35mm 20exp $1.40. Free list. 
Mailers Color Pix, Dept. K, CPO Box 30, Kingston, N.Y. 
HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio. 

WANT the very best custom (Type ‘'C’’) color eniarge- 
ments? Try us. You'll be amazed at our prices. Quantity 
production runs our Speciality. Allied Color, Box 68P, 
Brooklyn 20, New York MRT As 

PROCESSING Agfacolor, Gevacolor, Ferraniacoior, all 
foreign color films. Genphoto, 138 Charlies, Boston 14, 
Mass. 

EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5. 50¢ per sheet. Kenmore Color 
Lab. P.O. Box 93, Kenmore 17, 

LOW discount prices on photo supplies and color fin- 
_— > Free catalogue. Sandier’s, Box 645, Utica 1, 
New York : 
DUXOCHROME dye transfers luminous, colortrue from 
your worth transparencies. 8x10 $15.00. Dr Rubins, 
18 Warren St., N.Y.C 


PLEASURE of viewing— pride of showing. Beautiful 
35mm color slides. Europe—Cities, Cathedrals, Casties, 
Museums, Interiors. Famous Paintings. Aliso Mexico, 
india, Morocco, etc. Illustrated Catalog “P’’ 15¢ hy 
ductibie). Argo Slides, 116 Nassau, New York 38, 
POPE John XXII1, interiors of Roman Basilicas, rere 
Fatima, Lisieux, etc. Washington Shrine, Exclusive. 
Holy Land—-complete coverage. interiors. Life of Christ, 
Famous Madonnas, Rome, Vatican, etc. 84-page ilius- 
trated catelog ‘‘PR" 25¢ (deductible). Argo Slides, 116 
Nassau, New York 38, f1.Y 
FREE. Color illustrated onatee color slides. Free title 
slides. 10¢ mailing charge, Inter-American Features, 
Jenkintown 16, Penna. 
QUALITY slides, domestic and foreign. Free sample, 
catalog. Slides, PO Box 26P, Gardena, California. 
HAWAI|—in radiant full color slides. Send 25¢ for list 
and sample slide to Pacific Camera, Box 3683-P, Hon- 
olulu 11, Hawaii. 
STEAM Locomotives. Trolley Street Cars. Antique Au- 
tomobiles. Classic Cars, Circus Wagons, Steam Trac- 
tors. Fire Engines. Disneyland. Titles, etc. 48 page 
illustrated Catalog Free. Universal. Box 7791. Beverly 
Hills, Calif. 
NEW Reduced Prices: Famous collection Universal Color 
Slides, set of 6—$1.00 per set. Over 350 sets. U.S.A. 
and foreign countries (also 5000 individual slides). 
aoe 10¢ for catalog. 132 W. 32nd Street, New York 
ity. 
50 interesting slides (unassembled) $1.50. Sample, 
catalog 25¢. nford Co. (Est. 1941), Conneaut, Ohio 
ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers | now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. ‘’P,"’ 2045 
Balboa St., San Francisco 21, California. 


COLOR Slides. Retive your vacation trips. 1,000 0 Travel 
Kodachromes. Free list (sample 30¢). Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado. 
17,000 subjects in stock offers wide choice and quick 
delivery. Production by Captain M. W. Arps, U.S. Navy, 
retired, insures satisfaction. 108 a e Catalog United 
States, Canada, Mexico, Cuba, 16¢ interested other 
countries, add 4¢ for each sedttionet list. World-wide 
coverage (100 countries). Roloc, Box 1715, Washing- 
ton 13, 0.C 

SENT On Approval! Travelers, complete your collection 
—order the scenes you missed—as good as your own 
most beautiful originals. Order from 7,000 Wolfe Hi-Fi 
35mm Slides in Living Color, make ur selection, 
return the others. Agra to Zurich, we have the slide, 
including title and map slides. Send 25¢ today for the 
big, new 7th edition Wolfe 72-page color catalog. You'll 
be delighted with its 300 slide reproductions of im- 
portant scenes—28 in full color! Wolfe Worldwide 
Films, Dept. 3100, Los Angeles 24, Calif 

GLAMOROUS girls, beautiful slides, figure studies, 
35mm sizes, send $3 for set of 12. Postbox 1413, Co- 
penhagen F, Denmark 





FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm. Scenic Color Transparencies $1.00. Five samples 
25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, 
ton, @hio. 
MISS Universe 1960 Beauty Pageant at Miami Beach, 
Florida! The most Beautiful Girls from all over the 
World! Full coverage of this internationally Famous 
Event in Superb Color Slides! Not ordinary duplicates— 
these are Original Color Tr. encies from T 
Quality Self-Masking Color Negatives! Two Sizes! Stand- 
ard 2x2 Slides 20 for $4.00. Special set of 75 for 
$12.00. Super Slides (52% larger picture!—3:4 format 
——fit standard 2x2 pn 4 and projectors, 20 for $5.00 
Special set of 75 for $15.00 Cash, Check, M.0. Super- 
vue, Box 311-P, Burbank, Calif. 
8 Super Slides $2.00! 52% larger picture! 3:4 format! 
Fit standard 2x2 viewers and projectors! Or, if pre- 
ferred, 10 Standard 2x2 Slides for $2.00. Not ordinary 
duplicates—but are Color Transparencies of the High- 
est Color Fidelity, made possible by our exclusive 
Color Negative-Positive process! Sets of 8 Super Slides 
and 10 Standard Slides each of Yosemite, Grand Can- 
yon, r- 4! Falis, Holl 4 Miami and many others! 
Send Cash, Check or M.0. today. Supervue, Box 311-PC, 
Burbank, Calif. 
= Colored Slides—8 for ~y to $1; Worldwide 
Subjects; 2 Back Guarantee; List Free. Dean Col- 
ored Slides, 507 Fifth Avenue, New York 17, N.Y. 
BEAUTIFUL CYPRESS mg Ses colorslides $1. 
pee sample 10¢. Riviera, Box 1303, Coral Gabies, 
a. 











NEW—Aviation, Sports, Travel Kodachromes. Sample 
Siide, Timely Catalog—25¢. Coventry Colorviews, 
10989 Roebling, Los Angeles 24, Cortorsie. 
LONDON — Paris — Venice — Tokyo io — Rome. 
Eight Colorslides each set $1.00. ‘nit ry ‘sets $5.95. 
Eddings. 8-P Roberts, Corning, N.Y. 
FREE every month—Blackhawk’s newspaper-size cata- 
log 8mm, 16mm movie, 2”x 2” color slides. Biggest 
selection in USA. Bargains in used 16mm sound films, 
projectors. Blackhawk Films, Davenport 18, lowa. 
BEAUTIFUL 2x2 Chinese Pin-Up giamour slides. Three 
samples $1. Ten $3. Mrs. Douglas Taylor, Box 103, RRI, 
Orieans, Ontario. 
FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard with name and 
address to Catalog, Popular eewerty Book Service, 
One Park Ave., New York 16, N.Y 
TAHITI—Glamorous tropical paradise. Large selection 
of fascination 2x2 slides in glorious color. Send $1.00 
for two representative slides and complete descriptive 
ones Color Slide Encyclopedia, Box 150-2, Oxford, 
0. 
MISSING travel slides? We have them. 10,000 35mm 
(2x2) color slides of the USA and all over the world 
Historic, scenic, exotic subjects featuring hard to get 
shots, matchless air views, restricted interiors, spec- 
tacular night gee Hundreds of tit!e and map slides. 
Every sii ‘ee! quality. Write for 140 
page color jb. free. Henry Shaw. 105-3 
Washington St., Boston 8, Mass. 
MISS America Slides. Twenty 2x2 colorful slides of 
the Pageant 5.00. The only slides authorized by Miss 
America Pageant. Request free . oom Miss Amer- 
ica Slides Box 117, Atlantic City, N 


TITLES-Colorslides or 8mm. 700 ae Comedy, Family, 
Map Titles. Wildflower and Southwestern Travel slides. 
Free List. Title-Color, Box 35521N, Dallas 35, Texas. 
ALASKA, Brilliant color slides of the 49th State. Wild- 
life, scenics, cities, Eskimos. Three samples for $1.00 
Free catalog. Nothern Color Film Co., Box 4, Cooper 
Landing, Alaska. 

SAMPLE giamor slide 25¢. Photo Arts P.O. Box 113 
po Hueneme, Hif, 











5,000 8-16MM. Movie Films. Free catalogues. interna- 

tional. Greenvale, N.Y. 

8-16mm. Kodachrome Titles. Aiso custom made. Free 
nd cat 





a AC Movie Products. Box 1417, 
Coral Gables, Fila. 
16MM Sound shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up. Free Catalog. Abbe Films, 417 West 44th Street, 

York 36. Plaza 7-2219. 
16MM sound films—Jolson, Shirley | Temple, Crosby 
Entertainment Films—236 W. 55—NYC. 
FROM German jor-Slides and glossy prints. Movie. 
Landscapes. Townphotos and models as wel! as many 
other interesti spheres. Samples and prospects 
U.S. $1, Nordiand, P. Box 52, Bad Bramstedt (Germany) 
8-MM-16MM Color and B&W film and supplies. Save 
$$$$. Free Catalog. Superior, 442-444, N. Wells, Chi- 
cago 10. 7 4 te Sas 
FREE every month—Blackhawk's newspaper-size cata- 
log, 8mm., 16mm. movies, 2°x2” color slides. Big- 
est selection in USA. Bargains in used 16mm. sound 
jims, projectors. Blackhawk Films, Davenport 18, 
lowa. 
Smm-i6mm Kodachrome Movies. Travel, Adventure, 
Wild Animals, Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 
16MM souncG films. Bargain bulletin. Duquette, 97-M 
Snow, Fitchburg, Mass. 


Popular 





PHOTOGRAPHY 





MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, 12, Missouri. 


lémm. Sound, Projectors, Films. Sale, 
change. Visit store or write for catalog. 
Cinema, 71 Dey St., NYC. 
TITLES 8MM in color to order. Free information 
Acme Titles, P.O. Box 2568, Dept. C, Hollywood 28, 
Calif. 
16MM sound used films. Lists free. Crawford, 412 
Page. Ft. Worth 10, Texas. 
16MM sound film bargains ‘‘Hundreds”’ list. 
Rzl, Box 143, Dyer, indiana. 
IMPERIAL! Offers: With This Ad, 
16mm 400 ft. Sound Musical, Starring, Nat Cole and 
Cab Calloway, $5.95. Or ‘Novelty Revue” with Ruffe 
Davis, $6.95. 8mm 200ft Charlie Chaplin $3.75. 8mm 
100ft Donald Duck $2.25. Add 25¢ shipping. Free 1961 
Discount Catalog 8mm-16mm Movies, Cameras, Pro 
ctors, Features, Trades. imperial, 34 Park Row, 
ew | York 38. 
fmm Movies, 50’, Comedies, Cartoons, Travei, Air 
planes, Hunting, —— Limited offer. Send $1.00 
each. Movieland, Box 10-P, Van Nuys, Calif. 
SEE the World in Color. 8mm-l6mm. Kodachrome 
movies. Alaska, Hawaii, America, Europe, Africa, 
South Seas, U.S. National Parks. Aiso War and Rocket 
Test films. 185 subjects. Low prices. Write Worid 
in Color. Box 392-PY, Elmira, N.Y 
8mm., 16mm., camera film. Free catalog 
Box 5811, Cleveland 1, Ohio. 
1¢ per foot to trade movies. For information write 
Mid-States Exchange, Box 81, Galesburg, |/! 


Rental, Ex- 
National 


Films 


“Sepian Swing,” New 


FICOA-B, 


FREE hand oil paintings on canvas from photographs. 
Send for price list. Portraits, 402-PH, Hazlett, Bailti- 
more 29, Maryland. 

OIL Portraits hand painted from your photograph 
Reasonable. Frec literature. Rate! Studios, Box 1174 
Akron 9, Ohio. 


MAKE money in Portrait Photography. Copyrighted 
Treatise by Wm. Hammond a professional with twenty 
years experience tells how. Price $5.00. Five day 
return privilege. Paramount Box 524, Hutchinson, 


4 
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ANY culate: whose country Is a United “a 
member can represent our association. $12,500 yearly 
possible selling your own photographs. Onty $2.00 for 
ae comprehensive outline. United Nations 
tographic Association, Box C 681, Hillside, NJ. 
TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, Box 38391, Holly- 
wood, California. 
CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! Write 
today, National Camera Repair School, Dept. XIi, 
Englewood, Colorado. 
EARN $225.00 Weekly! Become Photographers inter- 
national representative. Darkroom unnecessary! Send 
$1.00 for Americus Leading Photographic Pian. Copy- 
righted! Photographer s international Box C234, irv- 
ington, W.J. 
PHOTOGRAPHERS, Earn Part Time, write PCI, 
P-9, Glen Echo, Md. 





Dept. 





LEARN | Retouching. Complete Home Study Course in- 
cluding ali equipment. Easy payments. Money back 
Guarantee. Full Price $27.50. Write for Free litera- 
ture today. A-1 Arts, 3944 West Lawrence, Chicago 25. 
PROFESSIONAL Oi! Coloring easily learned and done 
at home. Good income. Write Free Booklet ‘The 
Magic of Photo Coloring.” Hamilton Studios, Sea- 
ford 4, New York. 
FREE! New 1960 catalog of ail photographic books 
available. For your copy, send postcard with name 
and address to Catalog. Popular ae fd Book 
Service, One Park Ave., New York 16 
PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training established school. 
Free booklet. American School of Photography, 835 
Diversey Parkway, Dept. 2258, Chicago 14, Iilinois. 
OIL Coloring Photographs—A fascinating hobby 
profitable side-line for those with artistic talent. 
Learn at home. Easy simplified method. Free booklet. 
National Photo Colorin +4 School, 835 Diversey Parkway, 
Dpt. 2251, Chicago i 
PICTURES For Profit-Pictures For Pleasure. Learn 
ne raphy at home with new, simplified course. 
Free booklet. jordan School of Photography. 
Sent. A, P.O. Box 2257, South Portland, Me. 


November, 1960 


YOU can repair and service Leicas, Contax and other 
cameras, shutters and photogra ~y equipment easily, 
quickly and make good money. Big reference servicing 
manual shows you how. Start oe own repair shop. 
Satisfaction or your money beck Write to: Guild 
Camera Service Box 188, Morton 
Grove, II. 

CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept 
8-3, Englewood, Colorado 


ntormation, P. 0. 


TRAVEL 


CARIBBEAN Photography Vacation, 14 days. St 

Thomas, St. Croix, St. Martin complete $395.00. Trans 

portation, meais. Travel on-the-Avenue, 175 Sth Ave., 
v.C. 


DON'T miss this. Send some 
stamped return envelopes and 
fee. We send you other photos 
etc. C-it-Now Photo Ciub, Dept. 
ilinois. <p ; 

WE expose, you develop 35 mm-—20 Poses 
36 poses $4.00. Edwards, Box 677, St 
Missouri. f 

DECAL “Photographer,” Send 50¢. Photographer, Box 
332, South Pasadena, Calif 

ARTISTS-Photographers: Human Interest subject ref 
erences, Free Listings: Slides, Box 384, Chicago, 90 
PHOTOGRAPHER'S Private Negatives illustrating pos 
ing female model! 8 4x5 Negatives, $5.00. 20 10.00 
w He they last. Nupix, Box 27111-P, Los Angeles 27, 
Calif. 

BUY Direct from Factories! Appliances, Cameras, 
Watches! Free Details. Cam Company, 6810PP, 20th 
Ave., Brooklyn 4, N.Y 

EXPOSED film, you develop. Exciting, adventure. Sat- 
isfaction guaranteed. 120 film, 12 exp. $2.00, 35MM, 
$3.00. Howgen, Box 132, Summeriand, Calif 
PICTURE Post Cards made from your photograph 
1000 $12.00. Raums, 4154 Fifth Street, Philadeiphia 
FREE! New 1960 catalog of all photography books 
available. For your copy, send postcard with name 
and address to Catalog, Popular rm t ad Book 
Service, One Park Ave., New York 16 

BUSINESS cards for Photographers. Free cuts. Polart, 
20115 Gouldburn, Detroit 5, Michigan. 

PLASTIC photographic trays. 1 trays. All sizes, slightly im 
perfect. 50% discount. Paramount Plastics Co., 136 
So. First St., La Puente, Calif. aes be 
COLORING Figure PinUp 8x10 $4.00. Photo Arts, Box 
113, Port Hueneme. Calif. 

160 % ~4 Sketches for Simplified Costume Design, 
$1.00. Fad, Box 355, Hartford 1, Conn. 

BOOKS at substantial discounts. All publishers. Photo 
Book Club, 225 Broadway, N.Y.C. 7. _ Hint 
PRIVATE File — ts. Sharp. detailed negatives on 
4x5 undeveloped ye ——— and original. 


Entici sub Slects!'s ight $3.50. Knight, 
Dept. 100, ¢24 So , © 4, chicago. 


" interesting photos, 
$1.00 membership 
-travel, figure studies, 
8B, Box 41, Evanston, 


$2.50 
Louis, 88, 


A handy reference ‘e items not necessarily photo- 
graphic, but of wide general interest. 


TERRIFIC a Sorgaiat Israe!—iceland Vatican 
Assortment—plus exotic triangle set—also fabulous 
British Colonial Accumulation—Pius large stamp book 
—All four offers free-—Send 106 to cover postage 
Empire Stamp Corp., Dept. Z2, Toronto, Canada. 
FREE! 25 E 5¢ handling. Approvals. Bellet, P-P, 
Hazel Park, ort 

50 Free Plus Premium. General foreign approvals 
Adults. 10¢ handling. Patton's, 660 8 dante Boulder 


YOUR envelopes addressed accurately, sonably. 
Fast service. We have capable addressers in “ed city, 
Glenway System, Box 6568, Cleveland 1, 


MAKE $25-50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG, Knickerbocker Station, 
New York. 

NEW! Additional income! For fuil information send 
international Reply-coupon. Bleicher, Sulzbacherstr 
88H, Nurnberg, Germany. 


RUN a spare-time Greeting Card and Gift Shop at 
home. Show friends sampies of our new 1960 Christ- 
mas and All-Occasion Greeting Cards and Gifts. Take 
their orders and earn to 100% profit. No experience 
necessary. Costs nothing to try. Write today for sam- 
ples on approval. Regal Greetings, Dept. 80, Ferndale, 
Michigan. 

OVER 400,000 buyers and sellers will read your ad 
when placed in this space. it's only 90¢ per word 
minimum of 10 words including your name and 
address. 


IMMEDIATE profits with no capital or experience 
Take orders for ali magazine subscriptions, Friends 
and neighbors are your prospects. Write now for com- 
plete, free kit. McGregor Magazine Agency, Dept 
158, Mount Morris, HiHinois. 


EARN extra money selling ‘advertising book matches. 
Free samples furnished. Matchcorp, Dept. MO-110, 
Chicago 32, iinois., 
DETECTIVES—Experience unnecessar 
ticulars. Wagoner, 125-Z West 86th, 


SOUTH'S largest School Portrait Studio needs young 
man for color separation work. Experience in color 
work desirable, but will consider person with above 
average knowledge of color. Must be able to locate in 
Charlotte, N.C. Write giving full details to: R. 0. Smyri, 
Delmar Studios, inc., P.O. Box 4120, Charlotte, North 
Carolina. 

POLAROID owners. Profitable opportunity. No invest- 
ment. Box 45-404, Miami, Fia. 


i 
PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights, 
Catalog 50¢; Quincou, Box 422, Quincy, Mass. 
LEOTARDS, Bikinis, Costumes. Actual ohm illustra 
tions, $1.00. Stan Stanton, Liberty 3, N.Y 
BIZARRE Fashions! Illustrated Catalogue, 
nee, Box 2804-P, Hollywood 28, Calif, 


SKYSCRAPER-Heel Shoes, Wasp-waisted Corsets! Photo 
ot aa $2.00. Finecraft Box 442-P, Hollywood 28, 
alif. 

BIKINIS $2.98, solid biack, aqua, red, Py A 
or ate dots, same colors on white, soope 
$3.98. Others, Order now. Money back KM ta- 
log 25¢, of aig ensembles. Originals, inc., 
Dept. R22, Box S, Treasure isiand, Florida. 
PARISIAN Lingerie, Bikinis, Strip, Harem, Pin-ups, 
dance costumes. Catalogue, Photos-$2.00. Costumes 
3715 Valley Way, Riverside, California. 

BRAND NEW 512’ x 6’ Reversible, Green and White Port- 
able Backdrop eon $15.00 Postpaid. Photographers 
international, as, Irvington, New —- 


ty Detective Par- 


$1.00. Re- 


SONGS into Dollars! Share $33 million doltars yeorly 
for New Son ters, songpoets. Any sub pm 
composed, lished, promoted by pm ee 

mation, Stes’ bonnet, Free. Send om Music "Publish. 
ers, inset, Hollywood 283 lifornia 


ALNICO Multi-purpose Holder nets. 10 for $1 (re- 
fenteate), pwappene. Magnetics, 7777 Sunset, Dept. PB, 
es 


RECORDERS, hi-fi, tree wholesale cotslegue. Carston, 
125-K East 68. N. VC. 26. 


TAPE 
Equipment, Tapes. Unusual values ae | es Oress- 


recorders, HiFi Components, Sleep Learning 


ner, 69-02P, 174th St., Flushing 65, 

DON'T Buy Hi-Fi Components, Kits, tase: Tape Record- 
ers until 4,5 .G4 our low, low return mail quotes. "We 
Guarant Be Undersold.”” Wholesale Catalog 
Free. Hi-Fidelity Center, 1797G First Avenue, New 
York 28, N.Y. 





TAPES copied $5.00 ea. Register Duplitape 
Port Hueneme, Calif. 

"ELECTRO-Scribe! Engraves ali Metals, 
Mig., 10511-ZD, Springfield, Chicago 43 


BEFORE You Buy Receiving Tubes Or Electronic Com 
ponents, send Now for your Giant Free Zalytron Catalog 
No. 161—featuring nationally known Zalytron First 
Quality TV-Radio Tubes, plus all types of Components 
Kits, Amplifiers, Transceivers, etc. All priced to Save 
You Plent Why Pay More? Zalytron Tube Corp., 220 
W. 42nd St_, NYC. 


COMPLETE Your High School at home in spare time 
with 63-year-old school. Texts furnished. No classes 
Diploma. information booklet free. American School 
Dept. X836, Drexel at 58th, Chicago 37, Illinois 
WHATEVER your needs, Popular Photography classi 
fied can solve them. Simply place an ad in these 
columns and watch your results pour in 

LEARN While Asleep, Hypnotize with your recorder 
Phonograph. Astonishing details, unusual catalog free! 
Sleep-Learning Association, Box 24-ZD, Olympia, Wash 
ington 


Box 113, 


$2.00. Beyer 


MISCELLANEOUS 


YOUR handwriting reveals 100 classified character 
traits—fascinating reliable self knowledge. Send page 
sample and $2.00 for individualized graded Persona! 
ity Chart. Estelle Ries, handwriting psychologist 
“CGAP”, 533 West 112, New York 

MIRROR front-transparent back. See without being 
seen! 8°x10", $2.00; 16°x20”, $5.00. One-Way Mirror 
P-160, Box 625, Mt. Vernon, N.Y 

CAMERA Stores! Someone “‘borrowing’’ your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Popular Photography's con 
venient re-sale plan. Sell copies in your store per 
form a good service for your customers with no 
risk involved. For details, write: Direct Sales Depart 
ment, Popular Photography, One Park Avenue, New 
York 16, New York 


PERFECT X-mas Gift! “Go"’-World’s Finest Game. Set 
instructions, $5.50. Classic Games (PP), 2481 Davidson 
Ave. NYC 68 

DIESEL injector parts and fuel pumps wanted. GM51 
53-71-110. Bob, 2093 East 19 Street, Cleveland 15 
Ohio 

COMPONENTS-best quotations-sale items 
Box 131-Y, Wantagh, N.Y 


LOANS By Mail-$50 to $600 for any purpose. Employed 
men, women eligible. Confidential. 2 years to repay 
Write for free loan application. American Loan Plan 
City National Bidg., Dept. 208-9220, Omaha 2, Neb 


HYPNOTIZE using pocket size “‘Hypno-Coin"”. Has plas- 
tic lens that whirls when vibrated. Complete with in 
structions, revealing secrets—only $1.00 ppd. Free 
catalog included. Must work or money back. Hypnotic 
Aids, Dept. C-45, 1133 Broadway, New York City 10 
MULTIPLE-use labels for developing solution bottles 
25 for $1.50. No stamps. Date-O-Randum, 30 W. Wash 
ington, Chicago 

SPORT Stop Wristwatch $9.95. Checkwriters 
Golf Cart $14.95. Tweco 155, Indio, Calif 
FACTORY Prices! Thousands Nationally Advertised 
Products. Typewriters, housewares, jewelry, watches 
appliances, television, cameras, etc. New factory buy 
ing plan saves up to 40% below wholesale. Details 
Free. Factory Supply Company, Bloomfield, 8, New 
Jersey 

SEE ‘Why? 
Place 


Bayla Co 


$8.95 


Ad of Herzo, Inc. in Photographic Market 


FREE illustrated, Hypnotism Catalogue. Write: Powers 
8721 Sunset, Hollywood 46, California 








POPULAR PHOTOGRAPHY 
HAS A BUYER FOR 
YOUR USED CAMERA, 
PHOTO EQUIPMENT, 
AND ACCESSORIES! 


The 400,000 purchasers of POPULAR PHOTOG 
RAPHY are always in the market for good buys 
lf you have something to sell, let POPULAR 
PHOTOGRAPHYs readers know about it through 
our classified columns. Only 45¢ a word (non 
commercial rate) will highlight your ad in the 
PHOTO SHOPPING CENTER. Minimum message 
10 words. @ 


For Martin Lincoln 
further POPULAR PHOTOGRAPHY 
information One Park Avenue 
write: New York 16, N.Y. 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


‘AMAZING OPTICAL BUYS 


<> + 


Moon. Pianets Close SCC 

a” “ASTRONOMICAL REFLECTING TELESCOPE 
Photographers! Adapt your camera to this Scope for ex- 
cetient Telephoto shots and fascinating photos of moon! 


60 te 180 Power —Ffamous —. Palomar Type! An 
Unusual Guy 








cope come 
4 BOX eve 
mounted tar 
og you Of 
r. An Optical F 
cope always 
’ & alten 
siurty, hardwood 
ble triped Fur 
Secor Valuable 
CHAR ; BOOK “or HEAVENS" 
‘now to ‘bse’ yous ‘ve.cscore * BOOK 
Steck No. 65.050-P. $29.96 Postpaid 


44," ASTRONOMICAL TELESCOPE 


UP TO 255 POWER 
New Vibration-Free Metal Pedestal Mount 


With this scope you can see 

everything described above, but 

with greater power. Also, it will 

split closer double stars. Mirror 

has twice the light-gathering 

power. Rack-and-pinion focus- 

ing, real equatorial mounting— 

oniy one motion needed to fol- 

low the stars! Aluminum tube 

6-power finder telescope. 2 

standard-size eyepieces and 

mounted Barlow lens give you 

powers of 40x, 90x, 120x, and 255x. Low-cost 

accessory eyepiece available for higher powers 

FREE with Scope: Valuable STAR CHART plus 272- 

page “HANDBOOK OF THE HEAVENS" plus the book 

‘HOW TO USE YOUR TELESCOPE.”" Shpg. wt. 25 Ibs 

Steck +65,105-P ~ $79.50 f.0.b 

Barrington N. J. 

Same telescope as described above but equipped 

with Electric Clock Drive. 
Stock +85,107-" 





. $108.00 f.0.b 
Barrington, N. J 


SCIENCE TREASURE CHESTS 
For Boys — Girls — Aduits! 
Excellent “Science Fair" Material! 


Science Treasure Chest — Extra 
powerful magnets, polarizing filters 
compass, one-way-mirror film 
Prism. diffraction grating, and lots 
of other items for hundreds of 
thrilling experiments. plus a Ten 
Lens Kit for making t« escopes 
microscopes. etc. Full instructions 
ncluded 





Steck No, 70,342-P $5.00 Ppd. 


Science Treasure Chest Deluxe — 

yt ing | in Chest above plus exciting additional 

te ms for more advanced experiments including 

crystal-growing kit. electric motor, molecular models 
set. first-surface mirrors, end lots more 


Steck No. 70,343-P $10.00 Postpaid 





New! 2 in 1 Combination! + gg Size 
50 POWER MICROSCOP 
and 10 POWER TELESCOPE 


cineon 
fountain per 
nagnifies 

' Hs 


netrumer 





OFFSPRING OF SCIENCE... REALLY BEAUTIFUL 
CIRCULAR DIFFRACTION GRATING JEWELRY 
A Dazzling Rainbow of Color! 


As @ scientific phenomenon, this new kind of jews 
is capturing attention everywhere. Shi 2": rain 
bows of gem-like color in jews 
exquisite beauty made with ¢ TRL U ULAR 
DIFFRACTION GRATING REPLICA. Just 
priem breaks up ght 
of individua olors 
Diffraction Grating 


nto its 


so does the 


Stock £30.349-P Earrings 
Stock £30.350-P Cuff Links 
Stock 230.372-P Pendant 
Stock £30.390-P Tie-Clasp 





-and OTHER SCIENTIFIC BARGAINS 


SPECIAL! SPECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


Pail 


pictures, pho 


Projects illustrations up to 3”x 3! 
No film or negatives needed. Projects charts, diagrams, 
lettering in full color or black-and- 


tos, 


5” and enlarges them 


white. Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included 
Operates on 60 watt bulb, not included. Approved by Underwriters’ Laboratories, 


Inc. Size 12”x 8”x 4144” wide. 


Stock No. 70,199-P.....-+++6> 


Weight 1 Ib. 


2 oz. 


Plastic case with built-in handle. 


. $7.95 postpaid 





NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES 


Will Fit Any Comerae 


Bring distant objects 7 times nearer with a 35mm camera 


7x50 binocui 
HOLDER 
people 


planes, 
any binocular or monocular 


ar and our NEW 


Ideal for long range photos of wild 
ete. Camera and binocular attach easily. U 
still or movie. Take 


any camera, 


CAMERA-TO-BINOCULAR 


life, re. 


color or black and white shots. Attractive gray crinkle and 


bright chrom 
photo's 


Stock No. 70,223-P 


¢ finish, 10” 


long. Full directions for taking tele- 


$17.50 Postpaid 





LOOK! METROGON CAMERA LENSES 


BUILD 


EXTREME WIDE ANGLE, MULTI-USE ' 


Use for Opaque Projector, Copy or Telephoto, Trans- 
parency Projector, Reducer, Photo-Murals. 


One 


UG equipment 
PRosKe TOR 
" matchabie wit 4, 
rroup shot ' 
ous ros projecting 1()* picture 
TEM with 35m camera 
NGL THLESCOP 
se for COPY 
%. Mounted 


24 volt 
md ine 


Stock No. 70,321-P. 


ated 


“ee 


~~ 
furnish 
sun 
generate 
2000° to 


rhow’ Mt RAI 
re 


Mer 


s for 
rye 
iu 


aflame ir 
eluded 
Shutter Saeed. ‘Dal 


raphy 





$12.50 Postpaid 


instructions 
powered 
terrific 


Fresne! Lens 
fi 14” 

used also for trick photog 

briehtening image on 

ground glass 

Stock No. 70,130 

FRESNEL LENS $6.00 petd. 


A SOLAR 


ENERGY FURNACE 


A fascinating 
new field. Build 
our own Solar 
wurnace for ox 
perimentetion 

many actical 
uses. Easy! In 
expensive! Use 
scrap wood. We 
This 
furnace will 
hest— 


3600 Fuses 


ename! to metal. Sets paper 
seconds 


Use our 
diameter 
can be 


14” 


Lens 





ov Won't GO wRoNne! 
War —— American-Made 
7150 Binoculars 


am 7 =x 50 

ur war curpius 

Stock No “1s33-6 “only $38. 00 pstpd. 
a" 


=x inciuded) 





WOW! EXPLORE THE NEW 
LAND THEORY OF CoLoR! 
T er ’ methoar 


$9.50 Postpeia 


Ideal for photographers, this 
low-cost unit projects 34% 
ft. sq. image at 6 ft.—-7'5 ft 
sq. image at 12 ft. Projects 
photos, drawings, sketches, 
clippings, any opaque copy 
up to 6" x 6 larger pieces 
in sections. Lenses are 2 
plano-convex, 3'% dia 
mounted in 5°,” barrel 
high, 1354” wide, 9” front 
steel In black wrinkle finish 
Uses two 200 watt bulbs 
plete with side 
6 ft. elec. cord 


Stock No. 80,066-P 


to 


veat resist 


Projector is 


bakelite 

not included 
ylatform to hold illustrations 
plate glass mirror 


$42.00 Postpoid 


LARGE SIZE OPAQUE PROJECTOR 


11%” 

pressed 

andie 
Com- 


back 





WRITE 
FOR 








Take Telephoto 
Shots Thru 
7x50 MONOCULAR 


TI s fine aualit 
an made instrument 
wer surpius! Actus 4/ 
of U. 8. Govt. 7 x 50 Binocular. Used for genera) ob- 
s¢ ation both day and night and to take fascinating 
telephoto shots with your camera. Brand new. Due 
to Japanese competition we close these out at a bar 
gain price. Directions and mounting hints include 


Stock Ne. 50,003-P $15.00 Postpaid 


128 Pages! Over 
1000 Bargains! 


Huge selection of 
lenses, prisms, war 
surplus optical instru- 
ments, parts and ac 
cessories. Telescopes 
microscopes, binocu 
lars, sniperscopes, sci 
ence experiment items 
math learning and 
teaching aids. Request 
Catalog P. 


Easy Syy Pian Available! 
Betai's With Catalog! 





FREE CATALOG-P | 





PP??? 


Should a shutter be placed 
between or behind the lens? 

In the July issue you compared focal 
plane and between-the-lens shutters. Would 
you go a step farther and tell which shutter 
placement is better, between lens elements 


or behind the lens?—John A. Gassner. Suit 


land, Md. 
ANSWER: In 


lens shutter is more efficient. at high speeds 


theory. the between-the 


and wide apertures, because it is placed 
at the point where the beam of light the 
Hence 
less mechanical movement is required to 
let the full beam pass and then shut it off 


lens transmits is at its narrowest 


again. The light beam widens behind the 
lens, requiring more physical shutter move- 
ment to control it. Design and construction 
of behind-lens shutters are simplified by the 
fact that there often is more room for them. 
They 


simple and economical since the lenses need 


make interchangeable lenses mort 


not contain shutter mechanisms 


Where can you get plans for 
an electronic flash unit? 

I am interested in electronic flash with 
short duration (1/5000 sec or less) for 
making color transparencies of nature sub 
jects. Most units of this type now available 
are for studio use and very expensive. In 
a bibliography on this subject | came across 
mention of an article published in 1951 


Do you know where | can get plans? 


Koenig, Cleveland, Ohio 

ANSWER: They are not now available, 
and we would not recommend building ot 
buying any electronic flash outfit designed 
almost a decade ago. New and better capaci- 
tors and circuitry utilizing transistors make 
We sug- 
gest re-examining your need for ultra-high 
speeds. The longer flash of modern units 


today's units much better values. 


provides excellent color in conjunction with 
present-day films, yet still is fast enough to 
eliminate blur due to camera or subject 
movement under any but the most extreme 
conditions 


Why would pictures suddenly 
start coming out blurred? 

My black-and-white pictures on the last 
few rolls of film have lost their over-all 
sharpness. If they are sharp in the center 
section, outside areas are definitely blurred 
The same thing occurs whether subjects are 
at a distance or at fairly close range. W hat 
could cause this?—David M. Williams. In 
diana, Pa. 


ANSWER: A 


ably can locate vour difficulty and remedy 


camera repairman prob 


it quickly. We have seen blurred pictures, 
like 


loosening of a rear lens element 


those you caused by the 


W hen 


this has happened, as it sometimes can due 


" 
describe. 


\ 


to excessive vibration while traveling, the 
lens will not focus accurately by scale or 
by rangefinder and its field will not remain 


properly flat. 


What makes negatives stick 
to glass carrier pilates? 

For the past few months about half of 
my negatives have been getting stu ky. They 
dry clean and crisp, but within a day or 
so they start becoming gummy and they 
adhere to the glass plates of my negative 
carrier. | have tried fresh fixer and hard- 
ener, a longer wash, and everything else | 
can think of. | have been using the same 


basement darkroom for the 


past 
vears, so have ruled out humidity. Can you 
give me a clue?—Carter A. 


Ala. 

ANSWER: The best clue lies in finding 
the difference between the negatives that 
get sticky and those that don’t. If you can 
determine it, you will pinpoint the source 
of the trouble. Humidity still seems a likely 
culprit, even though it has not bothered you 
before. Negatives left in a damp basement 


darkroom might easily absorb enough mois- 


seven 


Crumley. Sr., 
Theodore, 


ure to make them stick to the carrier glass, 
while those kept in a dry part of the house 
would remain easy to handle. 


How should an 80A color 
conversion filter be used? 
Recently | bought an 80A filter, thinking 
it could be used with clear flashbulbs and 
daylight color film. However, most authori- 
ties seem to recommend an 80C filter for 
this use. What, then, is the use of the 80A 
filter?—Robert Domnitz, Bronx, N.Y. 
ANSWER: The 80A filter. a blue one, is 
intended for exposing daylight-type color 
film by photoflood illumination. If you were 
to use it for daylight film with clear flash- 
bulbs, the light would be overcorrected and 
your pictures would come out excessively 


blue. 


What causes underexposure 
in outdoor flash pictures? 

I've been using the same guide number 
for color flash pictures, and getting con- 
sistent results, for a long time. At camp I 
took some outdoor flash shots and they all 
were underexposed. | understand that the 
hac kgrounds came out blac k hec ause they 
were too far away. but why should subjects 


at normal distances come out dark, too? 





month PHOTOGRAPHY 

Ve 1000 letters from read 

We'd like to reply to them all, but 

uld be an im possible task. Instead 
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That's a good 
QUESTION 








Printed in U.S.A 


Indoor flash pictures on the same roll of 
film came out all right—Jean Ditmore, 
Chicago, Ill. 

ANSWER: (Outdoor flash pictures re- 
quire about twice as much exposure as in- 
door ones. That means opening your lens 
one stop more than you normally would. If 
your guide number indicates {/8, for ex- 
ample, you should shoot at {/5.6 outdoors. 
Why? Because guide numbers are based on 
conditions indoors where most flash pic- 
tures are taken. They take into account the 
light reflected from walls and ceiling— 
which you don’t get outdoors. The same 
rule of opening your lens one stop holds 
true when shooting in big buildings like 
gymnasiums, armories, and convention 
halls where walls and ceiling are so far 
away that little usable light is reflected 
back by them. 


Can 8-mm movie lenses be 
employed interchangeably? 

Vy 8mm movie camera has a lens that 

can be removed by unscrewing it. Does this 
mean | can buy other lenses which will fit 
interchangeably?—Mrs. D. W. Reinholtz, 
Denver, Colo. 
ANSWER: We would have to know the 
make and model of your camera to tell 
for sure, but your local photo dealer can 
tell you in a minute if you show it to him. 
Most 8mm cameras made in recent years 
use lenses in standard D mounts which are 
625 in. in diameter, have 32 threads per 
inch, and are designed for a distance of 
84 in. from lens flange to focal plane. All 
D-mount lenses are interchangeable. 


How is shadowed lettering 
produced in movie tities? 


I want to make titles for a travel film and 


have gathered some appropriate color pic- 
tures to use as background scenes for them. 
How can I produce colored lettering with a 
black shadow to make sure it stands out? 
—John Gervais, Portland, Ore. 


ANSWER: One way is to take three- 
dimensional letters, such as the ceramic 
type, color them, position them on your 
background picture, and sidelight them to 
create just the shadow you want. Or you 
can use self-adhesive vinyl letters, placed 
on plastic or glass, slightly separated from 
your background, and sidelighted as above. 
If you prefer, you can print or hand-letter 
the title on celluloid instead. Lf you do have 
it printed from type on celluloid, it costs 
only a little more to have one proof printed 
with the color of ink you want to use and 
a second one printed in black. Place the 
black proof on your background and the 
color proof on top of it. By shifting the 
celluloids out of register you can obtain 
different shadow effects. 





Clan any camera 
make you a 


better photographer ¢ 


iF depends on how good you are now. 
(What camera could make a Steichen 
better?) But let’s say you're an ama- 
SOUR . +6 

A good camera can do many things 
for an amateur that a professional can 
do for himself. 

The precision, resolving power and 
automatic aids of a Hasselblad, for in- 
stance, help even a beginner make up 
for the pro’s knowledge of light and 
optics. 


With 250mm lens, 
sunshade, exposure 
meter knob 


W ith prismatic 
sports finder 


With 150mm lens, 
fast-wind handle, 
2 x 2 superslide back 


W ith magnifying hood, cut 
film adaptor and holder 


First is the Hasselblad single-lens 
reflex system. You see a print-size view 
of the picture you will get—its focus, 
depth of field, and so on—right through 
the lens. No parallax at all. A pop-up 
magnifier even shows details too tiny 
for the naked eye. You can preview 
your own quality. 

Then there are the Hasselblad 
lenses. These have Synchro-Compur 
shutters and are made by Car! Zeiss of 
the best optical glass in the world. 


With magnifying hood, 
60mm lens, back for 16 
1%" x 244" exposures, 
exposure meter knob 


Their resolving power permits greater 
enlargements than virtually any other 
lens made, Color and detail are almost 
automatically professional. 

The diaphragms of these lenses are 
automatic. They remain open until 
you shoot so that you do not lose sight 
of your shot. Yet, if you wish, you can 
also close them down by hand at will. 

The EVS system synchronizes dia- 
phragm openings to shutter speeds. 
You now just set the lens at a code 
number. Your speed and aperture will 
be aligned automatically—and stay 
aligned no matter what speed you 
change to. Change settings at will. 

Hasselblad interchangeability offers 
over 100 camera set-ups by changing 
lenses, film backs and accessories. You 
can switch from color to black and 
white in mid-roll, or from telephoto to 
wide angle shots, or to a sports viewer 
or a hood for shots through a micro- 
scope—virtually every shot known to 
photography can be set up in seconds. 

If you are an amateur, if you are 
looking for more professional quality, 
there is no other camera that makes 
advanced work as easy and as sure as 
this one. With Zeiss Planar 80mm 
{/2.8 lens, $489.50, including F.E.T. 

Write Dept. HP-11 for literature and 
the name of your nearest Hasselblad 
dealer. PAILLARD Incorporated, 100 
Sixth Avenue, New York 13, N.Y. 


W ith 150mm lens, 
sunshade, flash gun 
bracket, back for 12 


254" 2)4" exposures 


HASSELBLAD 





Now! One-finger shoot-and-zoom 


Never before so much movie-making power at your finger tip 

e Push in, you're filming © Push down, and your subject 
zooms in big and close © Push up, and you zoom back to the sweeping view © You command 
the scope and scale of action more precisely than ever before © You frame action exactly as you 
want it on the screen @ While you view, you dial to any point from broad view to telephoto close- 
up —without stopping, without taking a step © You get exactly what you see because you reflex- 
view through the lens @ Automatic exposure control, naturally ¢ Meter-lock for special exposure 
control whenever you choose @ Hottest group of features in any 8mm camera? Judge for your- 
self. See the new KODAK ZOOM 8 REFLEX CAMERA, Automatic f/1.9 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Less than $190. See your dealer. 





Price subject to change without notice. 
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